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irgel S wine Ares 
With a wider material handling area than 
conventional home machines, this unit is 
ideal for sewing quilts. Auxiliary extension 


table is provided as standard 


Automatic Thread Trimmer 
Simultaneously cuts the needle and bobbin 
threads by push button, with the same 


accuracy as Our industrial sewing machines 


Foot Ps cd uf Ope: ation 
Sewing start / Stop / Thread Trimming 
functions can be controlled easily by the 


foot pedal switch 
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$5 
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Replacement 

reased access to the bobbin case makes 
bobbin removal simple. The auxiliary table 
has a removable plate to load or unload 


bobbins when the table is in use. 


Drop Feed 
Feed dog can be raised and lowered by a 
switch. Curve stitches are performed easily 


when quilting 


Quilting Attachment 
A Quilting Attachment is provided with the 
machine for quilting, as well as freehand 


embroidery. 


www.juki.com 


Sew Heavy Weight Materials 

The speed control mechanism makes it 
possible to sew heavy weight materials at 
low speeds—a knee lifter is provided to 
raise and lower the presser foot as high as 


[2 mm without using your hands 


Plus many more exciting features! 
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JUKI UNION SPECIAL, INC 
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Western Sales Office 

14518 Best Avenue 7B90 NW 34th Screet 
Santa Fe Springs. CA 90670 Miami, FL 33122 
(562) 483-5355 (305) 594-0059 


Omega Sewmac, Ine, 
3445 Park Avenue 
Montreal, Quebec H2X 2H6 
(514) 842-869) 


eiellititaeitees (2m @) hited 


70 Crestridge Drive, Suite 100 
Suwanee,GA 30074 


(770) 945-1976 


Northeast Sales Office 





Pellon’ Luxury Fusibles 
Innovative Interfacings For Fine Fabrics 





Introducing Pellon Luxury Fusibles, our line of specialty interfacings 


for fine fabrics. Now you can fuse silk, jersey, cashmere, and all fine 
fabrics with confidence and ease. These six new interfacings are easy to 
use, require less work, and are high performance, with fashion handles 
compatible with the finest fabrics. Look for Designer Sheer, Designer Lite, 
Tailor’s Elite, Bi-Stretch Lite (it stretches in both directions!), Tailor’s Touch, 


and Ultra Weft. Available only in fine fabric stores. 


Pellon Consumer Products Division 
Freudenberg Nonwovens 


3440 Industrial Drive © Durham, NC 27704 Freudenberg 
1-800-223-5275 © 919-620-3900 
FAX: 919-620-3945 
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details 58 Diamonds on Your Shoulders 


This mitered ribbon inset adds a sparkling couture 
embellishment to your repertoire 


BY DEON MAAS 


on the cover: 
For details on the 


cover, see p. 6. 63 The Deluxe Hatpin 


Quickly sew a beaded pin for your lapel 
or chapeau 


BY INGRID FRALEY 


fit & fabric 48 The Seam Method 
of Pattern Alteration 


An innovative technique for pattern alteration 
that's simple to understand and easy to do, 
offering options other techniques don't 


BY JUDITH RASBAND 


techniques 36 Scissors Savvy 


Before you invest in another pair of scissors, 
find out what the sewing experts have to say 


BY MARY RAY 


52 Make Waves with 
Instant Leather Garments 


Use single-layer construction, lapped seams, 
and no-fuss details to make leather 
clothing in a flash 


BY SANDY SCRIVANO 


56 Clever Dart Tricks 


How to get smooth dart points 
and press dart seams completely flat 





Want to try your hand It may look like a coat, but it isn’t. Page 66 yields 
at dramatic collaged BY TERRY FOX the answer to this mysterious garment. 

and appliquéd quilts? 

Find out how, 

beginning on p. 42. 
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The Scalloped Hem 


Make hemlines the center of attention 
with this delightful couture finish 


BY SUSAN KHALJE 


Collaged Quilt Drama 


Use templates and machine appliqué for clear, 
sharp edges and maximum design flexibility 


BY JANE A. SASSAMAN 


An Elegant Shawl with Sleeves 


Whatever its length, this easy wrap, 
called a fichu, stays put on your shoulders 





BY DEBRA BLUM AND MOISES DIAZ Whether you “draw” with your scissors like 


guilt artist Deidre Scherer or use them more 
traditionally, you'll want to learn the results 
of our scissors review, beginning on p. 36. 


Notes 
Quilts Across America, 
short list of sewing shows 


Letters 12 
More Canadian sources, 

book-search resources, 

charitable swatches 


80 Quick to Make 


Questions Variations on a shrug 
Sewing-machine repair 
courses, finding a good 09 Closures 
Se Seenel Confessions 

of a Duct-Tape Dummy 
Tips 
Mitering corners, 100 Back Cover 


easy bound buttonholes, 
speedy needle threading 


Hand-appliquéd and 
embroidered jacket 


Basics 
Choosing the right 
pattern size 


Fitting 
High hip vs. sway back 





Letters 


We welcome your 
comments, criticisms, 
advice, and ideas. 
Letters may be 
edited for brevity 
and clarity. 

Please write to: 
Threads Letters, 
63 S. Main St., 

PO Box 5506, 
Newtown, CT 
06470-5506; 

or via e-mail: 
th@taunton.com 
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More Canadian sources 

In response to your letters on Cana- 
dian sources and terms (Nos. 83 
and 84, p. 6), | have never heard of 
muslin referred to as calico. Cana- 
dians use the same books and pat- 
terns as U.S. sewers do, and the 
terminology is the same. 

I think that the difference may 
lie in the odd shop referring to one 
of its supplies differently from the 
norm. This happens in both Cana- 
da and the United States and 
should not be considered standard. 

Precisely because of this occa- 
sional occurrence, I like to label 
supplies, such as interfacings, with 
the following information: date pur- 
chased, source, price, width, fusing 
instructions, and product name. 
Last year, for example, when pur- 
chasing a weft-insertion interfac- 
ing, | asked the retailer for the 
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product’s name and was told that it 
was called Sammy’s Best. He went 
on to explain that Sammy, one of 
the store’s staff, had been using it 
frequently and thought it was the 
best. So to reorder easily, I would 
need to use this name. I doubt that 
many Canadian or U.S. sources 
would have heard of Sammy’s Best! 
For additional information on 
Canadian suppliers, a source di- 
rectory is available to members of 
the Canadian Professional Sewing 
Association (CPSA). This directory 
consists of member-recommended 
wholesale and retail sources of 
fabrics and notions. For more in- 
formation on CPSA and member- 
ship, contact Nancy Proctor, toll 
free, at 877-659-2314 or by e-mail 
(proctor@ garlandcanada.com). 
—Kathryn Brenne, North Bay, 
Ontario, Canada 
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This issue of Threads has two covers 
You may have noticed on various newsstands that this issue of 


Threads has a different cover from the one you bought or received 


in the mail. The content is the same; we just decided to try two 


different covers to see what you, the readers, think. We'd love to 


hear which cover you like better and invite you to vote for your 


favorite on our Web site (threadsmagazine.com). 


Model photo: Peter Sakas; hair and makeup: Sylvia Pichler; quilt photo: Carina Woolrich Photography 
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Turn to Palmer/Pletsch Books for Inspiration 
and Guidance on Fit, Fashion and Style. 


We write from experience...and it shows. 


Save 20% if ordered from Palmer/Pletsch by November 15, 1999 
Visit our website at www.palmerpletsch.com, call 1-800-728-3784 to order, 
or write to Palmer/Pletsch, PO. Box 12046, Portland, OR 97212-0046. 





“WE IMPORT DIRECT” 
INCREDIBLE COLOR SELECTION 


Jacquard Crepe 36" ............... $15.95 yd. 
YaKiang Tussah 54" Heavy .......... $19.95 yd. 
Peari Crepe Jacquard 45"........... $15.95 yd. 
Silk Georgette Chiffon 44'/45"....... .$ 9.95 yd. 
China Silk 45"... ee eee, $ 6.95 yd. 
Silk Noil 35'/36" .. 0.0.0... ....0008 $ 6.95 yd. 
Spun 39180" ccexsaceavecdwens oes $10.95 yd. 
Taffeta ........., 48" $19.95 yd/36" $16.95 yd. 
Silk Satin 45"... ee, $13.95 yd. 
Palace Brocade ..... 36" $9.95 yd./45" $12.95 yd. 
100% Linen 32°36". ...........0.. $10.95 yd. 


Silk Peau de Soie . . .30° $15.95 yd./45"$22.95 yd. 


Crepe de Chine 45" .............. $13.95 yd. 
Crepe de Chine Prints 45" ......... $16.95 yd. 
Satin Stripes 45"... 2... $18.95 yd. 
Metallic Stripe Chiffon 45" ......... $19.95 yd. 
Charmeuse 19%mm 45" .......... $17.95 yd. 
Jacquard Charmeuse 45" ......... $18.95 yd. 
Silk/Rayon Velvet 45" .........0.. $19.95 yd. 
Silk Knit Jersey, Tubular .......... $19.95 yd. 


100% Wool Crepe 58" (Colors) ..... $18.95 yd. 
100% Wool Gabardine 58" (Colors) . .$18.95 yd. 
.. 618.95 yd. 
Silk Crepe, 4Ply, 45" .........00.. $29.95 yd. 


Dupionni 48"(Hand Woven/Dyed) 


54" SQ. HAND EMBROIDERED SILK SHAWLS IN BLACK OR WHITE AND MUCH MORE 
SAMPLE DEPOSIT $1 PER TYPE 
Prices Subject to Change Without Notice 
8377 BEVERLY BLVD., LOS ANGELES, CA 90048 
(323) 651-2323 


VISITORS WELCOME 


october/november 1999 
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Threadsinspired 
fashion show 


At the American Stitches 
Expo in Novi, Mich., on 
Oct. 1-3 (see “On the 
road” on p. 10 for 
details), the Needlework 
& Textile Guild of 
Michigan will present a 
show of selected fashions 
by its members that 
were inspired by articles 
in Threads. The fashion 
show will be narrated by 
Threads assistant editor 
Mary Ray. For more 
information on the 
American Stitches Expo, 
call 800-594-9029, and 
for information on the 
Needlework & Textile 
Guild of Michigan, 
contact the guild 
president, Saundra 
Weed, at 734-728-2535. 


Neveren’s Sewing Supplies, Inc. 
(451 Queen St. W., Toronto, ON 
M5V 2A9, Canada; 416-504-4136) 
has a wide variety of tailoring sup- 
plies, including linings, zippers, 
threads, fusing, canvas, shoulder 
pads, and felt collars. The company 
offers mail-order service and has 
reasonable prices. I frequented 
Neveren’s when I lived in Toronto 
and always found the staff to be 
knowledgeable and very helpful. 

—Mary Zorko, Calgary, Alberta, Canada 


Book-search resources 

In your excellent April/May issue 
(No. 82, p. 14), you suggest locating 
an out-of-print book by contacting 





Associate editor 


Threads magazine seeks an associate editor to join its staff. The 


candidate must have a solid knowledge of sewing/garment 


construction and several years’ experience in newspaper or 


magazine editing and writing, or a substantial background in 


language and communication. A design eye, photography skills, 


and management experience are assets. Travel is required, and 


relocation to Western Connecticut is necessary. We offer a 


competitive salary and excellent benefits. Send a résumé and 


photos of your garments to: Personnel Dept., The Taunton Press, 
63 S. Main St, PO Box 5506, Newtown, CT 06470-5506. EOE. 


a company that specializes in such 
searches. You listed Hard-to-Find 
Needlework Books as an example. 
This company also has a Web site 
(www.needleworkbooks.com). Other 
sites for out-of print searches include 
www.dcses.com, www.mysimon.com, 
and www.abrabks.com. 

—Barbara Papish, Beverly, Mass. 


Buttons—from where? 
I was really intrigued by Marlene 
O’Tousa’s “From Buttons to 
Bracelets” in No. 84 (pp. 78-79) 
but wish you had told us where we 
could get buttons like those in the 
bracelets shown. 

—Annie Massey, Ocean City, Md. 


Editor Chris Timmons replies: The 
buttons in the bracelets came from 


various sources: The silver buttons 
on p. 79 are from the author’s col- 
lection. The red “radish” and black 
jet-bead buttons on the same page 
are vintage treasures that belong 
to two Threads editors. The shell 
buttons on the top bracelet on p. 78 
were pulled from several sewers’ 
button baskets, and the red but- 
tons on the left bracelet were from 
Waechter’s Silk Shop (94 Charlotte 
St., Asheville, NC 28801, 828-252- 
2131), which sells not only buttons 
but also fine fabrics by mail. Most 
of the multicolored buttons on the 
bottom right bracelet on p. 78 came 
from A Fabric Place (6324 Falls 
Road, Baltimore, MD 21209, 410- 
828-6777), which will sell buttons 
singly or in quantity in a given col- 
or and size. This company also sells 
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Professional Steam 
Generator Iron, Mode! EPs010 


& 


Professional Suction & 
Blowing Table, mode! Ep2010 


MSRP $1299. Save $500. 


ONLY 





Also available with 

Professional Double Tank 
Steam Generator Mode! EP8200 
MSRP $1450.” Save $550." 


ONLY 


(Model EP8200 & Model EP2010) 


Offer valid until 12/25/99 or while quantities 
last at participating EVRO-PRO Dealers. 


EURO-PRO Corporation, Tel: (800) 798-7398 


o —a 
be 
a 





The Suction & Blowing Table & 
Professional Steam Generator Irons 





The incredible EP2010 from EURO-PRO — 4 : 
features the most Seid suction perfo- =i 
mance ever Rolaies to oum sewer. The — 
all metal 3sermanv | 

see in p rson, It v 


nN force that is amazing to 
\ vaines the fabric to the table. 


Also included is the reverse motor position which offers incredible blowing 
ae so that shape can be put into difficult to press garments like coats 
and pot with | lining. The blowing force (when selected) allows steam to be 

used exclusively on the si of the ¢ ct being pressed. 
Aiteriattvely, the suction (when : SE 3 the steam through the fabric. 


The combi n of suction & blowing enables anyone to press like a true 
fajestore while also offering endless creative possibilities. 





LOTT OLS sommes 


On the road 


October and November 
are busy travel months 
for Threads. We'll be 

at the following shows 
with a booth and/or 

a presentation. Please 
stop by to say hello. 


American Stitches 
Expo 
Novi Expo Center 


43700 Expo Center Drive 


800-594-9029 
Novi, Mich. 
Oct. 1-3 


International 
Quilt Festival 
George R. Brown 
Convention Center 
1001 Avenida 

de las Americas 
713-781-6864 
Houston, Texas 
Oct. 21-24 


Original Sewing 

& Craft Expo 
Baltimore 
Convention Center 
1 W. Pratt St. 
800-699-6309 
Baltimore, Md. 
Oct. 28-30 


Creative Sewing 

& Needlework Festival 
National Trade Centre 
Exhibition Place 
800-291-2030 
Toronto, Canada 

Oct. 28-31 


Original Sewing 

& Craft Expo 

Radisson Hotel South 
7800 Normandale Blvd. 
800-699-6309 
Minneapolis, Minn. 

Nov. 4-6 
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fine fabrics by mail. As well, bags of 
125 buttons in mixed colors are 
available for $9.98 plus SGH from 
G Street Fabrics (12240 Wilkins 
Ave., Rockville, MD 20852; 800- 
333-9191), another source, as well, 
of great fabrics by mail. 


Web-site devotee 

Thank you so much for the most 
informative Web site ever! I have 
purchased Threads for many years 
and feel it’s the most well-written 
sewing magazine available. Your 
articles are always current with 
clothing trends, and your instruc- 
tions are clear and concise with 
excellent visuals. 

I quilt and sew my own clothing. 
Threads inspires me to do my very 
best, and now I incorporate tech- 
niques into my sewing that make a 
real difference. 

—Anne Marie Westgate, Raynham, Mass. 


Charitable swatches 

For the last five years, a local fabric 
shop has given me the sample 
books and swatches of expensive 
decorator fabrics that are no longer 
available from various suppliers. 
These samples—some quite large, 
others very small—come in beauti- 
ful colors, patterns, and finishes. 
They range from 100% cotton to 
poly blends, heavy tapestries, and 
lightweight curtain materials. Each 





year, the available swatches amount 
to several hundred pounds. My 
agreement with the store is that I 
will get the fabrics into the hands of 
various charities and organizations 
that can use them. I remove the 
binders, staples, and stickers when 
possible and sort the fabrics by size. 
The 24-in.-sq. sample size lends it- 
self to making what I call a Useful 
Bag, which is self-lined, quick to 
make in multiples, and a wonderful 
container for all sorts of charita- 
ble donations. Some groups fill the 
bags with necessities and take them 
to a local battered-women’s shelter 
as a small, but cheering gesture. 


I’ve put out the word on the In- 
ternet about these free fabrics but 
want to make more people aware of 
them. They’re available in 2-lb. 
bags, sent Priority Mail to any char- 
itable group that can use them. To 
do so, I need the following infor- 
mation: the group’s name and ad- 
dress, contact person to whom the 
packet(s) should be sent, some idea 
of the type of fabric needed (for 
baby quilts, Useful Bags, or other 
projects), and the size and weight 
of fabric needed. A check for $3.20 
postage for each packet would be 
much appreciated but is not a re- 
quirement. I’ll pay the postage if 
the group cannot. 

For those interested, I can send 
directions for my Useful Bag and al- 
so have other ideas with directions 
for using these samples (lamp- 
shade coverings, notebook covers, 
coasters, holiday ornaments, etc.). 
Send the information to: The Dawn 
Coyote, PO Box 454, Signal Moun- 
tain, TN 37377. 

—Betty Spaulding, Chattanooga, Tenn. 


Threads Design Challenge 99 

At the Original Sewing & Craft Expo in Baltimore on Oct. 28-30 
(see “On the road” at left for details), we'll debut this year’s 
Threads Design Challenge with a new trio of designers and a new 


plot: We’re (fictionally) sending the designers to Venice to par- 


ticipate in the reopening festivities for the renovated Fortuny 


Museum, housing the wonderful pleated garments of early 20th- 


century Italian designer Mario Fortuny. We’ve given the design- 


ers a fabric palette of burgundy, burnt orange, teal, acid yellow, 


and mauve. We asked them to design an ensemble, including hat 


and purse, that transforms from business to cocktail attire and 


that features commercial pleating of one of the fabrics. Why not 


send in your own sketched response to this challenge to our ad- 


dress listed on p. 6, and we'll put them on our Web site when the 


article on this challenge runs next June. 








Steam Generator Iron Model EP8000 
MSRP $250. SAVE $70. 


ON SALE $175 


New Steam Generator lron Model EP8005 
MSRP $359.” SAVE $130." 


ON SALE $&: 





Electronic Power Steam Press with 
Vacuum Suction Mode! EP5500 
MSRP $799." SAVE $320.™ 


ON SALE $479.° 





Special Edition Ironing Solution 
Model EP1010 Built-In Steam 
Generator & Adjustable Stand 
MSRP $1199.°° SAVE $500. 








Buy a Professional Steam Generator 
lron & Receive Free of Charge 


<4 4s) 
“ : é. St 
P ofessional Steam 
Generator Model 
EP8200 Double Tank 
MSRP $799,° 
ON SALE ~ 
including 
Extra-Wide 
lroning Table 


a Deluxe Extra-Wide Ironing Table 





Professional Steam Generator Iron 
Model EP80i0 & Deluxe Extra-Wide 
lroning Tabie Model EP36 

MSRP $699.°° Save $340.0 


ON SALE 


including Deluxe Extra-Wide Ironing Tak 


Offer valid until 12/25/99 or while quantities 
last at participating EYVRO-PRO Dealers. 


EURO-PRO Corporation, Tel: (800) 798-7398 


Questions 


Do you have a 
question of general 
interest about 
sewing, quilting, 
embellishing, or a 
garment-related 
craft? Send it to: 
Threads Questions, 
63 S. Main St., 

PO Box 5506, 
Newtown, CT 
06470-5506 

or via e-mail 
(th@taunton.com). 
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Study sewing-machine 

repair 

I want to learn to repair sewing 

machines as a possible new career, 

but the eight-month course offered 

by my local college has been can- 

celed. Where can I learn? 

—Coreyanna Van Laar, 

London, Ontario, Canada 


Karen Morris replies: In poking 
around the sewing-machine world, 
I find that there are virtually no 
formal courses of this kind avail- 
able. Frank Smith, a sewing- 
machine dealer and repair person 
for the past 34 years and owner of 
the Antique Sewing Machine Mu- 
seum (804 W. Abram St., Arling- 
ton, TX 76013; 817-275-0971), says 
that there never have been many 
structured courses of study. He 
says the best way to learn (an 
opinion confirmed by other 
sewing-machine dealers and man- 
ufacturers I asked) is to apprentice 
yourself to a good dealer and learn 
the trade on the job. 

Apparently, sewing-machine re- 
pair is a demanding trade to mas- 
ter. Even though all sewing ma- 
chines perform many of the same 
functions, those from different 
companies have extremely varied 
internal workings. Older, simpler 
sewing machines had only 40 mov- 
ing parts, according to Smith; new- 
er mechanical machines from the 
mid-1960s to the present have 150 
to 185 moving parts and can be 
very complicated to repair. Com- 
puterized machines are somewhat 
simpler, but a technician would 
need specialized training to repair 
the electronic parts; many dealers 
send these parts back to the facto- 
ry for repair. Smith says to expect 
to spend up to five years working 





with a dealer before you consider 
starting an independent repair 
business. Once inside the repair 
department of a good dealer, you'll 
probably focus on one major brand 
sold by that dealer. Later, you may 
branch out into other machines 
sold or received as trade-ins. You 
may also have other training op- 
tions open to you. Many of the 
sewing-machine manufacturers like 
Janome, Viking, Bernina, and Pfaff 
offer periodic regional training pro- 
grams to bring technicians up to 
speed on repair requirements of 
new models. 

Before you decide to apprentice 
yourself to learn a new trade, it 
makes sense to take a serious look 
at your skills and aptitudes. Ac- 
cording to Pamela Busque of the 
Manchester Sewing Machine Center 
(165 W. Middle Turnpike, Man- 
chester, CT 06040; 800-447-3946), 
you'll learn the repair trade much 
more easily if you’re mechanically 
inclined, good at deductive reason- 
ing, and friendly with machinery. 

Overall, I think your new career is 
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a great idea. If it’s this hard to be- 
come an expert, there’s sure to be a 
shortage of skilled sewing-machine 
repair people in the future. 


Seeking a great 
dry cleaner 
After having several favorite 
garments, including my wedding 
dress, ruined by dry cleaners, I now 
avoid buying any dry-clean-only 
fabrics. How can I find a reliable 
dry cleaner? 

—anet Kennedy, Westminster, Md. 


Karen Morris replies: You've hit on 
an issue that’s been a problem for 
many sewers. The trick is that dry 
cleaners look more or less alike 
from the outside. But the quality 
of their work depends on many 
factors, such as the type of dry- 
cleaning process they use; how fre- 
quently they change the solvent in 
their machines; whether their ma- 
chines have continuous filtration 
of solvent; how knowledgeable and 
skillful the operators are and the 
extent of their knowledge about 


Drawing: Karen Meyer 


fabrics and chemical stain-removal 
options; how thoroughly they pre- 
treat each garment before cleaning; 
what types of pressing equipment 
they have; and how skillful their 
pressers are. 

My advice is to find a great clean- 
er by networking: Talk to friends 
and associates who take good care 
of their clothing, or ask someone at 
aretail clothing store you respect— 
retailers occasionally require the 
services of a good dry cleaner and 
are familiar with the choices in 
your area. You can also ask for a ref- 
erence from your favorite local fab- 
ric store, a museum textile depart- 
ment, or a local historical society. 
When you've rounded up several 
names, call or visit each one, de- 


embroidery machine? 


Then join thousands of other 
home embroiderers at the 
oasis of fun and learning 





As a member, you'll recieve a colorful, informative | 
newsletter 10 times a year, packed with information to | 
help you get the most from your home embroidery 
machine, regardless of brand. PLUS super discounts on 
all your favorite embroidery supplies. 

Be a member of the only national home 
embroidery club for just $36.00 per year. 





scribe the garment you plan to have 
cleaned, and ask a few questions 
about their experience with this 
type of fiber or garment, and 
whether theycan testin advance to 
predict a successful outcome. After 
talking with each company, you 
should be able to choose one that 
sounds competent and knowl- 
edgeable. For more information, 
visit the Web site of the Interna- 
tional Fabricare Institute (ifi.org), 
and click on “What’s here?” 

One safe option for cleaning a val- 
ued garment is to send it to a spe- 
cialty dry cleaner like Madame 
Paulette Dry Cleaners (1255 Sec- 
ond Ave., New York, NY 10021; 877- 
268-8873). They’re accustomed to 
receiving work from all over the 


Want to do more with your home 


country and will ship garments 
back after cleaning. Their work is 
highly recommended by designers 
like Vera Wang and stores like 
Bergdorf Goodman in New York 
City. Call the toll-free number to 
ask questions about your garment 
and its optimal care. 

If your garment or textile is an 
antique, you probably need a con- 
servatorrather than a standard dry 
cleaner. Call or write the Ameri- 
can Institute for Conservation of 
Historic and Artistic Works (1717 
K St. N.W., Suite 200, Washington, 
DC 20006; 202-452-9545) for a list 
of textile conservators in your area. 


Karen Morris is a contributing editor 


to Threads magazine. 
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It's Easy To Join... 
Call 1-800-293-4348 


or send your check to 


Embroidery Direct 
2880 Promenade Center 
Richardson, Texas 75080 


Visit our showroom, or see us 


www.embroiderydirect.com 
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| 1-888-222-2BAGLADY © 
(1-888-222-4523) 
www.baglady.com 


BagLady Press 


PO Box 2409 
Dept. TH 
Evergreen, CO 80437-2409 
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on the web at BagLady, BagLady Press & the Logo are Registered 


Trademarks of BagLady Press, L.L.C. 
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ORTRAIT of THE ARTIST 


’ 1 
A dase b+) 


n¥ 


Jf fter trading in my old machine for an artista, 


| really found out how much better it is, how easy it is to do new things. 





And I’m completely captivated by the software.” 


with her BERNINA ARTISTA 


“The artista makes my visions into reality. Here are my favorite reasons why.” 


1. Resizing Embroidery 
| edit and combine embroidery designs right on the touch screen. And resizing? 


| took a leaf pattern, and then increased the size to fit the six by eight inch hoop. Perfect. 


2. Easy To Do It My Way 
The touch screen makes it simple to select what | want. For instance, artista has an 
exclusive Personal Program. It lets me create a screen with my favorite stitches and 


settings at the touch of a finger. It’s so easy, | customize my screen to match each project. 


3. Freehand Sewing 
Only Bernina has the Freehand System so both hands stay on the fabric — 


great for precise work and quilting. 


4, On-Screen Buttonhole Measuring 
By holding a button up to the touch screen, | can make exact size buttonholes 


with no guessing, no measuring. 


5, Free-Arm Embroidery 
For hard to get at areas like cuffs, or pant legs, or my vests, | use the Free-Arm 


embroidery feature (another artista exclusive). | can embroider wherever | want. 


6. Easy, Powerful Software 
It's the software that really lets me play. Look at the design on my quilt. 


| customized it by editing, duplicating and mirror imaging to create a frame. 


The artista 180E sewing Of course, there’s a lot more. The artista 


and embroidery machine with 
artista Customizer/ Designer 
Software 








Is SO easy and so powerful, you can do 





whatever you can imagine. That’s what 


creativity is all about, isn’t it?” 


Buy now and get free financing - 
no payments, no interest for a year!* 


Nothing Sews Like A Bernina. Nothing. 


BERNINA 


“With approved credit on purchases of artista 170E or 180E. At participating dealers only. Offer expires 10/31/99. 20.9%APR. Minimum finance charge S$.50. 
For more information visit our website at www.berninausa.com or call 1-888-BERNINA for a dealer near you. 
Jacket based on Granny Em's Quik-Quilt Sweatshirt Jacket Pattern by Threadbare Pattern Company. 


lips 


Share a tip, a 
useful trick, or 

a great sewing or 
embellishing 
resource. Send 
details, sketches, 
photos, or samples 
(if you like) to: 
Threads Tips, 

PO Box 5506, 
Newtown, CT 
06470-5506; 

or via e-mail: 
th@taunton.com. 
Be sure to include 
a phone number 
in case we have a 
question. We'll 
pay for each item 
we publish. 
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Magnificent miters 
Here’s a foolproof method for mi- 
tering a corner, where uneven 
widths of fabric meet (for exam- 
ple, on a bodice front whose self- 
facing is 2 in. wide and whose hem 
is 3 in. wide). The resulting miter 
will not be at a 45° angle, as you 
can see from the drawings at right. 
Here’s how to make the miter: 
1. Fold in the facing, and turn up 
the hem, then press. Lightly chalk 
a line on the facing from the point 
where the hem meets the facing’s 
raw edge to the outer corner. Re- 
peat on the hem side. 2. Unfold 
the hem/facing, and pin the fabric 
right sides together so that the 
chalk lines match. 3. Using a small 
(1.5mm) stitch length, stitch along 
the chalk lines (there’s no need to 
backstitch with the small stitch 
length). 4. Trim the miter, leaving a 
scant 4-in. allowance, and press 
open on a point presser. Make a 
small clip to open up the fabric at 
the point. 5. Refold the hem/ 
facing to the wrong side, and using 
a point turner, gently smooth out 
the finished mitered corner. Brush 
to remove chalk lines and press. 
—Sarah Veblen, Sparks, Md. 


Take your patterns along 
Have you ever been ina fabric store 
and had an opportunity to buy 
some wonderful fabric but had no 
idea what to make with it or how 
much to buy? I’m never in that sit- 
uation anymore because now I 
bring all my patterns with me. 
Here’s my simple system: 

I keep the contents of the pattern 
envelope in a 6- by 9-in. manila 
clasp envelope. I label these with 
the pattern company, number, 
size, and comments (if you wanta 
visual reference, photocopy the pat- 


Facing 





Flip to make chalk 
line on hem. 





tern envelope, and tape it to the 
manila envelope). The real pattern 
jackets go into clear plastic sheet 
protectors in a binder that I can 
easily take with me to the fabric 
store, so I can read yardage and 
notions requirements and know 
instantly how much fabric to buy. 


—Susan Stone, Amelia Island, Fla. 


Lazy bound buttonholes 

To shorten the task of making 
bound buttonholes, consider us- 
ing my quick method, which looks 
as good as the real thing. Simply 
mark the buttonhole as usual, place 
the facing material on top and sta- 
bilizer underneath, and sew a stan- 
dard buttonhole on top of the 
facing. Carefully slit open the but- 


Chalk lines 











tonhole, clipping into the corners 
of the bar-tack, then turn the facing 
to the inside. Press, using the ma- 
chine buttonhole stitches as sup- 
port for the lips, and complete the 
bound buttonhole as usual. 
—Kathleen Morris, Augusta, Ga. 


Quick thread 


If your sewing machine orients its 
needle with the groove facing the 
front or side, you can become the 
fastest machine-needle threader in 
the West, East, South, or North. 
Here’s how: Snip the tip of the 
thread at an angle, and hold it 
about % in. behind the cut end. 
Now use that convenient groove 
that every machine needle has as a 
guide for the thread. Slide the cut 


Me 


Karen 


Drawings 
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ang mara for your 
spleen veith ¢ the power and precision of Pfaff. 

Need the ultimate serger? Our new top-of-the-line 
coverlock 4872 has 20 built-in stitch programs, 
which includes 3 coverhems, as well as pre- 
programmed thread tensions. Or do you want basic 
serging at its best? 

Whether you desire versatility, easy threading, 
automatic thread tension, simplicity of stitch selection, differential feed or 
precise speed control, there’s a Pfaff serger with all the features you want. So, 
visit your Pfaff dealer and discover the only sergers worth losing sleep over. 


For more information or to find your local Pfaff PFA FF 


dealer, call 1-800-99-Pfaff (1-800-997-3233) 
phew [profermonct counts, | 







or visit us at www.pfaff-us-cda.com 





New! 
nee ale 294 ; ae 
A 2-needle, 4-, 3- and 2-thread serger A 2-needle, 5-thread serger with 15 A powerful 4-thread serger with The perfect starting serger with 
with 11 stitch types, 13 sewing stitch types, 4 needle positions and 9 stitch types, easy threading and 3- or 4-thread serging, 2 needles 
programs including the chainstitch, 22 serging programs including the 2-speed foot control. and an adjustable differential feed. 


rolled hem and 5 mm coverhem, and true coverstitch! 
automatic thread tension! 


Pfaff: The Largest European Manufacturer of Sewing Machines 
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end of the thread down the center 
of the groove; when it reaches the 


needle’s eye, it will just slip through 
like magic. Works every time, un- 
less your thread is too heavy for 
the needle (it’s a good way to find 
out). Happy threading. 


—Jean Gunnells, Dover, Del. 


Hanging around 

Sometimes the finishing details of 
a garment seem to go on forever; 
however, this detail—loops for 
hanging skirts, pants, and strap- 
less dresses—pays off big time 
when it comes to preserving the 
garment’s shape in the closet over 
a period of time. Here’s my favorite 
method for adding this special 
touch to your work: 

I position the hanging loops not 
on the side seams but 3 or 4 in. 
toward the center of the garment, 
so the waist or bodice doesn’t sag 
in the middle. One loop on each 
side will do the trick when it’s in- 
serted through a thread guide on 
the opposite side of the garment 





(see the drawing above). A 14-in. 
tube cut from fabric on the straight 
of grain works well, and this setup 
really makes a difference in how 
your garments will look over time. 

—Susan Khalje, Glenarm, Md. 


No tears gathering 
Tired of having to muscle lots of 
gathers into position, only to have 
your threads break in mid-job? 
Sometimes it’s a really small im- 
provement that makes certain tasks 
go smoothly. In this case, a bobbin 
filled with nylon thread fills that 
role; gathers slide easily on the ny- 
lon thread, which doesn’t break. 
—Sue Wiener, Springhill, Fla. 


Better than tape 

As far as marking buttonholes goes, 
I have another method to add to 
the one offered by Gay Fahrner 
(Threads No. 81, p. 18), who uses 
transparent tape for placement. In- 
stead of tape, try using a perma- 
nent marker on a strip of water- 
soluble stabilizer to do the job. 


After marking buttonhole place- 
ment, pin the stabilizer to the gar- 
ment; then stitch the buttonholes. 
Tear away the stabilizer, and dab 
any remnants with cold water, so 
they'll disappear. Be sure to test for 
colorfastness or spotting on a scrap 
of the fabric. You'll never have to 
pick out bits of tape or stabilizer 
from between the stitches again. 
—Joanne Spencer, Brookfield, Conn. 


It’s a snap! 
Do you need to press a lined gar- 
ment from the wrong side? Press- 
ing darts from the inside indepen- 
dent of the lining requires that the 
lining hang separately from the gar- 
ment at the hem. So instead of us- 
ing the customary French tacks at 
the side seams to keep the lining 
from twisting, strategically place a 
snap at the side and back seams. 
Simply unsnap the lining from the 
garment to press from the inside. 
Try this on any garment with a 
hanging lining, and see your press- 
ing results improve. 

—Elisa J. Denaburg, Aiken, S.C. 


Interfacing time-saver 
When cutting fusible interfacing 
fora garment, try this simple tip: Af- 
ter pinning the pattern piece to the 
interfacing, turn the whole works 
over so that the interfacing is on 
the top. Many interfacings are trans- 
parent enough to see the pattern 
through two layers. (If your pattern 
isn’t visible through the interfac- 
ing, place a piece of white or dark- 
colored paper beneath.) Now ac- 
curately scissor-cut your interfacing 
along the seamlines (leaving your 
pattern pieces intact), which elim- 
inates trimming away the seam 
allowances on the cut interfacing. 
—Ann Lee, Broken Arrow, Okla. 






Indulge Your Imagination with 
the New Pacesetter PC-8500 
with JUMBO Hoop! 















Bring your designs to life, and to size, with the extra large 
embroidery capability of the new Pacesetter PC-8500 Sewing 
and Embroidery Machine. With its convenient, jumbo size 
5"x 12" embroidery hoop, you can now easily embroider large 
projects such as jackets, skirts, table linens, pillows and more. 

Contact your local authorized Brother Pacesetter dealer for 
more information and a free demonstration. 

For the name of a dealer near you, visit our web site at 
www.brother.com or callus at 1-800-4-A-BROTHER. - 
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Brother international Corporation, 100 Somerset Corporate Bivd.. Bridgewater, NJ 08607-0911 © Brother international Corporation, Nagoya. Japan * In Canada: 800-361-6466, ext. 233. 
©1999 Brother international Corporation ‘With the purchase of the PC-8500. Avaitable al participating authorized Brother Pacesetter dealers trom September 15, 1999 through December 31. 1999. 
or while supplies fas! Selected Pacesetter Design Memory cards are determined by the manutacturer, biank cards not included. Offer cannol be combined with any other offer Ofer may differ in Canada. 


Basics 


We've set aside this 
space to explain 
sewing techniques 
and terms that may 
not be familiar to 
everyone. If you’ve 
ever been stumped 
by an instruction 

to “clean-finish the 
edge” or “find 

the true bias,” this 
column should be 

a handy reference. 


by Jan Bones 


Accurate cutting is important for 
a well-sewn garment, but this step 
doesn’t have to be difficult if you 
keep in mind a few simple things. 
After checking and adjusting your 
pattern for proper fit, follow the 
pattern’s cutting layout (see Threads 
No. 81, pp. 20-22); then you’re 
ready to cut. 


Tools and tables 

Don’t compromise when it comes 
to scissors. A good-quality pair of 
sharp, bent-handled shears that al- 
low the fabric to lie flat on the 
table is necessary for accurate cut- 
ting. There are many types and 


styles of scissors to choose from 


(see “Scissors Savvy” on pp. 36-41), 
and you may want to have more 
than one pair. I like the Softouch 
spring-action scissors by Fiskars 
because they’re lightweight and 
have a comfortable handle, which 
is suitable for left- or right-handed 
sewers. They work best on light- to 
medium-weight fabrics. 

Some sewers prefer to use a ro- 
tary cutter rather than scissors. It 
takes a little practice to get the hang 
of using a rotary cutter, but once 
you do, it’s fast and accurate. Ro- 
tary cutters are available with 
blades in various sizes beginning 
with 1% in. (28mm) and should be 
replaced or sharpened with a 
rotary-blade sharpener when they 
get dull (see “Sources” on p. 22). 
Use a hard plastic ruler to hold 
down the pattern and fabric and 
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to guide the cutting blade when cut- 
ting long, straight edges. And switch 
to sharp scissors when cutting tight 
comers or small curves. Always use 
a mat that’s especially designed for 
rotary cutting on a table surface 
(see the photo on p. 22). 

Table height is also an important 
consideration. A table that’s about 
34 in. high, or 4 in. higher than a 
standard dining table or desk, 
makes cutting much easier and is 
better for your back. Of course, this 
depends on your height (I’m al- 
most 6 ft. tall, and my cutting sur- 
face is 37 in. from the floor). 
Portable cutting tables are avail- 
able at many fabric stores or by 
mail order. If possible, position 
your table so youcan approach it 
from both sides for easier cutting. 


Cutting reminders 

Keep the entire length of fabric 
folded on the table (not draped 
over the edge) while you cut, so 
the fabric’s grain won't be distort- 
ed. Most of the time, it’s more effi- 
cient to fold the fabric and cut two 
layers at once, but occasionally, it’s 
easier and more accurate to cut a 
single layer at a time: for example, 
when the fabric is heavy or espe- 
cially delicate and hard to control 
or when cutting plaids and other 
designs that need matching. When 
cutting single layers, always be sure 
to turn the pattern tissue to the 
wrong side to cut the second piece; 


Use bent-handled shears, and cut 
with pattern and fabric to the left 
of the scissors (vice versa for 
lefties). Cut with long, steady 
strokes along the cutting line using 
the entire blade of the scissors. And 
keep the fabric flat on the table. 


Photos: David Page Coffin 
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FABULOUS FIT® SYSTEM 
Create many shapes {and sizes) 
using only one dress form! 

Patented z 




















Prints 
and Much More 


‘Thai Silks! 


252(T) State Street * Los Altos, CA 94022 | 
(800) 722-SILK ¢ (800) 221-SILK in Calif. 
Tel: (650) 948-8611 * Fax: (650) 948-3426 


email: thaisilk@ pacbell.net 
web site: www.thaisilks.com 
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ASSORTED SAMPLE SET is available 
for $40 plus shipping 
CALIFORNIA RESIDENTS PLEASE ADD SALES TAX Our Low Prices Will Surprise You 


| Join our SILK FABRIC CLUB - $20 annually Free Brochure Call Toll Free www.fabulousfit.com 


Specials for Stores, Artists, Dressmakers 
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Sources 


Clotilde 

B3000 

Louisiana, MO 63353 
800-772-2891 
clotilde.com 

Scissors, rotary supplies, 
portable cutting tables 


Joanne’s Creative 
Notions Plus 

370 Main St. N. 
Brampton, ON L6V 4H5 
Canada 

800-811-6611 
joannescreative 
notions.on.ca 

Scissors, rotary supplies, 
special-order cutting 
tables 


Nancy’s Notions 

333 Beich! Ave. 

Beaver Dam, WI 53916 
800-833-0690 
nancysnotions.com 
Scissors, rotary supplies, 
portable cutting tables 
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A rotary cutter is a fast, accurate way to cut out patterns. Use a ruler as a guide on straight edges, and always 


use a special rotary-cutting mat. 


otherwise, youll end up with two 
right or two left sections. And to 
save time, get in the habit of cutting 
everything at once—interfacings, 
linings, and so on. 


Direction makes 

a difference 

I’m right-handed, so I cut with the 
pattern and fabric to the left of 
my scissors (reverse this if you're 
left-handed). This allows me to 
clearly see the cutting lines while 
I support the pattern and fabric 
with my left hand (see the photo 
on p. 20). If you can’t reach 
around each pattern piece tocutin 
this way, roughly cut around the 
sections to separate them. Turn 
the roughly cut pieces to find the 


best cutting position. 

On straight cutting lines and 
large curves, cut with long, steady 
strokes using the entire blade of 
the scissors. On small curves, use 
shorter strokes. Cut exactly along 
the cutting lines, and don’t lift the 
fabric as you cut. 

Whenever possible, cut in the 
direction of the fabric’s grain. 
An easy way to remember this is to 
cut from the widest part of the pat- 
tern piece to the narrowest. For 
example, cut the side seams of an 
A-line skirt from hem to waist; cut 
the seams of a fitted sleeve from 
underarm to hem. 

Pay attention to the pattern 
notches while cutting. They’re im- 
portant for matching one cut gar- 


ment section to another. If you're a 
beginning sewer, I suggest cutting 
all notches outward, as indicated 
on the pattern, cutting double and 
triple notches in one unit. More 
experienced sewers often cut 
straight through notches, then 
mark them on the fabric with a 
snip or a chalk mark. Don’t cut 
notches toward the seam because 
this cuts away too much of the 
seam allowance and weakens it. 

Pay careful attention to your 
cutting, and your reward will be 
easier, more accurate sewing. It’s 
a simple, worthwhile equation. 


Jan Bones cuts and sews in Winnipeg, 
Manitoba, Canada, and teaches at 


sewing festivals across North America. 


advertisement 


A New Sewing 
Secret Revealed! 


by Beth Rumford 


Bie it or not, Sewing and quilting enthusiasts can have even more 
fun doing what they love! The skeptic that | am, | would have never believed 
it possible... until my friend Julie shared a tip about an amazing new tool 
she'd discovered while watching television. 


| have loved sewing and quilting for many years, delighting in each step of 
the process, from selecting the perfect pattern, notions and fabric combinations, 
to hand stitching the last applique to finish the piece. And the looks on my fam- 
ily’s faces after giving them a new vest, or a pretty quilt, are... well... 
priceless! | have treasured these moments above all else. 


There were times, though, when | worked 
much harder for this reward than | had planned 
— when | discovered I'd missed a stitch, used 
the wrong color thread, or mismatched 
Seams and had to redo an entire project. 
And, working under the heat and harsh 
glare from my Sewing lamp was very uncom- 
fortable, straining my eyes after just forty five 
minutes and forcing me to quit sooner than 
| would have liked. My Holiday gift-making 
schedule suffered terribly! 


The good news is, all this changed dramatically 
several months ago during a visit with Julie, who 
had asked for help pleating a skirt, and 
promised to reveal her latest sewing secret. She wouldn't tell me over the 
phone. “You fave to see it for yourself,” she said, making the whole thing very 
mysterious. When she turned on the new lamp at her sewing table, | under- 
Stood why. | was immediately thrilled by what | saw. The colors on the fabric 
were vibrant and alive, and | had absolutely no trouble choosing the cor- 
rect thread 0 match the dark navy pattern. Although it seemed like we'd 
been sewing for just a short while, after finishing the skirt and a couple of 
other projects, | glanced at my watch and was amazed that wed been 
sewing for early two hours! “ Julie,” | said, “f can’t remember having 
this much fun sewing. And, even after ail this time, my eyes still 
feel great!” 


OTT-LITE TrueColor 


“Isn't it wanderful,” Julie said. “We’ve been working under my new 
OTT-LITE TrueColor Lamp, and | Jove it! \ts practically heat and 
glare-free, SO my eyes never get tired, it makes threading needles 
and reading patterns a breeze, and look atthe colors! You can match 
them perfeetiy, day and night, and you can see the tiniest details like 
stitches ancl Sears SO easily. OTT-LITES are the perfect light for sewing! 





Compare the Same Quilt under 


my friends, but it was my dearest 
friend Julie, who shared the best 
tip of all... Sewing can be even 


— 
more enjoyable, and OTT-LITES ——a 


Tov aa 

Sally Cowan | 

Host of “Keeping You In a. 
eT 


on public television 
a mii 





“Before OTT-LITES, if! hadto tear out a seam, | would usually end up making 
a hole in the fabric, ruining the whole project, or fd pick the orange thread 
when | really needed to use the rust colored thread. if you sew, you must use 
TrueColor OTT-LITES!” 


It’s just like having daylight indoors. This clamp-on model is perfect in my 
Sewing room; | use a portable one when | go to class, and | have a floor lamp 


by my easy chair in the living room, for reading 
and handwork!” 


Needless to say, m now a proud owner of an 
OTT-LITE Floor Lamp, which works best at my 
machine and quilting frame. As amatter of fact, I've 
Since purchased another for my husband, who kept 
borrowing mine for his workshop, and have 
replaced all my kitchen fixtures with TrueColor 
OTT-LITES, too. What a pleasure! 


All the top sewing and quilting professionals have 
been using OTT-LITES for years. Clotilde, a leading 
sewing educator and President of one of the 
largest sewing notions catalog companies 


Standard Lightin 
Pane believes, “No quilter, needleworker or fiber 


artist should be without an OTT-LITE. It's amustto coordinate the correct 
colors for quilts and clothing. * 


| love sharing sewing tips with 






24°46 45° TUBES 






make the difference. | 
For more information contact: , z aa 
OTT-LITE Technology = | 
1-800-842-8848 | ‘iz"" 
Code # THR9911 


1214 West Cass Street 
Tampa, Florida 33606 ae 
www. ott-lite.com ij —LITE 
TECHNOLOGY 
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Fitting 


Here’s the place to 
get some answers 
to your fitting 
questions. If you 
have a better 
solution than the 
one we've given 
here, please write 
and tell us. Send 
your questions 
(include photos, 
if possible), 
comments, and 
solutions to: 
Threads Fitting, 
PO Box 5506, 
Newtown, CT 
06470-5506 


or via e-mail 


(th@taunton.com). 
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HIGH HIP 
VS. SWAY BACK 


Fabric rolls up on my skirts and 
pants just below the waistband 
across the back. I was told this means 
I have a sway back, but I altered for 
the sway back, and the fabric still 
rolls up. What’s going on? 


—Ellen Branwynn, Roxbury, Conn. 


A high-hip curve and a sway back 
are commonly confused figure 
variations, says fitting expert 
Judith Rasband, because they can 
exhibit similar symptoms, particu- 
larly the one you mention: excess 
fabric at the back waist. I suspect 
that youre dealing with a high-hip 
curve because you say that your 
fitting problem is the same on 
pants and skirts; whereas, a sway 
back causes different problems on 
pants and skirts. The drawings be- 


low should help you see for your- 
self the difference between these 
two variations. I'll describe how I'd 
alter for each variation, starting 
with the high-hip curve. 

Most patterns are designed to ac- 
commodate the full hip circumfer- 
ence about 7 to 8 in. below the 
waist. In reality, the full hip cir- 
cumference may be as little as 
1 in. or as much as 10 in. below the 
waist. A high-hip curve is general- 
ly positioned within 2 to 4 in. be- 
low the waist, with obvious weight 
deposited just in back of where a 
garment side seam would be. A 
high-hip curve often comes in com- 
bination with a large abdomen and 
a flat bottom. A low-hip curve is 
generally positioned 8 to 10 in. be- 
low the waist, with obvious weight 
deposited just opposite crotch lev- 
el on the side thighs, where a gar- 
ment side seam would lie, and 
slightly behind. Some figure types 


feature a combination of high- and 
low-hip curves, sometimes smooth- 
ly curved between, sometimes with 
a slight indentation between the 
two curves. Each of these varia- 
tions can coexist with a sway back. 

In any case, a high-hip curve gen- 
erally requires both added length 
and added width: length to go over 
the curve and width to go around. 
This repositions the hip curve on 
the pattern to accommodate the 
fuller circumference at a higher lev- 
el (see the top drawings on p. 26). 

It’s possible to choose garment 
styles that reduce or eliminate the 
need for alteration for a high-hip 
curve, depending on the size of 
the curve. Darts, for example, are 
difficult to fit over a high-hip curve 
and may be better converted to 
tiny, straight-hanging gathers; un- 
pressed pleats; flare; or added full- 
ness controlled by elastic. If you 
don’t like the look of elastic all 


HIGH-HIP AND SWAY-BACK FITTING ANALYSIS 


High hip 


Hip fullness near waistline creates waistline 
wrinkles at side and side back and draglines 


from hip to crotch on pants. 


Back 


Sway back 


Tilted pelvis creates CB wrinkles on skirt and 
draglines from crotch to side seams on pants. Pants’ 


waistline may also wrinkle or tilt downward at CB. 


Back 


Front 





Drawings: Karen Meyer 
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TO-CORREC!] TOR -mIGH Flr 


Place patterns over tissue paper, so you can tape altered seam allowances (s.a.s) in place. Alter front 
and back equally at side. 


1. Release side s.a. on front and back by 2. Clip across side s.a.s, and hinge-clip (clipping to, not 
cutting just inside seamline from measured through, seamlines, leaving a hinge of paper at seamline) 
hipline to waist and at waist from side at start and end of alteration, side/waist corner, and 
seam at least to outer dart. along side s.a.s. Pivot released seams to reflect 


measured increase needed, and tape to hold. 


High hip 3. Convert darts to gathers or elastic (recommended ). 


Very high hip 


You may need to 
release and raise Gather 
more of waistline 
s.a. on front or back 
to accommodate 
tummy fullness 
and/or very 
high hips. 
O = Hinge-clip 
(Clip to, not through, seamlines.) 


TO CORRECT FOR SWAY BACK 


Place patterns over tissue paper, so you can tape shifted s.a.s after altering. 





On skirt back On pants back 

1. Release waistline s.a. and 1. Release waistline s.a. and darts, hinge-clipping at waist/side seam 
darts, hinge-clipping at waist/ corner and at darts, then around crotch curve and down inseam 
side seam corner and at darts. about halfway to knee, hinge-clipping at corners. 


O = Hinge-clip 
(Clip to, but not through, seamlines.) 


2. Overlap released seam and 2. Extend crotch curve by measured amount, allowing waist and 
darts, lowering waist at CB by dart to overlap pants, lowering waistline, shifting CB seam, and 
measured amount and blending slightly spreading dart. (Although it doesn’t show in drawing and 
back to hinge at side seam. may be equally slight with your pattern, both sides of dartare cut 
Check or restore dart lengths free and will move when crotch curve is shifted.) Notice that all 
and positions. seam lengths have remained unchanged, even though repositioned. 
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around the waist, keep the waist- 
band flat in front and eased by 
elastic across the back or just 
above the high-hip curve itself. You 
can also combine flare with gathers 
or elastic. 

A sway back occurs when the 
pelvis is habitually held at an angle, 
top tilting forward and tailbone tilt- 
ing back. This results in protruding 
buttocks and a more indented than 
usual groin, an increased distance 
between the fullest part of the but- 
tocks and the inseam or body cen- 
ter, and a reduced distance between 
hipline and waist at center back, 
which is just the opposite of the 
increased length and width at the 
side seam required by the high hip. 

Pants with a fitted crotch curve 
will respond quite differently to a 
sway back than will skirts. On 
skirts, the fabric will roll or wrinkle 
at the back waistline, as you de- 
scribe, usually without distorting 
the hip fitting line, due to reduced 
center-back length on the figure. 
You may not see this roll on pants 
because the increased crotch length 
can pull it down. When extreme, 
this variation can even pull the 
waistband and hip-fitting line down 
at center back. The skirt requires 
less length at the back waistline, 
and the pants require a wider back 
inseam for increased crotch length 
(see the drawings at left). The pants 
might also need to be lowered at 
the back waist, like the skirt. This 
will be obvious if the waistline roll 
appears after correcting the inseam. 

Loose-fitting styles in both pants 
and skirts may reduce or eliminate 
the need for alterations to accom- 
modate a sway back. 


Judith Rasband, master fitter, author, 


and speaker, lives in Provo, Utah. 


SEW SOME. REAP SOME. 


Many machines can help you sew. At Singer, we 
also help you reap. For a limited time, you 
can receive a very rewarding $200 
rebate on the Quantum XL-1000 
Then there’s the enjoyment you Il reap 
from all the state-of-the-art teatures 
Including easy-to-use on-screen sewing 
iInstructiONS A selection of built-in 
monogram styles. Our patented quilting 


stitch. And our exclusive multiple hoop feature 








‘200 


CASH BACK 


SING 


You can even choose to incorporate different 
embroidery cards and built-in designs within 





a single hoop (at an extremely productive 
750 stitches per minute). With Singer's 


well-cultivated heritage, you always 






know you're getting the cream of the 
roid) oun lo Mm ii sle Mh (al- Mm e)-ladielle!-ltlale Mine (o1- 10 co) 
nearest you, please give us 4 cali at 


1-B00-4SINGER. ©: take a moment to 
visit our website at www.singerco.com. 








Six Months No Interest and No Payments on Your 

SINGER PREFERRED CUSTOMER CREDIT CARD* 
*Subject to credit approval. No Finance Charges wiil be 
assessed or payments required on these purchases during 
the se-month promotional period. Standard Rate 19.96% 
APR for accounts which are kept current. Otherwise, the 

Default Rate of 23.96% APR will appiy to all baiances 

Minimum Finance Charge $1.00 





Limited-time manufacturer's rebate available at participating Singer 
dealers only. Offer valid 9/15/99 through 12/31/99 while supples 
last. Prior sales excluded. Void where prohibited. See your local 
Singer dealer, call 1-800-4SINGER or visit our website at 
www.singerco.com for more details. SINGER® is a registered 
trademark of The Singer Company Limited 


A sewing school in your own home. Learn | 
garment industry sewing methods to produce projects in | 


half the time with professional results. Then discover 
unique solutions to solve those puzzling couture | 


_ problems — bound buttonholes, high cap sleeves, } 


mitering, etc. etc. as well as drafting your personal pant 
pattern. 11-1/2 hours in the total school with no repeats. 
| A great jump start at any level! 











Margaret Islander, 


a leading authority on Upcoming Seminars: 


“Today's Sewing” —_Qct, 1-3/99 * American Stitches Expo * Novi, MI (248) 889-3111 
ideal is. sat oh Oct. 14-16/99 ¢ American Stitches Expo ¢ Buffalo, NY (248) 889-3111 
Oct. 28-30/99 © Original Sewing & Craft ¢ Baltimore, MD (800) 699-6309 


NEW PATTERN S! See Our Marketplace Ad 


Islander School Videos Available For Shipping Today: 


INDUSTRIAL SHORTCUTS, PARTS | & Il 

SHIRTS, ETC!, PARTS | & Il (set) 

PRACTICE PACKET FOR IND. SHORTCUTS 

PANTS, ETC! Video and Book. 

PANTS ETC! Book only 

GALAXY OF SEWING TECHNIQUES VOL... $32.95 

} GALAXY OF SEWING TECHNIQUES VOL.2..........000 $34.95 
GALAXY OF SEWING TECHNIQUES VOL................... ete 95 

GALAXY OF SEWING TECHNIQUES WOL 4 


Special 
Value Pack: 
Buy all seven of 
Margaret's Videos and 
receive a 


10% Discount! 





Shipping and Handling per order inside 
the contiguous U.S., $6.00 ¢ Alaska, 
Hawaii and Canada, $7.00 © Pants, Etc! 
book ordered separately, shipping and 
handling, $2.50. 


Call or write for inf STRAT or a free brochure: 
Email sew-tech@chatlink.com 
ISLANDER SCHOOL OF FASHION ARTS, INC. 
P.O. Box 66 ¢ Grants Pass, OR 97528-0006 
www.Islandersewing.com | 
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The 4th annual Creative 
Inspiration Sewing, 

| Quilting, & Needleart 
Expo® is returning to San 
Antonio, Texas. Sharpen 
your skills and perfect 
your sewing while you 
learn from the best 
authors, instructors, and 
experts in the industry. 


* Workshops 

* Seminars 

*® Shopping Mall 

® Beginner - Advanced 

® All ages & skill levels 

* Get creative 

* Spend the day 

*® Spend the weekend 

* Tickets available at door] 


Visit our new website at: www.sewingevents.com 


Call for a free brochure 


(800) 249-3154 


E-mail: info@sewingevents.com 
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The Pattern Co. 


Greystone Fabrres 
Designer Apparel Fabrics At Mill Outlet Prices 


Store Hours: 

Wed: 10:00am-4:00pm 
Thurs: 10:00am-7:00pm 
Fri: 10:00am-4:00pm 
Sat: 10:00am-3:00pm 


@ The Worcester Company 
140 Waterman Avenue 

N. Providence, RI 02911 
(401) 231-5600 


Clearance Fabric Available $5.00/yd (reg. $9.50/4ya) 
Stop in our Store or Surf our Web Site!!! 
www.greystonefabrics.com 


“100% Pure Information” 
Robbie Fanning; Publisher, Author & Expert. 
| “The designer’s bible...an amazing display of 
intellectual generosity” 
Andree Conrad, Editor, Apparel Industry Magazine. 
Announcing the critically acclaimed best seller that will tell you 


everything you need to know about starting a GARMENT 
INDUSTRY BUSINESS when no one else can (or will) help you. 


The Entrepreneur’s Guide to 
Sewn Product Manufacturing 
1-800-634-1215 $45 Visa/MC 


100% no questions asked guarantee. 


Patterns With Timeless Style 


e Unique Styles 
e Easy to Sew 
¢ Multi-Size 


FOR FREE BROCHURE: 
1-800-284-3388 
Complete Catalog, $3 

67 Broadway, Dept. TH9, Asheville, NC 28801 


Visit our web site at wwwlarkbooks.com/folkwear 


#209, WALKING SKIRT 








i 
1-800-883-5278" 4 
* Visit us at www.dosdetejas.com + 
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Ltt 
: | | Clothing Kits to assemble for Children 
/~ *High Quality Fabrics *E asy to Follow Directions 
a | eVariety of Styles eSewing Levels Basic to 
Advanced 
*Thread, Trim, Buttons, Etc. Toll Free Assembly Hotline 
Included 
\ | ePrecut Fabric eSizes 4 - 14 
. Call now for free brochure 1-877-795-0580 
tM Watch for Bubble Gum Kids Online 


date event 


Linda McGehee Oct 2-5 Ann Silva's Bernina 


Oct 20-24 International Quilt Festival 


Albuquerque, NM 
Houston, TX 





f 8 Oct 28-30 Original Sewing & Craft Expo Baltimore, MD 
Nov 4-6 Pins & Needles Middleburg Hts, OH 
1777 Nov 10-13 American Stitches Philadelphia, PA 


Ghee’s Sewing Escape of Artistic Sewing 
with Linda McGehee 
and Jayne Butler of Australia 
Shreveport, LA 


2620 Centenary Bivd., #2-250 
Shreveport, LA 71104 
Tel/318.226.1701 * Fax/318.226.178) 
Nfitp://wwaw.ghees.com 


March 16-19, 2000 


MONTEREY, INC. 


The USA’S Largest Selection of Knitted 
Deep Pile Fur Fabrics 


¢ 18 Styles with over 60 colors 
¢ Remnants: assorted selection of luxury 
and basic pile furs 
¢ Polyester stuffing: four types 
e Various closeouts and 2nd quality goods 
¢ Styles include: basic plush, shag, shearting, seal, 
long and short teddy bear and animal prints and kur| 
Fabrics and stuffing can be used for crafts, stuffed animals, toys, 
costumes and more. 
www.montereyinc.com 
Send for free information or Send $5.00 for sample swatches 
1725 E. Delavan Dr., Janesville, WI 53545 Ph: 1-800-432-9959 1-608-754-8309 





Backings Racks Toppings 


Thread 


MAINLAND‘ 
Embroidery Supplies matte 


Swim Over to the Mainland 
For all your Machine Embroidery Needs! 


suiqqog 


1-800-879-2970 or visit us at www.threadmart.com 


(E.. f----] Our Customer Service Says It All! Vise 


And A Whole Lot More 
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Steamers Markers 






















WwienMsse 
San Nicolas 
Athair Na Nollag 


Santa Claus! 


The newest addition 
ifeMel ll mae) |(-leielg) 
includes Santas from 
all over the world! 


Designed for 5”x 7” 
hoops and exquisitely 
detailed, they are as 
beautiful as his many 
names. 


1-520-622-8460 
1101 W. Grant Rd., Suite 202 
ae Tucson, AZ 85705 
www.cactuspunch.com 


ohete perfection i the common th oe A 


Two Humongous Sales for Designers and Collectors 
For use as artwear or one of a kind textiles 


THOUSANDS OF 
VINTAGE KIMONO & OBI 
at great prices- $8 to $150!!! 


San Francisco show- 3000 Items! 
Sept. 25 & 26- Fort Mason, Bldg. A 


Los Angeles show- 6000 Items! 
Oct. 23 & 24- Torrance Cultural Arts Center 
Free Admission Free Parking 
Obi sold on Sunday only 
Fax, call or write us to receive a free newsletter 
No Showroom No Mail Order 


TEXUBA 


PMB #342U, 13428 Maxella Ave. 
Marina del Rey, CA 90292 | 

Fax: (310) 410-0000 

Tel: (310) 827-8535 
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by Susan Khalje 








Model photos: Jack 


s a bridal and evening- 
wear designer, I often use 
scallops to add a graceful 
finish to special-occasion 





garments. I’ve also long 
seen scallops in couture 
collections and have recently no- 
ticed them in all sorts of ready-to- 
wear from casual to dressy. Scal- 
lops add an elegant, graphic line to 
a garment, and they are a fabulous 
finish not only for hemlines but 
also for necklines and front edges 
of a garment. 

I want to explore with you some 
of the options for successfully 
adding scallops to a garment and 
also help you with the logistics of 
calculating size, marking, facing, 
and stitching scallops. But first, 
let’s talk about fabric choices. 


Fabric considerations 

Scallops are most effective worked 
in fabrics that will curve smoothly 
along well-defined edges and clear- 
ly show the apex of two scallops, 
or angle where they meet. Firmly 
woven natural-fiber fabrics like 
cotton, linen, wool crepe, silk shan- 
tung, and silk dupioni are excel- 
lent choices. Wool crepe and 
dupioni were paired for the skirt at 
left. Loosely woven fabrics and 
those with loft like thicker satins, 
moires, jacquards, and piques may 


Incorporate the graphic drama of scalloped edges, trying, for example, a second layer, as in the 
wool-crepe and silk-dupioni skirt at left (McCall’s 9549). At right, an oak-tag template ensures the 
accurate marking of scallops; sketches offer ideas for using this detail on vertical and horizontal edges. 


produce less effective results. Be- 
cause scallops require a lot of 
meticulous clipping, manipulating, 
and pressing (more about that 
later), always test your fabric be- 
fore cutting out to be sure it will 
cooperate. The results will be better 
and the sewing much easier. 

For scallops that are fun and easy 
to make, consider fabrics that can 
be cut without fraying and, there- 
fore, don’t have to be faced or fin- 
ished. For example, edge a plastic- 
coated canvas raincoat with small, 
neat, cleanly cut scallops. Or create 
an evening skirt with an ethereal 
effect using layer upon layer of scal- 
loped tulle. In either case, careful- 
ly cut the scallops with your 
sharpest scissors, and always cut 
from the curve toward the apex. 
You'll need to change direction fre- 
quently as you cut, but this is the 
only way to get a sharp angle. Keep 
in mind that unfaced scallops 
shouldn’t be too large because they 
may have a tendency to droop, 
unless, of course, they’re at the 
hemline of a skirt where they have 
gravity in their favor. 


Approximate the size 

and placement 

Begin planning a scalloped edge 
by making a muslin of the garment 
(see the top left photo on p. 32) 





HAND STITCHES 
FOR SCALLOPS 


A catchstitch secures the 
facing to the garment. 


A fell stitch holds the lace 
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and roughly sketching an approxi- 
mation of the scallops on it (no 
serious measuring yet). Because 
there’s a lot of drawing, adjusting, 
and redrawing the scallops at this 
stage, a muslin is the perfect labo- 
ratory for experimentation. (You 
can also work with the pattern itself 
for this step, but copy it onto pat- 
tern paper so you have a full front 
and back to work with.) 

As you plan the scallops on the 
muslin, keep their overall size in 
proportion to the garment—not 
too small or too large nor too shal- 
low or too deep. If they’re too 
shallow, they might look like an 
uneven edge. If they’re too deep, 
they might look like flaps. Because 
each garment is different, this ex- 
perimentation on the muslin is a 
trial-and-error process. 

In terms of the number of scal- 
lops on an edge, I think an odd 
number-—five scallops across the 
front of a skirt hem, for example— 
usually produces a more visually 
pleasing design than an even num- 
ber. Using an odd number places 
the deepest part of the scallop’s 
curve, instead of its apex, at the 
center of the skirt, which is also 
more visually pleasing. When scal- 
lops are placed along the hemline 
of a skirt, the bottom of the curve 
is technically the longest part of 
the skirt. However, the skirt will 
often appear shorter because of 
the areas of the scallops that are 
cut away. This may not matter in 
the slightest, but it’s worth noting 
and considering when designing a 
scalloped garment. 

After I draw on, pin, manipulate, 
and cut the muslin—doing what- 
ever it takes to plan the scallops— 
I study it from a distance and look 
at itin a mirror. Sometimes I even 
leave it alone for a day or so and 
check my reaction when I see it 
again to be sure I’m pleased with 
the proportions and placement of 


DRAFT AND CONSTRUCT SCALLOPS 


Plan the placement and 

proportion of a scalloped edge 

on amuslin of the garment, roughly 
sketching the scalloped edge in place. 





Freezer paper makes a great 


alternative template that can be 
ironed directly to the wrong side of 
the fabric. The paper is easily 
removed, eliminating marking. 


the scallops. When I’m satisfied, I 
move on to more precise drawing. 


Get out the ruler 

Here comes the math part! But 
don’t run away; calculating scal- 
lops is not that complicated if you 
follow these tips. 

Once the general size and spacing 
of the scallops is set, you need to ac- 
curately calculate the dimensions 
so the scallops will fit into the al- 
lotted space on your pattern. Con- 








Calculate the final dimensions 


of the scallops along the baseline 
on the muslin that parallels the 
garment’s edge and runs through 


the apex of each scallop. 





Gently press the scallops, as best 
you can, from the inside before 
turning them right side out. Then 
press seams open. 


tinuing to work with the muslin, 
draw a baseline on it from which to 
calculate the exact spacing and 
depth of the scallops. This line con- 
nects the apexes. If the scallops are 
along the bottom of a skirt, the 
baseline parallels the hemline. If 
the scallops finish a curved edge, 
the baseline will curve to echo the 
garment’s edge. Keep in mind that 
if the baseline falls inside the gar- 
ment’s original curved edge (for 
example, along the front edge of a 


Process photos: Mary Ray; photos except where noted: Judi Rutz 
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Refine the curves of the scallops 
using a round object, such as a 
coffee can lid or a saucer. 
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Make a manila-folder template, 
and transfer the scallop marks to it 
using a tracing wheel. Use this firm 
template to transfer the markings 
to the fashion fabric. 


Generous clipping is necessary for flat, smooth scallops. After first 
pressing the seamlines as stitched, begin by clipping deeply at the apex 
and then around the curves, staggering the clips on the layers when 
the scallops are in a prominent area or if the fabric is sheer. 


bolero jacket), some of the origi- 
nal jacket will be cut away when the 
scallops are formed. This may or 
may not matter, but be aware of it. 

Measure the baseline carefully to 
determine its length. I calculate the 
spacing in centimeters, using the 
reverse side of my tape measure, so 
I don’t have to deal with tiny frac- 
tions of inches. For example, di- 
viding 28% in. into nine scallops 
is a challenge, but this same dis- 
tance equals 72cm, which divided 


by nine is a simple 8cm per scallop. 
You may need to make minor ad- 
justments to the dimensions of 
your garment to make your calcu- 
lations easier. For example, if an 
edge measures 51 in. and you plan 
to space 10 scallops along the edge, 
adjust the original measurement 
to 50 in. In this case, the calcula- 
tion and adjustment are so obvi- 
ous in inches that you don’t need to 
bother converting to centimeters. 
When all the calculations are set, 
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Transfer the scallops to the fabric 
using tracing paper and a wheel. 
Trace carefully around the template 
so the markings don’t show on the 
right side of the garment. 


Roll the seamline just to the 

inside of the garment as you give 

it a final press. The scallops will curve 
beautifully along the edge without 

a visible seamline. 


refine the curves of the scallops 
using a compass, saucer, small 
plate, or even a mug as a guide to 
redraw them on the muslin (see 
the top left photo above). 


Make a template 

for easier marking 

A template is the easiest and most 
accurate way to transfer the scal- 
lops to your fabric (I'll tell you 
more about marking in a mo- 
ment). It’s possible to transfer the 
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marking and a 


small stitch length 


help produce a sn rp, 
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each apex between 
scallops, which should 
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flat when turned 











For easy finishing, use a 


full facing that doubles 
as a lining, as the 
author did on this silk- 
taffeta shrug. She used 
McCall’s 2251 because 
it had no armscye seam. 
Because the pattern 

is recommended for 
knits only, she cut a 

size larger for her 
woven fabric (dress, 
McCall’s 2085). 
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scallop markings directly from the 
muslin or tissue-paper pattern, but 
using a template is so much easier. 
Old manila folders make great tem- 
plates because they're sturdy, easy 
to cut, and can be pieced together 
to accommodate any length (see 
the top center photo on p. 33). Use 
a tracing wheel to transfer the scal- 
lops to the folder. You don’t need 
tracing paper because the spikes 
of the wheel will perforate the fold- 
er’s heavy paper. Cut out carefully 
along the perforations. The cut 
edge is the stitching line, and you 


don’t need to add a seam allowance 
on the template. 

Freezer paper also works well for 
making templates (see the bottom 
left photo on p. 32). You can iron 
the freezer paper directly onto the 
wrong side of your fabric using a 
cool temperature; then use the cut 
edge as your stitching guide with 
no further marking. 


What about facings? 
Scalloped edges can be bound, but 
the binding will crease at the apex 
of the scallop. And narrowly hem- 
ming scallops is difficult, to say 
the least. So the best way to clean- 
finish a scalloped edge (short of 
clean-cutting a fabric that doesn’t 
fray) is to use a facing—either a 
partial facing or a full facing, 
which serves the dual purpose of 
a lining. 

For a partial facing, make a pat- 
tern using your template as a guide. 
The depth of the facing should be 
enough to clear the apex by at least 
1 in., but not so wide that it droops. 
Be sure to mark a grainline on this 
pattern that corresponds with the 
grainline on your garment pattern, 
because if the two are not cut on 
the same grain, the scalloped edge 
could pull and be difficult to press. 

Cut the facing from your fashion 
fabric, or use a compatible fabric 
with the same care requirements. 
The fabric you choose for the facing 
can work to enhance the look of 
the finished garment. For exam- 
ple, if you want a firm finish on 
your scalloped edge, use silk or- 
ganza or a crisp cotton; for a softer 
finish, use China silk. Whichever 
fabric you choose, be sure to 
preshrink it. Finish the straight 
edge of the facing before attaching 
it to the garment by machine 
zigzagging, hand-overcasting, or 
serging, whichever is least visible 
through the fashion fabric. 

Full facings are the best finish- 


ing solution in many cases because 
they eliminate the need for hem- 
ming a partial facing and hand- 
stitching that in place. Lightweight 
fabrics can be self-faced or a com- 
patible, lightweight facing can be 
used when the fashion fabric is 
heavy. Be sure to align all edges 
perfectly when sewing a full facing 
to the garment so that the facing/ 
lining doesn’t bag. 

When you've determined the type 
of facing to use, transfer the scal- 
loped stitching-line markings to 
the wrong side of the facing or to 
the wrong side of the garment. You 
don’t need to mark both. I think 
it’s a little easier to mark the gar- 
ment, but if you mark the facing, it 
will lessen the possibility of the 
marks showing through to the gar- 
ment’s right side. Use tracing paper 
and a tracing wheel to mark, care- 
fully guiding the wheel against the 
edge of the manila template (see 
the top right photo on p. 33). 


Sewing, pressing, 
and clipping 
When the marking is complete, 
carefully align the garment and 
facing, right sides together, and 
sew along the scalloped stitching 
line. If yowre using a freezer- 
paper template ironed to the 
garment’s wrong side, just align 
the facing and sew along the cut 
edge of the paper (the paper tears 
away when you're done). Use a 
small stitch length (about 2mm), 
which is especially important if 
your fabric is loosely woven. Small 
stitches are also the key to forming 
a sharp, well-defined angle at each 
apex. And they help stabilize the 
fabric once the scallops are clipped 
and turned. After stitching, trim 
away the excess fabric to a %4- to 
%-in. seam allowance. 

Now youre ready to “sandwich- 
press” (press as you've stitched) 
the two layers, which firms up the 


stitching line. Then, before turn- 
ing the scallops right side out, try 
to work the point of your iron gen- 
tly and patiently into the curved 
seams of the scallops, without dis- 
torting the edges (see the bottom 
right photo on p. 32). Next press 
the seam allowances open. | don’t 
like the little corners that form 
when a curved seam has been 
clipped and then pressed. The fab- 
ric inevitably weakens where it has 
been clipped and caves in, spoiling 
the curve. However, by setting the 
curve first by pressing before clip- 
ping it, you lessen this tendency. 
You won't be able to do this on 
really small scallops, but if the scal- 
lops are large enough, and espe- 
cially if they’re in a prominent 
place on the garment, it’s well 
worth the effort. 

After pressing, start clipping the 
seam allowances of a scallop at its 
apex, cutting carefully and as 
deeply as possible (see the bottom 
left photo on p. 33). If you don’t 
clip right up to the stitching line, 
the scallop will never lie flat once 
turned but will always pucker at 
the apex. Clip the seam allowances 
of the curves generously. They'll be 
encased and protected from abra- 
sion and strain and are unlikely to 
weaken. If the scallops are in a par- 
ticularly prominent place, such as 
a neckline, you might want to clip 
each layer of the seam allowance 
separately, staggering the place- 
ment of the clips. Press the scal- 
lops again from the right side, fa- 
voring the seamline so it rolls just 
to the inside of the garment (see 
the bottom right photo on p. 33). 

It’s impossible to understitch the 
scallops by machine, but under- 
stitching by hand can be done care- 
fully using a tiny backstitch to join 
the seam allowance to the facing. 
Be careful not to catch the fashion 
fabric. Topstitching can also be 
used to help define the edge of the 



















































Strategies for special scallops 


Scallops on knits: Face scalloped edge with a narrow strip of bias-cut 


tricot, like Seams Great (available from Clotilde; 800-772-2891). Clip >>. 4 
sharply into the apex and along the curve. Turn tricot in, and topstitch A 
in place. Make a shallow cut at the apex, as necessary. 4 per 
Piped scallops: Use short sections of piping that overlap at each apex. >e 
Upward-facing scallops: Be sure that they’re not too deep, or they'll LN 
fall forward (see the sketch, second from bottom, on p. 31). Use a : Va 
e 
very lightweight interfacing to stabilize them, and favor the facing ne 
when pressing. | a 


Scallops and lace: Fine laces often have beautifully scalloped edges 
that are wonderfully regular. You can overhang a scalloped lace border 


/ 2s 
over a straight edge (align the apex of the scallops along the edge), or e 
shape the fabric to form a scalloped underlay. < pet 

To join the lace and fashion fabric without an additional facing, Jn . 

staystitch the fabric along the seamline, clip the seam allowance, : ; 
and turn it toward the right side of the garment. Press well and hand- \ 
stitch in place along the staystitched edge. Secure the upper edge OBST 
of the lace by hand with a fell stitch (see the bottom drawing on a | ) 


p. 32) or a tiny machine zigzag. Press the lace-trimmed border face 
down on a thick towel. --S.K. 
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scallops, but carefully hand-baste Special scallops deserve 


the layers together first to prevent _ special treatments. From 
distortion or shifting as you stitch. __ left, scallops on knit fabric, 
If you need to tack the facing to __ piped scallops on dupioni 
the garment, stitch as carefully and _ silk, and scalloped lace 
invisibly as possible using a tiny at an edge (for construction 
catchstitch (see the top drawing on 
p. 32) that’s hidden between the 


facing and fashion fabric so that 


details, see above). 


there’s no visible thread to snag. 
The catchstitch also evenly dis- 
tributes the facing’s weight against 
the garment. 

It’s time to put some scallops on 
your sewing menu. I| think youll 
find them fun to sew and just as 
fun to wear. 4 





Susan Khalje, a custom 

designer in Glenarm, Md., 
is the author of Linen and 
Cotton available from 
The Taunton Press 
(800-888-8286 ). 


SCISSORS 
SAVVY 


Before you invest 





in another pair of scissors, find out 
what the sewing experts 
have to say 






by Mary Ray 





ings: Elsa Warnick 
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Photos: Judi Rutz; 


owadays, one good pair 

of scissors doesn’t seem 

to be enough. There are 

special scissors designed 

for every sewing task, 

including some odd- 
looking pairs such as ergonomi- 
cally designed tailor’s shears and 
those made for trimming appliqué, 
cutting buttonholes, and snipping 
machine-embroidery threads. And 
there are many different brands on 
the market, both familiar, reliable 
names as well as new ones. They 
range in price from less than $10 a 
pair to more than $300 (see 
“Sources” on p. 41). 

Because testing all these scissors 
is a big undertaking, which is nec- 
essarily influenced by the type of 
sewing you specialize in, I decided 
to consult a variety of sewing pro- 
fessionals, designers, and teachers 
to find out which scissors they own, 
use, and couldn’t live without. In 
addition, I asked them to test a se- 
lection of new scissors by Elan, 
Fiskars, Gingher, Kai, and Mundial 
that included dressmaker shears, 
microserrated shears, embroidery/ 
craft scissors, and appliqué scis- 
sors. I asked the participants to 
follow some specific guidelines 
(see “What they looked for” on 
p. 38) and to use the various 
pairs of scissors during a week of 
typical sewing. 

The survey group was chosen 
because they represent a range of 


sewing specialties, from quilting 
to daywear to bridal couture. And 
although the test guidelines were 
the same for each, the work they 
do and the fabrics they use on a 
regular basis are varied. 

The purpose of this survey was 
not to find the best pair of scissors 
available. Clearly there are many 
scissors that can be considered the 
best, depending on the task at 
hand. Rather the results are in- 
tended to help you find the scis- 
sors that will work best for you in 
light of your sewing specialty. 
You'll also find the testers’ com- 
ments on sharpening scissors, a 
topic discussed in detail in the sec- 
tion “Keep ’em sharp” on p. 40. 
But before taking a look atthe test 
results and how to keep scissors 
sharp, here are some basics you 
should know. 


Scissors basics 

All cutting instruments with two 
crossing blades are called scissors, 
but shears have one large finger 
ring and one small one for the 
thumb and are usually longer than 
6 in. Shears (often referred to in 
the garment industry as trimmers) 
can be either straight or bent, with 
the bent variety designed for 
cutting on a flat surface. 

A good pair of scissors/shears 
should open and close smoothly, 
and when the blades are closed, 
the points should meet exactly. 






Buttonhole 


scissors 


Stork scissors 





Pinking 
shears 


f | Thread 
j clippers/snips 


Curved 
embroidery 
scissors 


ee 





Machine-embroidery scissors 


Scissors for every sewing task: Among the scissors tested 
for this article (top to bottom on facing page) are Gingher 
8-in. shears, Fiskars microserrated shears, Kai embroidery 
scissors, Elan appliqué scissors, and Mundial applique scissors. 
Other types of scissors are illustrated above. 
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Testers and test results 


JEAN WILLIAMS CACICEDO, wearable art designer, Berkeley, 
Calif. works with wool coating and wool knits. 

¢ Owns: Wiss shears with 5-in. blades; 4-in. Fiskars and Fiskars pinking 
shears; four pairs of Gingher 3%-in. scissors (her most important pair). 
¢ Test results: Preferred Gingher shears for overall performance and 
tips on Kai shears. Favorite small scissors: Liked Fiskars embroidery 
scissors because of the easy grasp. Would purchase the Mundial 
microserrated shears, although they didn’t cut well through multiple 
layers. Preferred straight conventional scissors over appliqué scissors. 
e Sharpening comments: Uses professional sharpening service. 


CYNTHIA ELAM, lingerie designer, El Cajon, Calif., works with 
nylon/lycra, tricot, and stretch lace. 

¢ Owns: Elan 8-in. bent shears and embroidery scissors; Gingher 

8-in. knife-edge bent shears; Kai 8%-in. bent shears and 5-in. scissors 
(her most important pair). 

¢ Test results: Preferred Gingher shears for flawless cutting and Kai 
shears’ comfortable handles. Had difficulty cutting multiple layers with 
Fiskars and Elan shears; disappointed with tips on Kai and Mundial 
shears. Favorite small scissors: Gingher tailor’s points. Would purchase 
Gingher microserrated shears and appliqué scissors. 

¢ Sharpening comments: Uses Fiskars hand-held sharpener. 


BARBARA EMODI, sewing instructor, Halifax, Nova Scotia, works 
with knits, lightweight wools, including jersey and crepe, silks, 
microfiber, and stretch wovens. 

¢ Owns: Solingen duck-billed appliqué scissors; Henckels pinking 
shears; Rostirel thread clips; three pairs of Gingher black-handle 
lightweight shears (her most important scissors). 

¢ Test results: Chose Gingher shears overall, but preferred her 
lightweight Gingher shears. Favorite small scissors: Gingher tailor’s 
points and Kai. Would purchase Gingher microserrated shears and 
both Elan and Gingher appliqué scissors. 

¢ Sharpening comments: Uses scissors in rotation and only to cut 
fabric; wipes blades during cutting. 


What they looked for 


DIANE ERICSON, creative clothing and pattern designer, Carmel, 
Calif., works with natural fibers, nontraditional materials, such as 
raffia, grass cloth and other plant fibers, and leather. 

¢ Owns: Several pairs of Ginghers including 8-in. shears (her most 
important pair) and appliqué scissors. 

¢ Test results: Preferred Kai shears slightly over Gingher, especially 
for cutting multiple layers (eight to 12) and for smooth, lightweight fit. 
Preferred Kai embroidery scissors and would purchase Gingher 
microserrated and appliqué scissors. 

¢ Sharpening comments: Color codes handles with different colors 
of string so one pair is used only for cutting silky fabrics; uses 
sharpening stone, but prefers sharpening service through her local 
fabric store. 


ROBERTA HORTON, quilter, Berkeley, Calif, works only with 
100% cotton fabric. 

¢ Owns: Gingher 7-in. shears (her most important pair), 8-in. shears, 
and appliqué scissors. 

¢ Test results: Liked Gingher and Kai shears (but preferred 

Gingher 7-in. shears). Liked comfortable fit of Gingher tailor’s 

points. Would not purchase microserrated shears; preferred 
Gingher appliqué scissors. 

¢ Sharpening comments: Uses service at local quilt shop. 


SUSAN KHALJE, couture bridal and eveningwear designer, 
Glenarm, Md., works with all weights of silk, lace, and embellished 
bridal fabrics. 

¢ Owns: Gingher 4-in. (her most important pair), 5-in., 6-in., 7-in. 
scissors; 8-in. microserrated shears; and appliqué scissors. 

¢ Test results: Rated Ginghers and Kai excellent. Preferred easy 
action of Kai shears, but thought blades were too short. Gingher 4-in. 
scissors were a favorite. Gingher was top choice for microserrated 
shears; liked Fiskars for comfort. Would purchase Mundial appliqué 
scissors because of smaller blade. 

¢ Sharpening comments: Replaces them when dull. 


four categories—shears, microserrated 
shears, embroidery/craft scissors, and 
appliqué scissors. Here are some of the 
45 items they were asked to consider: 
Shears for all-purpose cutting (8-in. Elan, 
Fiskars Softouch, 8-in. Gingher, 8%-in. Kai, 
8-in. Mundial). 

¢ How they cut single and multiple layers 
(see photo 1 on the facing page). 

e How they cut at the tip and along 

the blade. 
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¢ How they felt in the hand and during 
continuous cutting over a long period. 
Microserrated shears for knits and 
silky fabrics (9%-in. Fiskars, 8-in. Gingher, 
8%-in. Mundial). 

¢ How they cut single and multiple layers 
(see photo 2). 

¢ How they performed overall when 
cutting continuously over a long period. 
¢ Would you buy microserrated shears? 
Embroidery/craft scissors for clipping, 
trimming, and detail cutting (4in. Elan, 


5-in. Fiskars, 4-in. Gingher, Gingher tailor’s 
points, Kai 4-in. embroidery, 4-in. Kai). 

¢ How they clipped into corners (see 
photo 3). 

¢ How they cut buttonholes. 

¢ How they snipped threads. 

Appliqué scissors (Elan, Gingher, 
Mundial). 

¢ How they trimmed normal, thick, and 
lightweight seams (see photo 4). 

¢ Would you purchase appliqué scissors? 


—M.R. 


LINDA LEE, sewing expert, teacher, and fabric store owner, 
Topeka, Kan., works with natural-fiber fabrics, like silk, wool, linen; 
some blends; and home-decorating fabrics. 

¢ Owns: Gingher 7-in., 8-in., and 10-in. shears; 7-in. microserrated 
shears; pinking shears; 5-in. trimmers (her most important scissors); 
3-in.embroidery and appliqué scissors; 7-in. trimmers with straight 
handle; buttonhole scissors; Kai 8-in. shears and small trimmers; Tokyo 
Shozaburo Tobasami 10-in. shears; Fiskars small trimmers. 

¢ Test Results: Rated Kai excellent in overall performance and 
comfort (“hi-tech and industrial”); also rated Ginghers high. Found Elans 
too lightweight and tips caught fabric. Favorite small scissors: Gingher 
tailor’s points. Preferred Gingher microserrated and appliqué scissors. 
¢ Sharpening comments: Buys new scissors when dull. 


CONNIE LONG, sewing consultant/author/teacher, Mitchellville, 
Md., works with silk, leather, velvet, wool, linen, spandex, and knits. 
¢ Owns: 8-in. Gingher shears (her most important pair) and 
appliqué scissors. 

¢ Test results: Preferred Gingher shears for cutting on flat surface 
and Kai shears for soft handles and positive cutting action. Liked 
Gingher tailor’s points and Kai embroidery scissors. Would purchase 
Gingher microserrated shears, but did not like blunt points on 
Fiskars. Gingher and Mundial appliqué scissors scored equally well for 
trimming and clipping into corners. 

¢ Sharpening comments: Uses Gingher sharpening stone. 


MARY MASHUTA, quilter and garment maker, Berkeley, Calif., 
works with cotton fabric. 

¢ Owns: Gingher 7-in. (her most important pair for clipping) and 8-in. 
shears, and Fiskars Softouch for most cutting. 

¢ Test results: Preferred Fiskars Softouch shears and Kai because of 
ergonomics. Liked sharp points of Kai embroidery scissors, although 
too small for her hand. Would not purchase microserrated shears, but 
would buy Gingher appliqué scissors with the Elan handle. 

¢ Sharpening comments: Uses local sharpening service. 


JOANNE MOLESKY, activewear maker, Calgary, Alberta, works with 
fleece fabric, activewear polyester and nylon, silk, cotton, and wool. 

¢ Owns: Two pairs of Kai shears (her most important scissors), 
Henckels shears, small Kai scissors, and small Singer scissors. 

¢ Test results: Chose Kai shears, then Gingher; both scored high on 
wide range of fabrics from lightweight silk to Polartec fleece. Small 
scissors choice: Gingher tailor’s points. Would purchase Gingher 
microserrated shears. Did not like appliqué scissors. 

¢ Sharpening comments: Rotates scissors in use and has them 
professionally sharpened. 


DEIDRE SCHERER, textile artist, Williamsville, Vt., “draws” with 
scissors (see p. 5) and works with pima cotton, calico, silk, and linen. 

¢ Owns: 9%-in. Wiss bent shears (her most important scissors) and 
Gingher 8-in. knife-edge shears. 

Test results: Preferred 8-in. Gingher shears, but liked feel of Elan 
shears for continuous cutting. Wouldn't purchase microserrated shears 
or appliqué scissors. Found Gingher tailor’s points great for snipping 
threads at sewing machine and easy to slip on and off the hand. 

¢ Sharpening comments: Sends Gingher shears back to Gingher, Inc. 
(Reconditioning Dept., 322-D Edwardia Drive, Greensboro, NC 
27409; 336-292-6237) and Wiss to Ronis Bros. (257 W. 38th St., New 
York, NY 10018; 212-575-2679). 


SANDY SCRIVANO, leather expert, Carmichael, Calif., works with 
leather, suede, and some wool, silk, and rayon. 

¢ Owns: 8-in. Gingher shears, snips, tailor’s points, and appliqué 
scissors (her most important pair); Fiskars and Mundial craft scissors. 
e Test results: Chose Kai shears for even cutting through multiple 
layers and for comfortable fit. Scored Gingher equally. Liked Fiskars’ 
spring-action but couldn’t handle her work load. Small scissors choice: 
Gingher tailor’s points. Would purchase Mundial microserrated shears 
for comfort and blade performance and Gingher appliqué scissors. 

¢ Sharpening comments: Sends Ginghers back to company (see 
address above). Sharpens Fiskars with Fiskars sharpener. 





Different designs for different tasks: Bent shears keep fabric flat while cutting (1). Shears with a microserrated edge grasp silky fabrics for 


more control (2). Use small scissors with sharp points for clipping into corners (3). Use appliqué scissors for trimming seam allowances (4). 


The pelican-beak point slips between the seam allowance and garment and prevents cutting into the bottom layer. 
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TEST RESULTS AT A GLANCE 


SHEARS 


li Fiskars Softouch 


W Elan 8 in. 
Wi Gingher 8 in. 
@ Kai 8% in. 
® Mundial 8 in. 





Fair Good Excellent 


Poor 


: On single layer, 
: heavy 


>On single layer, 
: fine 


Multiple layers, 
: heavy 


: Multiple layers, 
: medium to light 


Cutting at tip 





Cutting 
- along blade 





: Feel in hand 


: On flat surface 





: Continuous 
cutting 


MICROSERRATED SHEARS 
WM Fiskars 9% in. 





; On single layer, 







W@ Gingher 8 in. : heavy 

™@ Mundial 8% in. - Multiple layers, 
= medium to light 
| Cutting at tip 
: Cutting 
- along blade 
Feel in hand 
| On flat surface 
Continuous 
: cutting 

EMBROIDERY SCISSORS 

M Fiskars 5 in. ar 

: - Cuttin 

Elan 4 in. putionhoks 

Mi Gingher 4 in. 

Mi Kai 4 in. co 

™ Mundial 4 in. ; Trimming 








APPLIQUE SCISSORS 


® Elan 


@ Gingher 
® Mundial 
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There should be a slight bow in 
the blades, so they come together 
only at the points and do not make 
contact with each other during cut- 
ting (make sure that you can see a 
little space between the blades 
when closed). The blades can be 
smooth (knife-edged) or serrated 
(with small notches or teeth along 
one edge). Scissors with one micro- 
serrated blade and one smooth 
blade are great for cutting silks 
and other fine fabrics because the 
serrated blade prevents the fabric 
from slipping. 

Many scissors and shears have 
been ergonomically designed to be 
more comfortable when cutting 
continuously or for use when a 
sewer has arthritis or other joint 
problems in the hands. 


What the sewing 

experts use 

All of our testers agreed that scis- 
sors used for cutting fabric must 
have sharp blades and points, be 
comfortable to hold, and easy to 
handle. Some of the professionals 
use rotary cutters for cutting out 
fabric, and some use trimmers, 
tailor’s points, embroidery scissors, 
or appliqué scissors for more de- 
tailed cutting and clipping. 

Most of the sewers and designers 
surveyed own several pairs of the 
same types of scissors and alter- 
nate their use. Although many of 
the professionals own several dif- 
ferent brands and types of scissors, 
almost everyone seems to own at 
least one pair of Gingher scissors, 
and everyone who owns them is 
very satisfied with them. Several 
types of Ginghers were included 
in the selections tested and held 
up as the overall favorite. For the re- 
sults and the testers’ comments, 
see “Test results” on pp. 38-39. 


Keep ’em sharp 

Jim Peterson of Seattle, Wash., has 
owned the sharpening service 
Shear Precision (see “Sources”) for 
three years, and prior to that, he 
had a sewing machine dealership. 
If youre looking for good sharp- 
ening counsel, you might follow 
his advice: Almost all fabric scis- 
sors, including scissors with ser- 
rated blades and pinking shears, 
can be sharpened; the exceptions 
are some older Kleen Cut and Wiss 
pinking shears whose teeth are 
manufactured at an angle that pre- 
cludes sharpening. Even most 
blades that have been nicked from 
cutting pins or from being dropped 
can be polished. 

How often scissors need to be 
sharpened depends on how much 
they’re used and the type of fabric 
they cut. Cutting some fabrics 
(fleece and denim, for example) 
can actually dull scissors faster 
than cutting paper. (Occasional 
cutting of standard paper or pat- 
tern paper will not harm your fab- 
ric scissors.) But the best advice is 
to use your favorite scissors on fab- 
ric only. To further prolong the life 
and sharpness of your scissors, 
wipe off the inside of each blade af- 
ter use with a soft cloth to eliminate 
fiber debris or moisture that clings 
to the blades from your hands. 

Jim recommends that a profes- 
sional service sharpen your scis- 
sors, as do most of our testers. 
Never use any type of electric knife 
sharpener or attempt to sharpen 
scissors by cutting foil or fine sand- 
paper. The only do-it-yourself de- 
vice he recommends is a hand-held 
sharpener, such as the Fiskars 
Shear Sharp or Gingher Sharpen- 
ing Stone. But once scissors are 
dull, neither of these devices is 
very effective in returning them to 


And in the Rolls Royce category... 


Once | started researching scissors, | found them everywhere, and 
among this wealth were a few exotic varieties and brands that belong 
in a category of their own. In the Universal Sewing Supply catalog (see 
the sources at right), which carries many brands and 
types of scissors, | found the ergonomic 







SWissors 


Swissors shown at right. These odd- 
looking scissors, which sell for 
$150, have 
titanium-nitride 
coated blades 
(a microserrated blade is also available) that produce a comfortable, 
gliding action and cut through all materials, including Kevlar (used for 
bullet-proof vests). This catalog also introduced me to the Ultima 
Scissorhand shown below ($50), heavy-duty, ergonomic scissors with a 
detachable spring and a soft handle that conforms to the hand. 

The Tokyo Shozaburo Tobasami 11-in. dressmaker shears ($180) 
from Professional Sewing Supplies (206-324-8823) 
are made, using layers of steel, inthe same 









manner as fine Japanese samurai swords 
of the past. They are extremely 
lightweight and work well on all 
fabrics (see the bottom 
photo). 

The Japan 
Woodworker 
Catalog (800-537- 
7820) carries hand- 
forged Josaku tailor’s scissors, recently awarded the top prize ina 


Ultima Scissorhand 


contest by Brother International Corporation. These scissors 
range in price from $60 to $100. The Garrett Wade Tool Catalog 
(800-221-2942) features hand-crafted French fabric scissors, more 
moderately priced from $20 to $50. And Havel’s Inc. (800-638-4770) 
offers a variety of unique scissors and tools (some originally designed 
for surgical purposes) for all types of fine handwork. 

And, finally, perhaps the most rarefied of all are Solingen 
scissors (made in Germany) with gold-plated handles, 







which are also available from 
Universal Sewing Supply 

and sell for $295. 
Threads author 


Tokyo Shozaburo 
Tobasami 


Laura Jennings of 
Eugene, Ore., is lucky 

enough to own a pair she received as a gift and reports that they’re 
truly special. But she doesn’t use them all the time, usually opting 
for a lightweight pair of Gingher shears instead. —M.R. 


proper cutting efficiency. 

Most professional sharpeners 
use a grinding or polishing wheel, 
and mistakes can be made by 
grinding off too much of the 
blade. So how do you know that 
a sharpening service will do a 
good job on your scissors? Always 
ask whether the service special- 
izes in sharpening fabric scissors 
and whether it sharpens knife- 
edge blades. 

Find out how long the place has 
been in business and whether the 
work is guaranteed. Keep in mind 
that if your scissors were badly 
damaged before sharpening, it 
may not be possible to completely 
restore them. And if they get dam- 
aged in the sharpening process, 


Jim suggests taking them to an- 
other service for repair. 


When picking up scissors from a 
sharpening service, it’s a good idea 
to bring along some scraps of fab- 
rics that you normally work with 
to test your newly sharpened scis- 
sors. Also, check the tips of the 
scissors to be sure that they match 
properly and that they don’t snag 
or catch the fabric while cutting. If 
your scissors are chrome-plated, 
be aware that its common on 
some brands for the chrome to 
peel or flake off during sharpen- 
ing, but this won’t affect the cutting 
performance of the scissors. 

After looking at the test results 
and the recommendations from the 
professionals, check out the scis- 
sors in your own sewing space. 
Maybe it’s time to treat them to a 
good sharpening, or treat yourself 
to new scissors that will make your 
cutting and trimming a little easier 
and more accurate. 4 





Mary Ray is an assistant editor of 
Threads magazine. 


Mail-order 
sources for 
scissors we tested 


Clotilde 

B3000 

Louisiana, MO 63353 
800-772-2891 
clotilde.com 

(Gingher and Fiskars) 


Joanne’s Creative 
Notions Plus 

370 Main St. N. 
Brampton, ON L6V 4H5 
Canada 

800-811-6611 
joannescreative 
notions.on.ca 

(Gingher and Fiskars) 


Nancy’s Notions 

333 Beichl Ave. 

Beaver Dam, WI 53916 
800-833-0690 
nancysnotions.com 
(Gingher and Fiskars) 


Sew Fancy 

5-480 Hood Road 
Markham, ON L3R 923 
Canada 

800-739-3629 
sewfancy.com 

(Gingher and Fiskars, 
others by special order) 


Shear Precision 
Scissor Co. 
Seattle, Wash. 
206-878-4943 
(Kai scissors) 


United Notions 
& Fabrics 

Denver 
800-527-9447 
(Elan scissors; call 
for nearest dealer) 


Universal Sewing 
Supply 

1017 E. Park 

St. Louis, MO 63130 
800-325-3390 
universalsewing.com 
(Gingher, Fiskars, 
Mundial) 
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Collaged 


Use templates and machine 
appliqué for clear, sharp edges 


and maximum design flexibility 


by Jane A. Sassaman 





y first quilts were 

geometric and strip- 

pieced—that’s what I 

thought quilts were 

all about. I planned 

them on paper and 

colored them in, so I knew exactly 

how each quilt would look before 

making a single stitch. Conse- 

quently, the actual construction of 

the quilt felt almost unnecessary. 

The real excitement was over when 
the drawing was completed. 

One day, I introduced a wiggly 

line into one of my quilt drawings, 

and everything fellinto place: Why 


confine myself to straight lines? 
Why use seams? Why design on 
paper when I could work with fab- 
ric from the start? Since then, my 
quilts (see the photos above and on 
pp. 44-45) have been made from 
precut, ready-to-appliqué motifs col- 
laged together, based on natural, 
organic forms instead of geometry. 
The final composition is no longer 
predetermined; now it changes and 
grows as the precut fabric shapes 
audition on my design wall for their 
proper arrangement. 

This collage-and-appliqué tech- 
nique is much more satisfying to 





Photo this page: Carina Woolrich Photography 










Photos except where noted: Gregory Gantner 


me. I’m not limited to angular com- 
positions, and working with a col- 
lection of ready-made appliqué 
pieces allows for more playfulness 
and usually leads to surprising de- 
sign discoveries. So that you can 
see how this works, Pll walk you 
through the creation of a recent 
quilt, starting with how! come up 
with motifs and finishing with the 
construction of the quilt itself. 


It all starts with a shape 

Each of my quilts begins in the 
sketchbook I carry for collecting 
shapes and silhouettes. I’m espe- 


A Sassaman gallery: From left, 
Flower Field (detail, 1997, 42 in. 

by 54 in.); Thorn Garden (1995, 
24 in. by 24 in.); Crystal Garden 
(1998, 22 in. by 22 in.). The gallery 
continues on p. 44. 


cially interested in motifs inspired 
by plants and flowers. After a while, 
several shapes will begin to domi- 
nate my thoughts. As I define these 
forms more clearly, the design 
process for a specific piece begins. 

The shapes I like never get too 
complex. Whatever attracts my eye 
gets simplified in my sketches, 
whetherit’s a plant, a photo, an ar- 
chitectural motif, or a pattern from 
wallpaper, until it feels like my de- 
sign rather than a record of some- 
thing I’ve seen. My shapes usually 
reflect my love of the stylized, 
sharp-edge forms in decorative art. 





A design example 
My quilt Thorn Apple is a good 


example of how I design (see the 
photos on p. 45). It also demon- 
strates my appliqué techniques. In 
this case, the shapes were inspired 
by the large, dusty gray-green leaves 
and the wonderfully evil-looking, 
prickly seed balls of the angel’s 
trumpets, also called jimsonweed 
or thorn apple, that we grow in 
our garden. I absolutely love these 
dramatic plants, so they were an 
obvious subject for a quilt. 

I stylized and exaggerated the 
shapes until I had settled on two: 
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a place to begin my composition. 
For Thorn Apple, | set up a piece 
of white sheeting that was about 
30 in. square. I wanted my leaf 
appliqués to cover large portions of 
the background, so I drew them 
accordingly and traced them onto 
light cardboard (I often use tem- 
plate plastic, too) and cut them out. 

If an object is composed of sev- 
eral overlapping shapes, I'll need a 
template for each color. My leaf, 
for example, has three templates: 
one large template for the outer- 
most leaf shape, a smaller template 
for an inner leaf shape, and anoth- 
er vein-shaped template to be cut in 
black fabric. The seed pod needed 
two templates: one for the black 
background that forms the out- 
line and one for the overlapping 
yellow-green. 

For Thorn Apple, | made many 


A Sassaman gallery: Above, Willow’s Weeds whole leaf shapes to play with be- 
(1996, 24 in. by 24 in.); at left and detail below, cause the composition was not pre- 
Tree of Life: Summer (1995, 41 in. by 24.5 in.). determined and I didn’t know how 
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A wavy leaf and the spiky seed pod, 
shown in detail at right on the fac- 
ing page. But before these shapes 
were translated into pattern and 
fabric, 1 needed to determine the 
scale I wanted to work in. Did | 
want lots of small, fussy pieces to 
play with, or did I want large dra- 
matic shapes? Would my leaf be 
6 in. or 24 in.? I decided that only 
a large scale could capture the mag- 
nificence of this decadent plant. 
Next the overall quilt size was 
chosen. I usually pin up a back- 
ground fabric of white or black 
heavyweight cotton, duck, or sheet- 
ing on my design wall (a wall cov- 
ered in soft foam insulation board 
that I can pin into easily). This fab- 
ric will help determine the perime- 
ters and also help in deciding the 
scale. Even if I decide to change 
the background later, at least I have 


many elements would eventually 
be used or where they would go. I 
often make mirror-images of the 
shapes simply by flipping the tem- 
plates over, or | make similar 
shapes in different sizes. The goal 
is to have plenty of interesting 
pieces to arrange. 


Two types of appliqué 

Before I cancut the shapes in fab- 
ric, I have to decide which appliqué 
technique would work best for each 
shape. I use two different appliqué 
styles—folded edge and raw edge— 
depending on an element’s shape 
and size and the effect I want. Many 
times, I combine types within a 
single motif. Most often, I use the 
folded-edge technique for large, 
graceful shapes and pieces that need 
to be clean and well defined. These 
shapes can be simply topstitched 
in place. I usually reserve my raw- 
edge method for smaller, pointed 
shapes that will be heat-bonded to 


= 


the background, with their edges 
attached and enhanced or softened 
with decorative stitching. 

For Thorn Apple, | wanted the 
large leaves to have a clean graph- 
ic edge and smooth curves, so | 
turned their edges under. But the 
seeds and the veining in the leaves 
would retain their sharp points 
more easily if cut with raw edges 
and finished with a satin stitch. 


Folded-edge appliqué is similar 
to the traditional freezer-paper 
method, but instead of a remov- 
able paper template, I use iron-on 
interfacing, which remains inside 
the quilt. This extra layer adds 
strength and stiffness that is wel- 


APPLIQUE: TWO APPROACHES 
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come in a wall quilt but would 


probably be too much fora bed or 
on a body. I use any crisp, paper- 
like, iron-on interfacing that can 
be cut with precision and can form 
a stable edge to fold over fabric. 

I first label the front and back on 
my patterns, and then I tracethem 
wrong side up directly onto the 
nonadhesive side of the interfac- 
ing. I cut out the interfacing shape 
as neatly as possible, directly on 
the pencil line; any lumps or 
bumps around the edge will show 
up later. I like to use an X-Acto knife 
(1 buy the blades in 100 packs and 
use them quickly) and a cutting 
mat for the interfacing because the 
knife is fast and cuts cleanly. Also, 


it’s much easier to cut smooth, tight 
curves with a razor-sharp knife 
than with scissors or even a rotary 
cutter. I use a steam setting to iron 
the interfacing shape to the back of 
the fabric, making sure all inter- 
facing edges are tightly adhered. 
Next I cut the fabric 4% in. outside 
the interfacing shape so I can clip 
and fold this allowance over the 
interfacing to finish the edges. | 
clip about every 4 in. around the en- 
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includes both of the author’s appliqué techniques: 
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Each appliquéd motif 
is outlined with heavy 
thread to set it off 
from its neighbors and 
the background. Bright 
and dark threads help 
to suggest light and 
shadow from an 
imaginary light source 
and increase the 
contrast between 
overlapping shapes. 
Decorative outline 
stitches add legs to 
centipedes and energy 
to plant forms. 
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tire shape, cutting almost, but not 


quite, to the interfacing. I make the 
clips closer together at tight curves 
and farther apart for soft curves. 
After the entire shape has been 
clipped, I finger-press the fringe to 
get it started, carefully iron it over 
the interfacing, then lift it away 
from the back so I can run a light 
line of washable glue stick on the 
interfacing under the fringe. Final- 
ly, | fold the fringe over the glue 
and finger-press it into place. I iron 
it from the top side this time, check- 
ing for imperfections and keeping 
glue off the iron. Shapes finished 
this way will be usable for years. 


Raw-edge appliqué uses iron-on 
adhesive, also called fusible web, to 
back the fabric. This clear, heat- 
activated adhesive is attached to a 
paper lining and is ironed onto the 
back of the fabric through this 
lining. When the paper is peeled off 


the back, the fabric shape can be 
heat-bonded to a different fabric. 
After I’ve backed the fabric, I trace 
my template piece onto the paper 
backing, remembering, I hope, to 
flip the template so the back is fac- 
ing up. I cut the fabric exactly on 
the pencil line, with no folding al- 
lowance and leave the paper back- 
ing on until I’m ready to fuse. This 
adds strength and manageability 
while the shapes are being han- 
dled. I'll finish the 
| se y edges of these 
“shapes with em- 
broidery during 
the final assembly 
of the quilt top. 


Assembling 
the motifs 

The leaf shapes in 
Thorn Apple are 
a good example 
of a multilayered 
motif that uses 
both types of appliqué, folded edge 
for the two leaves and raw edge for 
the veining. First I layered the leaf 
shapes, holding them flat and in 
place with masking tape until just 
before I stitched over them. I top- 


stitched the top layer to the layer 


underneath. Then I cut away the 
underlayer within the stitching 
from the underside to prevent hav- 
ing an unnecessary layer of fabric, 
saving the cut-away shape for fu- 
ture projects. Next I peeled off the 
paper backing from a black vein 
piece and heat-bonded it to the cen- 
ter of the leaf, satin-stitching the 
vein edge with black thread. 

To make the seed, I traced the 
pattern onto black fabric lined 
with iron-on adhesive and cut it 
out. I did the same thing with the 
foreground shape on its fabric. I 
ironed the foreground on top of 
the larger black shape—the holes in 
the green shape allow the black 
background to show through— 
then satin-stitched the foreground 
edges without removing the paper 
backing from the black back- 
ground. This I leave on until the 
top is finished, as explained in the 
construction steps below. 

Once I’d made multiple leaves 
and seeds, I was ready to play. At 
this stage, I try all kinds of combi- 
nations and arrangements. I may 
decide to bring in additional ele- 
ments or to totally reject an ele- 
ment. All unused shapes get filed 
away in clear, flat bags. I have made 





The machine quilting holding the layers in place can be worked allover, 


as above, or used to outline specific motifs, as at top right. 


Photos these two pages: David Page Coffin 


many quilts using only these left- 
over shapes. I keep fiddling with 
the arrangement for hours or weeks 
until the composition is perfect, 
and I can begin the final construc- 
tion process. So I can remember 
exactly where everything goes, | 
either do a tracing or take a photo 
of the final composition. 


Assembling the top 

Because most of my designs have 
overlapping shapes, I begin by at- 
taching the bottom-most elements 
to the background. Ifthe shape has 
a folded edge, it will be attached 
with topstitching; then the extra 
layer of fabric is trimmed away 
from behind, just as with multi- 
layered shapes. For large raw-edge 
pieces, like the seed pod, I trim the 
outside % in. off the protective pa- 
per lining to expose an outline of 
adhesive. This allows the shape to 
be glued to the background around 
the edges only and the background 
to be cut away from behind after 
the raw edge has been finished with 
embroidery. No matter which style 
of appliqué I've used, each lower 
layer is trimmed from behind, so 
the final quilt top is only one layer 
of fabric except where the pieces 
were stitched together or where a 
fused piece is too small to trim (see 
the leaf veins in Thorn Apple). 

Besides satin-stitch, I’ve also ex- 
plored a few decorative machine 
stitches as expressive outlines for 
raw-edge shapes. Zigzag, blanket, 
and blind-hem stitches have proven 
the most useful, and they can add 
a lot of energy and interest when 
used sparingly (see the top photos 
on the facing page). 

Only when the top is completely 
finished and ready for basting do I 
peel off all remaining protective pa- 
per on the ironed-on pieces. First I 
stretch the backing as taut as pos- 
sible on the floor with masking 
tape, layer the batting over it, 





stretch the top over that, and then 
pin-baste through all layers. Final- 
ly, 1 remove the tape and iron the 
whole thing to fuse these areas of 
the top to the batting. 


Quilting for emphasis 

I usually begin machine quilting 
by outlining each major shape with 
topstitching thread, using regular 
thread in the bobbin. This keeps 
the three layers from migrating 
apart before the overall quilting be- 
gins, but sometimes this is all the 
quilting I'll do. 

Besides needing the quilting 
stitches to hold the three layets of 
a quilt together, I often use them as 
additional drawing lines to add 
depth or highlights to a composi- 
tion. The quilting lines are often 
planned as the top is being put to- 
gether, but sometimes they are 
spontaneous inspirations. 

The main reason I outline-quilt is 
to give each shape as much defini- 
tion as possible. Wherever a shape 
overlaps a light fabric, it usually 
gets a black outline, but if it ex- 
tends onto a dark background, I'll 


switch to a light outline. Sometimes 
I'll imagine a light source coming 
from a specific direction, like the 
upper left of the design. Then I 
choose my outline colors so that 
the edges toward the light are pale 
and the opposite sides are dark, as 
though in shadow. I'll often change 
thread colors every few inches to 
maintain the illusion. I’ve followed 
this same logic with my choices 
for attaching threads, whether 
they’re top- or satin-stitched. 

Thorn Apple was outlined in black 
thread around each color of the 
leaf. The small circles of the seed 
pod are highlighted with several 
rows of quilting in white. The 
final quilting is done in an allover 
pattern of black wavy lines to make 
sure the batting doesn’t shift. 

And now that it’s done, I’m 
thinking about translating the 
black and purple variety of angel’s 
trumpets into fabric, too. ’m sure 
I have some left-over motifs that 
will work. 4 


Jane Sassaman makes her award- 
winning quilts in Chicago, Ill. 


Matching satin 
stitches disappear 
on these yellow 
and white flowers, 


allowing outline quilting 


to take precedence. 
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An innovative technique for pattern alteration 


that's simple to understand and easy to do, 


offering options other techniques dont 


hen I was studying 
pattern alteration in 
college, I learned 
that no matter what 
method 
to alter a pattern, 


you use 


when you're done, all that’s really 
changed is the outline, or outer 
edge of the pattern. 

As my teachers and I explored 
this idea, we further proved that 
the closer you place the alteration 
to the seam or stitching line, the 
less distortion to the pattern there 
will be. In other words, if you alter 
any pattern right at the stitching 
line, you can correct it without 
shifting the grainline, and youcan 
keep changes to the lengths of near- 
by seams to an absolute minimum. 
We developed an alteration tech- 
nique around these discoveries and 
called it the seam method (see 
Threads No. 61, pp. 37-39). As we've 
continued to work with the seam 
method, it hasbecome clear that in 
addition to the other benefits, the 
method allows alterations to be 
confined precisely to areas where 
they’re needed and to stay clear of 
those areas where no change is 
wanted. Let’s look first at a few 
basics of pattern alteration as they 
apply to the seam method. 


No special tools needed 

Clear a work surface, and gather 
the tools you'd need for any alter- 
ation session: tissue or other plain 
paper for filling in the cut pattern, 
scissors, markers or pencils, trans- 
parent tape, and a straight and a 
curved ruler, ideally in clear plastic 
so you can see the pattern through 
them. To prepare the paper pat- 
tern, press itwith a warm, dry iron 
to remove all creases and wrinkles. 
For a firmer, more durable working 
surface, reinforce the pattern with 
lightweight, fusible interfacing ap- 
plied to the wrong side. Finally, 
carefully cut out the pattern along 
the cutting lines, leaving the seam 
allowances intact and in place. 


Alteration basics 

The following guidelines are useful 
no matter what alteration technique 
youre using. A change at any point 
affects the fit below that point; for 
example, after the length is cor- 
rected, the width may be fine, so be- 
gin working from the top of the pat- 
tern down, in the following order: 
¢ First, alter for even or equal 
amounts of change in length (as 
when both sides need to be 
changed the same amount). 

¢ Second, alter for uneven or un- 


by Judith Rasband 


equal amounts of change in length. 
¢ Third, alter for even amounts of 
change in width (as when the 
width needs to be changed the 
same amount along a full seam). 

¢ Fourth, alter for uneven amounts 
of change in width. 

Think through each alteration in- 
dividually, then as it relates to 
adjoining pattern pieces and to 
other alterations, which you may be 
able to make at the same time. 
Make notes so that you can more 
easily make the same alterations 
on similar patterns, and don’t for- 
get to make corresponding alter- 
ations on adjoining pattern pieces 
so seamlines match. 

When youre finished, double- 
check these points: 
¢ The amounts of change must 
be correct. 
¢ The style of the garment must 
be the same as before the alter- 
ation, unless a style change was 
intentional. 
¢ The grainline must be positioned 
the same as before the alteration so 
the fabric hangs or drapes properly. 
¢ Center-front and center-back 
seamlines or foldlines must be 
straight, and seams that cross them 
must still cross (and meet) at the 
same angle. 


Alteration 


Simple tools, simple 
idea: When you alter 
just the seamline (facing 
page), you'll cause the 
least possible distortion 
to the pattern and keep 
your alteration safely 
away from areas that 
don’t need to change. 
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TO ADJUST FOR A WIDE OR NARROW BACK 


This procedure allows changes to the width of the back, without affecting the length of any associated seamlines, or the width or position 
of the waist or shoulder seams. Note that in either case, the side seam could be repositioned to alter the waist measure. 


To widen: 


To narrow: 


C) = Hinge clip 


THREADS 


Step 1. Cut just 
inside stitching line 
of side seam 
allowance (s.a.) on 
bodice back. At 
underarm, cut 
across s.a. to, but 
not through, the 
stitching line, leaving 
a hinge of paper at 
stitching line (called 
hinge-clipping ). 





Step 1. Same as 
for widening. 





Shorter _ 


Overlap — 


¢ Adjoining stitching lines must 
match one another. 

¢ Curved seamlines must curve 
smoothly. 

¢ The altered pattern must lie 
smooth and flat. If the pattern is 
puckered or wrinkled, its size will 
be smaller in that area. 


The seam method, 

step by step 

Place the pattern, printed side up, 
on top of your tissue paper. Locate 
the stitching line to be altered (the 
one affected by the figure varia- 
tion), and identify the pivot points 
on the stitching line. Then drawa 
line across the seam allowance 








Step 2. Continue 
cutting armscye S.a. 
free, hinge-clipping 
at shoulder tip. 
Pivot armscye S.a. 
outward to reflect 
wider back 
measurement, 
swinging side seam 
back to meet waist. 
Freed s.a. will shift 
slightly upward. 


Step 2. Same as for 
widening, except 
pivot armscye 
inward to reflect 
narrower back 
measurement, 
swinging side seam 
out to meet waist. 
Freed s.a. will shift 
slightly downward. 


at each pivot point. You will need 
pivot points: 
¢ Where the figure variation begins. 
¢ Where the figure variation ends. 
e At the point(s) between: where 
the figure variation is greatest, 
where it changes from symmetrical 
to asymmetrical, or begins to ta- 
per into the original stitching line 
(the greater the curve, the more 
pivot points may be needed to 
maintain a smooth stitching line). 
e At the base of darts affected 
by the alteration, on one or both 
sides of the dart, depending on 
the variation. 

Cut the affected seam allowance 
from the pattern, carefully cutting 








Overlap — 


Step 3. Hinge-clip 
across lower curve 
of armscye S.a.; 
then gently shift s.a. 
downinto original 
waistline position, 
leaving all seamlines 
at original lengths. 


Step 3. Same as for 
widening, except 
gently shift s.a. 

up into original 
waistline position, 
leaving all seamlines 
at original lengths. 





just inside the stitching line. On 
the lines drawn across the seam 
allowance, clip to, but not through, 
the pivot point on the stitching 
line. This creates a paper hinge 
that allows you to move the seam 
allowance in or out and to make it 
lie flat. Tape the unaffected pat- 
tern edges to the alteration paper 
underneath. Then slide or pivot 
the free seam allowance in the 
required direction and amount 
(see the drawings above and on 
the facing page). 

To increase length or width, 
slide or pivot the freed seam al- 
lowance away from the pattern. 
To decrease length or width, slide 


Drawings: Karen Meyer 


or pivot the freed seam allowance 
onto the pattern. 


After shifting seam allowances, TO INCREASE LENGTH OF PANTS BACK 


tape the altered allowance secure- . ne 
The seam-method version of this frequently described alteration for full buttocks gives increased 


length without changing the grain, dart orientation, or side-seam shape of the pants back. 
lines, cutting lines, seam stitching See step 1 of the top drawing on the facing page for seam-cutting and hinge-clipping directions. 


ly in place. Restore dart stitching 


lines, notches, and marks and 


symbols disturbed by the alter- To change width and dart 
Usual method size, along with length 


ation. Use a ruler and French 
curve to draw straight and curved 
lines accurately. 

If youre unsure about dart ends, Seam-method version 
fold the dart, and turn it in the fin- 
ished direction. Cut off the dart 
base according to the overlapping 
pattern cutting line. This will au- 
tomatically restore the correct end 
shape. To test the altered pattern, 
pin-fit the pattern, or sew a trial- 
fitting garment in muslin or ging- 
ham. I think you'll be pleasantly 
surprised at the logic and accuracy 
of your alterations. + 





More information about Judith 
Rasband and her books (Fabulous Fit For smaller buttocks, 
and Fitting & Pattern Alteration) O)= Hinge clip ee iting 

is available through the Web site pene! 





getcreativeshow.com/conselle.htm. 





TO INCREASE WIDTH FOR LARGE BUST 


The seam-method version of this frequently described alteration for a full bust gives increased width without changing the length, waist-dart 
shape, or waist measure (none of which is always necessary for every figure with a large bust-width measure). In each example below, all seam 
lengths remain unchanged. See step 1 of the top drawing on the facing page for seam-cutting and hinge-clipping directions. 


Seam method for width 
Seam method for increase only, including Seam methods for width and length increase, 
Usual method width increase only both darts including one or both darts 





C) = Hinge clip 
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Make Waves with 


Instant Leather Garments 


eather and suede garments 





are hot in the fashion world 

now, especially for skirts, 

tops, and jackets. Of course, 

ve always known how won- 
m® derful leather is to sew and 
wear—it’s luxurious, sensuous, and 
practical all at once. And leather 
garments are affordable when you 
sew your own. I’ve come up with 
an instant-gratification method that 
lets you stitch and wear your gar- 
ment in no time. By using single- 
layer construction, I’ve eliminated 
many tasks, such as pounding and 
cementing seam allowances open. 
And because leather doesn’t ravel 
as fabric does, it’s perfect for lapped 
seams and decorative edge finishes. 


The simple way 
to sew leather 
The formula for making instant 
leather garments starts with choos- 
ing a simple pattern and then cut- 
ting out the leather, lapping the 
seams once, and stitching them. 
And then youre done. Easy, huh? 
When selecting a garment style, 
bear in mind that the essential com- 
ponent for these instant garments 
is single-layer construction—no fac- 
ings, interfacing, linings, or finish- 
ing of seam allowances. And clo- 
sures are eliminated or simplified. 
You'll need a pattern with few or 
no shaping darts, princess seams, 
welt or inseam pockets (you can 
always substitute a patch pocket), 
vents, pleats, and the like. Facings 
simply can be eliminated from pat- 
terns that include them, but if your 
pattern has darts, don’t toss them 
or the garment won’t fit right (I'll 
show you howto approach darts in 





a moment). Patterns that are de- 


Model photos: Jack Deutsch; hair and makeup: Christine Ku 


Photos except where noted: Judi Rutz 


Use single-layer construction, lapped 
seams, and no-fuss details to make 


leather clothing in a flash 


signed for use with fleece fabrics 
work well, and many other patterns 
are fine, especially those with 
straight seams. Curved seams 
can be clipped on the under-seam 
allowance, but don’t clip too close 
to the stitching line, or you'll create 
a weak spot. The jacket on p. 55 is 
a boxy shape, and I’ve added some 
angled seams for interest. 

Of course, there’s no law against 
combining lapped seams with con- 
ventional leather seams: Finger- 
press seam allowances open, 
pound with a mallet, and finally, 
glue them down with contact 
cement. I’ve sewn the shoulder 
darts in the vest at left this way 
(to learn more about the basics of 
sewing leather, see Threads No. 67, 
pp. 58-62 and the sidebar in 
No. 75, p. 50). 


What kind of leather? 
Simple unshaped styles benefit 
from leather that drapes well. For 
jackets with turned-back lapels and 
collars, I like to use garment-weight 
split cow (up to 2 oz. per square 
foot), which is sueded on both sides 
and has substantial body. For a 
drapier garment, pig or lamb suede 
works nicely (see the top photo at 
right). Goat suede, deer suede, and 
garment leathers fall somewhere 
between split cow and lamb in 
terms of weight and hand. All these 
leathers come in a wide color range 
(see “Leather by mail” on p. 55). 
The surface texture of the leather 
you choose will influence the look 
of the finished garment and how 
youll work with it. For example, 
suede, which is leather that’s been 
roughed up on one or both sides 
of the skin or hide, producing a 


napped finish, requires a nap cut- 
ting layout, meaning the pattern 
pieces should be laid out in the 
same direction. To determine the 
nap direction, run your hand over 
the suede—going against the nap 
will leave visible tracks (see the bot- 
tom photo at right). Lay out your 
pattern pieces with the nap headed 
downward from neck to hem. 
Smooth-finished garment napa 
leathers have a lustrous soft look 
and don’t require a nap layout. 
Look for changes in the leather’s 
thickness or color, as well as scar- 
ring. Check the reverse side of the 
skin or hide if your pattern has a 
turned-back lapel or you want to 
roll up the cuffs. Expect to find 
some flaws in the skins or hides— 
just be sure you can either lay out 
your pattern around them or cover 
them with embellishment. 
Because leather comes in skins 
instead of yardage, it can be tricky 
to figure out how much to buy. | 
often carry my pattern pieces to the 
leather store and lay them out on po- 
tential skins to see how they'll fit. If 
you can’t get to a leather store, cal- 
culate how many skins to buy with 
this easy formula: 1 yd. of 45-in.- 
wide fabric equals 11.25 sq. ft. of 
leather. Add 15% to account for 
irregularly shaped skins. If you use 
a leather that requires a nap layout, 
you will need more leather. Calcu- 
late using the nap yardage require- 
ments on the pattern envelope. 


Basic tools for leather 

You won't need any special equip- 
ment to sew instant leather gar- 
ments. Besides a rotary cutter and 
mat to simplify cutting, keep a glue 
stick handy to use instead of pins, 


by Sandy Scrivano 
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Simplicity rules when choosing or making patterns for these 
leather garments. Avoid styles with princess seams and lots of 
details, but do include shaping darts if they make the garment fit 
better, as the author did in her vest on the facing page (her own 
design, but similar to Simplicity 8630). The drawstring skirt and 
top above (Design & Sew 306; designandsew.com) are made 
from soft, drapey lamb suede, which like other sueded leathers 
has a nap and requires a nap layout of your pattern. To smooth 
the nap, brush it with a scrap piece of the same leather (bottom). 
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LEATHER 
BARREL 
BUTTONS 









Begin with leather 
triangle about 3 in. long 
and 1 in. wide at large 
end. About % in. from 
small end, punch two 
small holes % in. apart. 


Roll triangle 

tightly from 

wide to 
narrow end. 
) Mark through 

holes onto 

next-to-last layer 
with pencil. Cut slits 
across at marked points 
to insert tip of triangle. 


Sew eye 
of hook- 
and-eye 
closure 
between 
slits. Unroll 
triangle, and 
spread a thin 

layer of permanent contact 
cement down center of 
triangle, stopping short of 
tip. Re-roll triangle tightly, 
inserting tip though slits. 
Cement tip into position. 
When dry, sew button 
onto garment, using metal 
eye as shank. 
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which will leave holes in the leather. 
If you want to self-interface, as I'll de- 
scribe later, you'll also need contact 
cement; my favorite is Barge (see 
the sources on the facing page). Use 
leather needles in your sewing ma- 
chine; they have a wedge point for 
cleanly piercing the leather. To keep 
the leather from walking—the top 
layer advancing over the bottom lay- 
er as the seam is sewn—use a Teflon 
foot or a walking foot. Sew with 
polyester thread or a cotton/poly 
blend. All-cotton thread should not 
be used because it deteriorates. 

Sew an experimental seam on a 
scrap about 18 in. long so that you 
can determine the best stitch length 
to use for the weight of your leather. 
The thicker the leather, the longer 
the stitch length. Use caution when 
using shorter stitch lengths on light- 
weight leathers. If the needle holes, 
which are permanent perforations, 
are too close together, the seam will 
be weak and the leather will even- 
tually tear. My rule of thumb is to 
use a minimum stitch length of 
2.5 to 3mm, or 12 sts/in. Take a 
good look at your test seam for 
skipped stitches or poorly formed, 
unbalanced stitches—those where 
the bobbin thread gets pulled to 
the top or the needle thread sinks 
too far to the wrong side. Also, give 
your seam a good tug to see if it 
separates. If it does, tighten your 
needle tension a little bit, or use a 
longer stitch. 

When cutting out pattern pieces, 
eliminate seam allowances except 
for those required for construction: 
You won’t need seam allowances 
on fronts, neck edges, or hems, but 
you will need them for side, shoul- 
der, sleeve, and yoke seams. 

For the garment’s exposed edges, 
experiment with the decoratively 
edged blades that can be purchased 
for rotary cutters, as I’ve done in 
the garments on the facing page. 

As an alternative to wavy or zigzag 


rotary-cut or pinked edges, take a 
look at the skin’s natural raw edges. 
They often make interesting lapped 
seam finishes. Or if two adjacent 
seamsare straight, join the pattern 
pieces along the stitching line, and 
eliminate the seam entirely. 

Feel free to add seams to create 
new design lines by cutting the pat- 
tern where you want the new seam 
and adding seam allowances to each 
side. This is a customary tactic 
when working with leather because 
few skins are large enough to ac- 
commodate full-sized pattern 
pieces. I’m fond of adding diagonal 
seams in a garment, which would be 


tricky to accomplish on fabric. Place 
a seamline wherever you want the 
eye to follow. Once you've sorted 
out these decisions and cut your 
pattern, it’s time to get sewing. 


Lapped seams and darts 

Construct your garment by lap- 
ping the seams: Mark the stitch- 
ing lines on the underlap’s right 
side and the overlap’s wrong side. 
Use the glue stick on the underlap 
seam allowance, right side up. 
Overlay the corresponding edge, 
also right side up, making sure the 
pattern’s stitching lines match. 
Then topstitch the seam, using a 





Lapped seams are easy with no-ravel leather. Use a glue stick in the seam 


allowance to hold the layers in place for topstitching, and accent the seam 


with decorative stitches or contrasting piping (left). To glue added layers of 


leather onto collars, lapels, and buttonholes, use permanent contact cement. 





Use a chisel to cut buttonholes. Stitch a box around the marked button- 


hole, and cut a slot through both layers (here, the leather squares represent 


the garment and reinforcing layer, which can be glued to either side). 


Drawings: Kathy Bray; photos this page: Laura White 











decorative stitch if you like, as I’ve 
done in the top left sample on the 
facing page. I often insert a con- 
trasting piping strip of leather, a 
1%-in. strip folded once lengthwise, 
to accentuate the seam. 

Darts can be lapped and stitched 
too, and are often attractive when 
sewn this way. Be sure to reinforce 
the tip of the dart on the wrong 
side with a small square of leather 
or fusible interfacing. 

Resist the temptation to back- 
stitch at the end of a seam, which 
will only weaken the join. Bar-tack 
or tie thread ends to prevent un- 
raveling. A tiny dot of seam sealant 
on the knot makes it permanent. 
When it’s dry, trim closely, and 
your seam is done. 

It’s a cinch to reinforce areas 
where you would apply interfacing 
on a fabric garment. Leather is no 
different from fabric in this regard: 
Lapels and collars lie more grace- 
fully with that additional oomph 
provided by reinforcement. Instead 
of interfacing, use additional pieces 
of leather glued to the garment’s 
right side, cleverly disguised as em- 
bellishment, as I’ve done to the 
lapel in the jacket above. You can 
apply the supporting leather to the 
wrong side of the area if you prefer. 


Use a permanent contact 
: . cement for this pur- 
\ pose. The top right 
photo on the facing 
page shows how 
easy it is to apply 
the glue. Just make sure not 
to use too much; it could soak 
through to the outside. 


Details: buttonholes, 
pockets, and decoration 
Closures on a single-layer garment 
are easy, but buttonholes require 
the same reinforcing method men- 
tioned above. After reinforcing the 
buttonhole area (again either on 
the inside of the garment or as em- 
bellishment on the outside), sew 
a narrow rectangle the length 
of the button plus a little extra to 
allow the button to pass through 
(more if it’s thick). Pull the threads 
to the underside, tie off, and ap- 
ply a small dot of seam sealant. 
Wait until it’s dry; then trim the 
thread ends. 

A buttonhole chisel cuts a clean- 
edged slit for the button to slip 
through, as shown in the bottom 
photo on the facing page. Now 
youre ready to sew on a button. 
You can also make a barrel button 
(see the drawings on the facing 
page). Always sew an additional 
small flat button on the reverse side 


A seam is an opportunity to quietly embellish. 
The pattern of the leather strip inserted into the 
seams of this sleeveless jacket (Sharon Francia 
Designs, The Los Gatos Vest; 408-971-1767) 


has been stenciled with fabric paint. 


When construction is easy, you have more time to play 
with decorative details. Because leather doesn’t ravel, 
use awavy blade in your rotary cutter to make 
the lapped seams in this jacket (ReVisions 106, 


The Heart Felt Coat; 831-659-1989), 


of the fabric under the button to 
prevent the threads from chewing 
a hole in the leather. 

Patch pockets are easy to add just 
about anywhere on your garment. 
Reinforce the pocket’s top corners 
witha small piece of leather on the 
wrong side. Tack the reinforcing 
piece in place with glue stick on 
the reverse side while you topstitch 
the pocket. 

With this construction method, 
you ll have more time to play with 
stenciling (I’ve used the stenciling 
techniques described in Threads 
No. 73, pp. 64-69 on the jacket 
above and the vest on p. 52), ap- 
pliqué, inserts, stamping, emboss- 
ing, perforating, or whatever comes 
to mind. Whether you start with an 
embellished vest, a sinfully sump- 
tuous top and skirt, or a workhorse 
jacket, I'll bet that you'll love making 
instant leather garments. + 


Sandy Scrivano is the author of Sewing 
with Leather and Suede (Lark Books, 
1998). She lives in Sacramento, Calif. 





Leather by mail 


Cinema Leathers, Inc. 
9135 Alabama Ave. 
Suite A 

Chatsworth, CA 91311 
818-772-4600 


D’Anton Leathers 
5530 Vincent Ave. N.E. 
West Branch, IA 52358 
319-643-2568 


Dominion Tanners 
1601 Church Ave. 
Winnipeg, MB R2X1G9 
Canada 

204-6 33-7042 


The Hide 

and Leather House* 
PO Box 509 

Napa, CA 94559 
888-443-3468 
hidehouse.com 


Leather, Suede, Skins 
261 W. 35th St., 

11th floor 

New York, NY 10001 
212-967-6616 
leathersuedeskins.com 


R.L. Cox Fur and Hide 
PO Box 25321 

708 First St. N.W. 
Albuquerque, NM 87125 
505-242-4980 


Tandy Leather Co.* 
1400 Everman Parkway 
Fort Worth, TX 76140 
888-890-1611 


* Also carries Barge cement 








Balancing makes the difference. When pressed to one 


side, or partially opened, dart seams form a ridge, just like 
a welt seam (left). When balanced (right), the dart seam 
can be pressed completely flat. 
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he main problems with 
sewing darts are stitching 
the points as smoothly as 
possible, with no bumps 
or tucks where the dart 
ends, and pressing the 
stitched dart as flat as possible. Cou- 
ture sewers have a few wonderful 
tricks for solving these problems 
that can be applied to any dart, even 
if you're not using couture tech- 
niques elsewhere in the garment. 


Step 1. Cut strip of self-fabric 
about 2 in. longer and 1 in. 
wider than dart markings. 


Dart 
markings / 


— 4 
- 





The couture solution 

Unless you cut a dart open after 
stitching it, there’s no way to press 
the dart seam open so it lies com- 
pletely flat. It has to be pressed to 
one side or the other, which results 
in a seam ridge from all the bulk be- 
ing on one side. Even if you cut the 
dart open, you can’t cut all the way 
to the tip without weakening the 
seam. The standard approach in- 
volves pressing the uncut bit flat 


TO BALANCE A DART 


This technique works well for double and single darts. A double dart is shown. 


Step 2. Fold dart in half on marks. 
Then position strip beneath fold 
with dart points on fold edge and 
dart width approximately aligned 
with strip center. 


Points 





De avengs: Karen Meyer 


How to get smooth dart points 
and press dart seams completely flat 


by Terry Fox 


without cutting it, as shown in the 
top drawing at far right. The cou- 
ture approach involves sewing a lit- 
tle piece of self-fabric into the seam 
at the end so that the dart tip can be 
pressed one way and the scrap the 
other, balancing the seam as shown 
in the bottom drawing at far right. 

This last technique is a variation 
on how I learned to sew darts in 
couture workrooms, described in 
detail in the drawings below, in 


Step 3. Stitch dart through fold and strip below, 
starting at point and placing needle on edge of fold, 


which the entire dart is balanced 
with a length of self-fabric. I also 
learned howto stitch the dart ends 
with a few stitches on the edge of the 
fold to ensure the tip (or tips, in the 
case of double-ended darts) of the 
dart will blend as smoothly as pos- 
sible with the undarted material. 


When to use it 
This technique is most useful when 
sewing with thick fabrics and lined 


first reversing four stitches staying exactly on fold. 


(This is made easier by the strip underneath, which 


helps engage feed dogs evenly.) 


Stitch forward four stitches on top of first four stitches, 
and blend into dart seam. For double-ended darts, end 
with four stitches on edge, and then reverse over them, 


duplicating effect at start. 


garments, but it’s worth considering 
in any case where a fully opened 
dart seam is desired and raveling 
edges (on the added scrap) can be 
ignored or overcast unobtrusively. 
I've used the technique primarily on 
jackets and other tailored garments, 
but it works well on blouses, skirts, 
and pants, too. ¢ 


Terry Fox writes about and teaches 


tailoring and couture sewing in England. 


Step 4. Fold strip double along dart seamline. 
Then trim edges to match dart shape. 


Step 5. With dart on seam roll or ham, press 


so that dart goes to one side and swatch to other. 
Press ends flat and seam fully open. Steam from 
RS to remove shine or impressions. 


Trim to 
match dart. 


On single darts 






WS 


\ 


QQ 


ae 


WN 


Strip can be trimmed and shaped same as dart 
to accommodate crossing seams. 


FLATTENING 
A DART 


Standard approach 


Press open tip above cut 
as evenly as possible. 





Couture approach 
(balances tip only) 


Catch scrap of self-fabric 
in tip of dart seam; then 
clip dart so that tip can 
fold to one side while 
scrap folds to other side. 
Press the cut dart open 
above clip. 


gg, gia A 
Up 
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Photos except where noted: Judi Rutz 


Diamonds 
on Your Sleeve 


hile I was browsing 

through the 1995 

exhibition catalog 

Haute Couture by 

Richard Martin and 

Harold Koda, I was 
fascinated by a 1937 suit by 
French designer Jean Patou (see 
the inset photo at left) featuring a 
lovely detail: a series of mitered 
diamonds made of silk grosgrain 
ribbon inserted into the front of 
the jacket and down the length of 
the sleeves, creating a dynamic 
overall pattern. In the book’s detail 
photo, I could see that the ribbon’s 
ribs met to create a chevron effect. 
With the jacket at an angle to the 
light, the difference in the ribs’ di- 
rection caused the insets to twinkle 
at the viewer. 

I was so inspired by this vintage 
couture detail that I wanted to try 
it with a contemporary garment. 
After much experimentation, I have 
developed a method for achieving 
a similar look using grosgrain 
ribbon—as in the original and in 
the garments at left and on p. 62— 
to make the mitered diamond 
insets. The key to the insets’ de- 
signer look is careful mitering and 
a neatly faced opening: A series 
of Patou-style ribbon insets are 


stitched in by hand; single-ribbon 
miters can be topstitched in place 
for a tailored look. Pll walk you 
through each step of the process 
for ribbon miters, showing how 
to set them in singly or in a line 
along a seam or in the body of a 
single garment piece. 


Gather a few supplies 

You'll need only a few special sup- 
plies, available at most sewing 
shops or by mail (see “Mail-order 
miter supplies” on p. 61), for either 
version of this detail. Using a rotary 
cutter with a clear plastic gridded 
ruler (with 45° markings) makes 
cutting and sewing precise miters 
much easier. Touch O’ Gold fusible 
interfacing (by HTC) is a must for 
making the inset openings in the 
fashion fabric: It stabilizes the fab- 
ric while you sew the faced open- 
ings and can be peeled back and 
trimmed up to the line of stitches to 
reinforce the opening’s bias edges. 
Liquid seam sealant prevents fray- 
ing at the corners of openings 
made for the insets. 


The fiber content of the gros- 
grainribbon is important. The silk 
ribbon used in the Patou suit isn’t 
manufactured anymore, so unless 
youre willing to hunt for vintage 
ribbon at antique shops, you'll 
need a substitute. It’s possible to 
use the polyester/rayon ribbon 
commonly found in fabric stores, 
but I find that seams sewn on this 
ribbon don’t press open cleanly, 
even using a clapper. I prefer 
cotton/rayon grosgrain, which 
presses nicely for a crisp seam. 
One foot of 1%-in.-wide ribbon will 
yield a square that fits an opening 
up to 2 in. wide (the edges of a 
larger opening tend to be less sta- 
ble, so the fabric needs an addi- 
tional layer of permanent inter- 
facing). To be on the safe side, 
preshrink your ribbon by damp- 
ening in warm water and allowing 
it to air-dry or by steam-pressing it. 

A fashion fabric with a forgiving 
surface and a stable weave is a 
good candidate for this detail. I’ve 
used interfaced wool crepe and soft 
menswear suiting for these gar- 


A faced opening frames grosgrain diamonds on the author’s wool crepe 


jacket on the facing page (Vogue 2355). The embellishment was inspired by 


the 1937 jacket by French designer Jean Patou, as shown in the inset photo 


at left. At right are some variations on the basic miter. 
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TO NEATLY MITER 
RIBBON DIAMONDS 


| prefer to miter 1%-in. grosgrain ribbon with its ribs 
running perpendicular, rather than parallel, to the 
garment opening’s edges. Keeping the ribs perfectly 
parallel to the opening edge when inserting the inset 
is an almost superhuman feat. 


1. For one inset, cut 
four 3-in. pieces of 
ribbon. On one piece, 
using ruler’s 45° 
marking, draw line 
from point % in. from 
raw edge to ribbon’s 
top edge; line up two 
pieces of ribbon, pin, 
and stitch along line 


Trim to % in. 





% in. 


(about 20 sts/in.), backstitching at ends. Press openon WS 
with steam or damp press cloth; trim seam to %e in. as 
shown. Repeat with other two ribbon pieces. 


2. Using gridded 
ruler, draw line 
perpendicular to 
seamline from 
point to point on 
one half-miter. 
Place two 
half-miters RSs 
together, lining 
up seams and 
pinning. Baste and 





Trim 
to %s in.— 


check alignment of center seam. Stitch along drawn line, 
backstitching at ends; press open and trim seam to %e in. 


3. Finished miter: Process makes 
one 2%-in. ribbon square to 
inset in opening up to 2 in. 
(See directions at right 


for making opening; 
see “Hand-sew 
ribbon insets” on 
facing page for 
insetting miter.) 
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ments and samples, and I’ve inset 
miters in silk noil with good re- 
sults. | wouldn’t recommend try- 
ing this with a hard-surfaced or 
twilled fabric like gabardine. You'll 
also need a lining fabric that match- 
es the fashion fabric as closely as 
possible. Of course, whatever ma- 
terials you choose, make trial sam- 


FACE INSET OPENINGS 
FOR SHARP CORNERS 


For a single 
diamond inset 


Directions here are for a 
single 1%-in. opening, but you 
can reduce or enlarge the 
size to suit your design. Start 
with one 4-in. lining square 
and one 2/4-in. square of 
Touch O’ Gold interfacing, 
both cut on the straight of 
grain. If the area isn’t 
interfaced otherwise, stabilize 
it with a fusible interfacing 
placed on the straight of 
grain. A see-through ruler 
makes cutting and placing 
interfacing and facing easier. 
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4. To cut opening, clip diagonally 


through all layers to within one thread of 
each corner. Use toothpick to place drop 
of seam sealant in each corner of fashion 
fabric. When sealant is dry, peel back 
and trim Touch O’ Gold to within % in. 


of each side of opening’s seam. 


ples before plunging into cutting 
your garment’s inset openings. 


Design with ribbon insets 

The only caveat in creating your 
design is to be aware of possible 
distortion of the opening’s bias-cut 
edges. For both the in-seam detail 
and openings elsewhere in the gar- 


Peel back 
and trim 
to % in. 





»/ Interfacing 
tea ae Co cut on 
Va straight 
template. of grain 
Placement 
line 


1. On fashion fabric’s WS, draw 
guideline for inset placement; fuse 
Touch O’ Gold square to fashion 
fabric on placement line. Using 1%-in. 
square cardboard template, trace 
diamond onto interfacing. 





5. Using tip of iron and press 
cloth, press open diamond's 
seams on point presser. Turn 
lining to fashion fabric’s WS, 
and press each side of diamond 
flat on RS with press cloth. 
Inset miter (see “Hand-sew 
ribbon insets” on facing page), 
and trim facing to miter’s edge. 


ment (what Ill call whole-cloth 
openings), the inset area needn’t 
be on the true straight of grain as 
long as the fabric is stabilized with 
a suitable fusible. Seams where in- 
sets are placed should be straight, 
not curved; openings in whole 
cloth should be placed in areas of 


Drawings: Christine Erikson 


the garment that are free of darts or 
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Lining cut , 
on straight ~~ 
of grain 


2. Place lining square on fashion 
fabric’s RS, centering it over design 
area and matching lining’s and 
interfacing’s top and bottom points. 
Pin or baste. 


For a line of faced openings 


Interfacing Placement line 


Si 
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- NZ Pal i 
Fashion i Leave pin’s 
fabric, WS width 
between 
points. 


1. Follow steps as above, using 
interfacing square with diagonal length 
1 in. longer than design and facing 
square with side 1 in. longer than 
interfacing’s sides. Leave pin’s width 
between points of diamond series. 


shaping seams. The combination of 
interfacing and the facing created 
for the opening may produce some 
bulk in the final garment, so when 
you're making samples with your 
chosen fabric, test interfacings, 
pressing techniques, and equip- 
ment, and consider trimming the 
seams of the finished opening. 


ows 
i”. 
LOSS 
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i Pivot. 


3. From WS, begin sewing around 
diamond, 20 sts/in. Stop short of 
first corner by a stitch, leaving 
needle in down position. Then 
pivot, hand-turn flywheel one 
stitch, pivot again, and continue 
sewing diamond, pivoting at each 
corner, and backstitching. 


2. Stitch as in step 3 above, 
following perimeter of line of 
diamonds. Dot corners with seam 
sealant; then proceed as in steps 4 
and 5 at left. 


Before you cut into your fabric, 
try out your design by tracing a 
square cardboard template (cut to 
the desired dimensions of the 
mitered-ribbon insets’ openings) 
onto the pattern piece, pinning the 
pattern pieces together and trying 
on the tissue version of the garment 
to determine the insets’ placement. 


Once your're satisfied with the 
placement, use the directionsin the 
drawings at far left to cut and sew 
the miters. You can use the drawings 
that start at top left to place single or 
scattered insets on whole cloth. Use 
the bottom right drawings as a guide 
for making a more Patou-like de- 
sign with a line of diamond insets, 
or try the in-seam inset variation, 
described in the drawings. 


Hand-sew ribbon insets 

for a couture finish 

To insert a single ribbon diamond, 
position the miter under the open- 
ing, and pin in place. Then either 
topstitch the miter in place by ma- 
chine or hand-sew the ribbon inset 
to the opening’s facing using a sin- 
gle strand of thread. Work from 
underneath the inset, bringing the 
needle up through the ribbon and 
just catching the facing, making a 
stitch every % in. When finished, 
gently steam-press with a press 
cloth from the right side. Depend- 
ing on the fashion fabric, vigorous 
pressing may produce a visible out- 
line of the miter’s edges or the fac- 
ing. Once the miters are in place, 
the facing can be trimmed and 
tacked to reduce bulk. 

If your garment has a line of 
openings with points touching, 
work on a flat surface to position 
the miters. It’s easiest to place every 
other miter, check the alignment 
of the center seams with a ruler, 
and then sew by hand as for a sin- 
gle inset. When every other miter is 
secured, position and pin the sec- 
ond batch, aligning the centerline 
so it appears continuous, then sew 
in place. Because the ribbon insets 
are larger than the openings, youll 
find the tips of the miters overlap a 
little. Fold back the ribbon’s cor- 
ners, and pin before sewing. Then 
tack down the points when sewing 
the insets in place. Press gently as 
above, and if you find any distor- 


Mail-order 

miter supplies 
Charles Stern 

305 Water St. 

3rd Floor 

Vancouver, BC V&6B 1B9 
Canada 

604-681-1036 
Cotton/rayon grosgrain 
ribbon, % in. to 2 in. 
wide (call for prices) 


Clotilde inc. 

B3000 

Louisiana, MO 63353 
800-772-2891 

Rotary cutter, clear 
quilting ruler, seam 
sealant, Touch O’ Gold 
interfacing 


Judith M Hat 

& Millinery Supplies 
104 S. Detroit 
LaGrange, IN 46761 
219-499-4407 
judithm.com 
Cotton/rayon grosgrain, 
’ in. to 3 in. wide; 

no minimum (call for 
catalog, swatches) 


Nancy’s Notions 

333 Beichl Ave. 

PO Box 683 

Beaver Dam, WI 53916 
800-833-0690 
nancysnotions.com 
Rotary cutter, clear 
quilting ruler, seam 
sealant 


The Ribbonry 

119 Louisiana Ave. 
Perrysburg, OH 43551 
419-872-0073 
ribbonry.com 

French cotton/rayon 
grosgrain ribbon, % in. 
to 1% in. wide (call for 
swatches, prices and 
availability) 
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IN-SEAM OPENING FOR MITERS 


4 # You can inset one or more miters in a seam. The process for a single miter is essentially the same (except 
____ in step 5) but simpler than for a series of miters: To make a series of three 1/-in. openings, cut an accurate 
148 14-in. square cardboard template. Fuse desired interfacing to garment pieces before proceeding. 


— Design area, 7 in. — 2. Cut two 2-in. by ‘=e 
e 8-in. strips of Touch 






a 








os see eR a O’ Gold interfacing 
Be Sten Sea IT on grain. Center SO 
3 one over two pins, | ; x 4 
Fabric, WS match one edge | Raeeem OO a 
| with seamline, and lay ae of j 
interfacing. 


fuse in place; repeat 
on other side. Cut 
6-in. square of Touch O’ Gold on grain. Cut in half diagonally. 
Fuse one piece on one side of seamline over first strip, centering 
over opening area; repeat on other side. Press seam open. 


1. Sew seam using 15 sts/in. Don’t press 
seam open. Mark bottom-most point of 
series with pin, 7 in. from first pin. 








Lining Fabric, 
square RS 
bi 
ra ; i « ; — i * =e i= +  - \ y a. us Sf, -——— 
7 i \ ‘ a a 7 
vay) Leave \ 4 Pra 
in's width ‘ 

. ascot 4 Push back 
etween Placement s.a. While 
oints. seam ae 

P stitching. 


Push back s.a. 


3. Remove pins. Extend diamonds’ sides 
beneath seam allowance (s.a.) to seam. Trace 
template onto interfacing with sharp pencil, 
matching corners to seamline; repeat twice, 
leaving pin’s width between outlines. 


5. Stitch along outlines from WS, 
20 sts/in., beginning at one end 
on one side of seam. Turn corners 
as in step 3 on p. 61, stitching up 
to but not over seamline. (For 
single miter, stitch over seamline.) 


4. Cut 6-in. lining square on grain, 
and place on garment’s RS over 
opening area. Match corners to 
seam and pin. 


Open 
seam. *r\ 


6. Dot points with sealant; let 7. Dot points with sealant 


dry. Open seam from WS again. When dry, peel back Trim to 'é in. 
with ripper. Then cut through ahs \ se Sia and trim Touch O’ Gold and x x 
lining from RS, carefully Se SoS fashion fabric. NNN AS — 
cutting between points. ar ts pe Corn os [ane 9 iT 

Fabric, Cut. 

WS 
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tion of the openings from the 
sewing process, shrink it out with 
heat and steam using a press cloth. 


Self-fabric miters 

Making and setting in a self-fabric 
miter from striped material is just 
as easy as making the ribbon in- 
sets, if you treat a strip of inter- 


THREADS 


faced striped fabric like a length 
of ribbon. Use the same facing 
method as for the ribbon insets. 
For more detailed instructions on 
self-fabric miters, see Threads’ Web 
site (threadsmagazine.com). 

Don’t be afraid to play around 
with this technique in sample fab- 
rics to develop your own variations. 


The samples on p. 59 should give 
you some ideas. Once you get start- 
ed, I'm sure you'll want diamonds 
on your shoulders, cuffs, lapels, 
wherever you'd liketo add a touch 
of vintage sparkle. + 





Deon Maas teaches art and makes 
custom neckties near Fairview, Il. 


Photo: Judi Rutz 


Quickly sew 
a beaded pin 
for your lapel 
or chapeau 


by Ingrid Fraley 


hen I lived in the 

windy Netherlands 

several years ago 

and rode my bicy- 

cle practically every- 

where, I found that 
one fashion accessory became 
indispensable—the old-fashioned 
hatpin. I had a small collection of 
vintage hatpins that regularly 
served to keep my hat from tak- 
ing flight. These pins intrigued me 
so much that I soon began making 
my own fabric-and-bead versions. 
At right, you'll find several styles of 
hatpins that aren't difficult to 
make. You just need to gather the 
right materials, work carefully, and 
apply glue sparingly. 

Besides holding your hat in place, 
these pins look beautiful as stick- 
pins to embellish a jacket or coat, 
either oc yng Lor. ck closing the 





aici eo en to pests a : 





A few basic materials 
To make these hatpins, you'll need 
tiny amounts of fabric and some 
seed beads in your chosen colors. 
I find that silk dupioni, satin, taffe- 
ta, and organza make beautiful 
pins. Some of the best color com- 
binations are also the simplest— 
white silk with black beads or 
black with red, for example. The 
wing pin, shown above right, also 
uses a small amount of thin, 
satiny, rattail cord, which you can 
buy locally or order from one of 
_ the sources listed on p. 65. 

The base of a hatpin, which re- 
sembles a long straight pin with 





A bit of silkja few 


and glue ec 
make a unique 

hatpin. Clockwise from 
far right: wing, button, 
and Greek hatpins. 
Instructions for the 
Saturn hatpin (top left) 
are on our Web site 


(threadsmagazine.com). 





or without a flat or ball head, and 
the clutch, which shields the pin’s 
sharp point, are available from 


sources that sell jewelry findings. 
For the wing and Greek pins, I used 
a 5-in.-long base with a round ball 
at the top, which you can easily 
make by sliding a %-in. to 4-in- 
diameter (10 to 12mm) bead or 
lake pearl on the base, securing it 
at the top with an all-purpose glue 
like Eclectic Products’ E-6000 or 
Bond 527. For the button pin, use 
a headless hatpin base, or remove 
the head with wire cutters. 

Youll need a fabric glue; I use 
Magnatac 809 by Beacon Chemical 
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CREATE A HATPIN WARDROBE 


Wing hatpin 


Use any triangular shape with longest side no more than 3 in. Ball top of hatpin base extends through holes cut in cardboard. 


Hole for ball 
of hatpin 
base 





i 






— Vein, seam 


i allowance 
\3in. 
or less _ 
| Fabric, WWS Glue 
ig we / 








| | Slash fabric 
At least over hole. 


% in. 


ail 


1. Cut two 
identical triangles 
from cardboard. 
Mark and cut circle 
same size as 
hatpin’s ball top 
and % in. or more 
from lower edge. 


2. Cut two pieces of fabric RSs together, % in. 
beyond edge of cardboard. To cover each 
mirror-image triangle, center on fabric, dab 
fabric glue on inner edges, and press seam 
allowance over edge tightly. Dry triangles 


out. Place glue on circle’s inside edge, push 
fabric through hole, and smooth over edge. 


Easy beading stitches 
Two-bead edge stitch 





4 





2. Bring thread 
down over AB, and 
hold beads with 
thumb. Stab needle 
from C to B; then 
bring needle down 
through beads. 


1. Knot thread and 
stitch from center 
of two layers (A) to 
top edge (B). Add 
two beads. 


3. Stab needle from 


C to D to begin 
next stitch. Repeat 
around shape. 


(see “Hatpin supplies by mail” on 
the facing page). The wing and but- 
ton pins require thin cardboard 
that’s nottoo flimsy, like the back of 
a writing pad. For the button and 
Greek styles, you'll also need a 
small amount of thin polyester bat- 
ting. To form the internal structure 
of the Greek pin, use two ordinary, 
tapered bottle corks from a hard- 
ware store, each 1 in. long (or trim 
them to size from the wider end). 
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separately. Slash fabric over hole, from center 


3. Glue inside of 
triangles, but not 
too close to edge. 
Place hatpin ball into one hole from 
inside. Press triangles together, and 
clamp with clothespins to dry. 


Multibead stitch for circular rows 





1. Knot thread, take stitch at edge of 
circle, slide on bead, backstitch 
through fabric, and sew through bead. 


2. Add three beads, slide down to 
fabric. Backstitch for one bead length. 


For tools, an X-Acto or other 
blade knife used with a ruler works 
well for cutting cardboard. Place a 
clutch or a piece of cork or foam 
rubber on the point of the hatpin 
base to avoid sticking yourself 
during construction. 


Wing, Greek, 

and button hatpins 

The wing hatpin is a simple, fabric- 
covered triangle of cardboard 






4, Cut rattail 
in half. Place 
glue on ball, 
and wrap 
cord around tt, 
spiraling to 
center. Cut cord, 
leaving end to 
tuck under last spiral with pin. 
Dry. Repeat on other side. 





5. Sew beads around triangle 
edge, using stitch below left. 
Begin and end beading at pin. 
Knot thread securely; bury in 
fabric. Sew one to three beads 
at center of ball on each side. 





3. Sew through last bead. Repeat 
until circle is hard to stitch; then 
sew two beads each time. At center, 
sew beads singly to fill, using one 
color. To smooth finished rounds of 
beads, run threaded needle through 
beads, a group at a time, and pull to 
tighten. Tie off. 


that’s embellished with beads. The 
triangle could, of course, become 
a circle, an octagon, or any shape 
that grabs your imagination and 
can be neatly covered with fabric. 
The ball at the top of the hatpin 
base becomes decorative when 
you wrap it in a spiral of rattail 
cord in a coordinating color (you 
will need about 20 in.). For step- 
by-step instructions on how to 
make this little beauty, see the 


Drawings: Christine Erikson 


Greek hatpin 


A ball-top hatpin base makes this pin more stable. Two bottle corks form its inner structure. 
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1. Using blade knife, scoop 
out %-in. half-circle at center 
of each cork’s wide end so 
ball of hatpin fits inside. Glue 
corks to ball, pressing firmly; 
tape in place, and dry. 


Button hatpin 


Cardboard Fabric 


“ i 


= 


1% in. 4EP 
Es 
EZ 
Batting 


(same diameter 
as cardboard) 


1. Cut two cardboard, batting, and fabric circles, as above. 
2. Lightly glue batting to one side of each cardboard circle. 


3. Sew running stitch % in. from edge of fabric circle. Pull 
thread to draw fabric tight; tie off. Repeat for second circle. 








drawing on the facing page. 

The Greek hatpin design shows 
just how inventive one can become 
when trying to make a certain 
shape. I found that gluing together 
the two 1-in.-long corks mentioned 
above creates the perfect frame- 
work for the shape I wanted. 

Using a ball-top hatpin base (see 
“A few basic materials” on p. 63) 
makes the pin more stable because 
it offers a greater surface area on 





2. Cut two circles of batting 
same size as cork end; glue to 
ends. Cut circle % in. larger 
than end from old stocking 
(light shade if using light beads 
on ends, dark for dark beads). 
Glue area A, lay stocking over 
batting, and press edges over 
glue. Dry. Trim excess. 





rr 
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Stocking WS 
circle covers 
batting. 


above. 


5. To bead padded ends, use multibead stitch on 
facing page in spiral to totally cover each end. Add 
single beads along folded edge of bias, % in. apart. 





Running stitch — 


4. Weave headless hatpin base | 
through gathered fabric in one 

circle, placing end at center. Glue inside 
both circles, press together, and dry. 


which to glue the corks. Step-by- 
step drawings for this hatpin are 
shown at top above. For the ends, 
I like the effect of alternating two 
colors of seed beads. 

The button hatpin is perhaps the 
easiest to make and is similar in 
construction to the wing style. 
Choose a headless hatpin base, or 
nip off the head as mentioned pre- 
viously. The “Button hatpin” draw- 
ings above show the construction 


+ 


3. Cut and fold two 
1-in. bias strips, as 


4. Glue and wrap 
folded bias strip around A. Spiral to center, and 
glue last wrap on cork. Dry, trim, repeat for other 
end. After gluing at B, fold under raw edge of 
strip, and wrap once around center. Trim, leaving 
end to wrap around pin, and tuck under center. 
Lift final wrap, and glue, securing tucked end. 





5. Bead edge, using two-bead edge 
stitch described on facing page, 
and sides, using multibead stitch. 























9% in. — 
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Fold one edge 
toward center. 
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Cli, 






steps, including how to sew the 


rows of allover beading. 

You'll have fun making these hat- 
pins, and the finished products 
make wonderful gifts. Then try cre- 
ating a design of your own. You 
may find yourself looking forward 
to a windy day. + 


Ingrid Fraley, a former dancer with the 
American Ballet Theatre and The Joffrey 
Ballet, lives in New York City. 


Hatpin supplies 
by mail 
Beadworks 

149 Water St. 
Norwalk, CT 06854 
800-2 32-3761 
beadworks.com 

All types of beads; 
headless and flat-head 
hatpin base and clutch; 
catalog, $5 


Canada Beading Supply 
200 Colonnade Road S. 
Unit 4 

Nepean, ON K2E 7M1 
Canada 

613-727-3886 
canbead.com 

Headless hatpin base 
and clutch; rattail cord 


General Bead 

317 National City Blvd. 
National City, CA 91950 
619-336-0100 
genbead.com 

All types of beads; 
rattail cord; Magnatac 
glue; hatpin base and 
clutch; catalog, $4 


Ginsco Trims 

242 W. 38th St. 

New York, NY 10018 
800-929-2529 
ginstrim.com 

All sorts of trims, 
including rattail cord; 
catalog, $6, refundable 
with order 


Me talliferous 

34 W. 46th St. 

New York, NY 10036 
212-944-0909 
metalliferous.com 
Jewelry findings, 
including hatpin base 
and clutch 


Rio Grande 

7500 Bluewater 

Road N.W. 
Albuquerque, NM 87121 
800-545-6566 
riogrande.com 

Jewelry findings, 
including hatpin base 
and clutch; no minimum 
order; free catalog 
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An Elegant Shawl with Sleeves 


Whatever its length, this easy wrap, 


called a fichu, stays put on your shoulders 


Ra 6 me et ee , * 


by Debra Blum and Moises Diaz 


uestion: What do you 
get when you cross a 
shawl with a jacket? 
Answer: Our little fichu 
wrap, with sleeves that 
help it stay anchored 





on your shoulders better than an 
ordinary shawl. We took the tra- 
ditional triangular fichu (French 
for “small shawl” and pronounced 
fee-shu), made it rectangular, 
added sleeves, and sewed it in 
gorgeous fabric. 

Designed to be reminiscent of 
haute couture of the 1950s, the 
fichu’s unique shape still keeps in 
mind the modern woman’s need 
for ease and versatility. The fichu 
works as a separate or can be worn 
like a piece of sportswear: with 
jeans for a casual look; with silk 
or velvet pants over a camisole or 
bustier in place of a jacket for an 
evening out; or more traditionally, 
over a strapless gown or cocktail 
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dress for the most elegant occasion. 

You can make this special wrap in 
various lengths and in different fab- 
rics to suit your mood and the oc- 
casion. And it’s so simple to sew— 
and make reversible—we’re almost 
ashamed to tell you (but isn’t that 
really the best kind of project?). Al- 
though it’s simply two large rec- 
tangles back to back with two holes 
shoulder-width apart for the sleeves, 
the fichu drapes and lookslike pure 
luxury when you put it on. 


Length and fabric options 

The rectangles for our cropped 
wrap are 84 in. long and 22% in. 
wide. Ifyou use a 45-in.-wide fabric 
that’s beautiful and slightly differ- 
ent on both sides, such as the silk 
jacquard print shown in the near 
right inset photo and on p. 69, you 
can simply cut a length of fabric 
in half and reverse one half, so one 
length of fabric makes the entire 


inset photos: Judi Rutz 


Make a wardrobe of fichus in different lengths 
and fabrics to suit various occasions. Above 


left and on p. 69 is a cropped evening wrap sewn 
irom two sides of a gorgeous silk jacquard print; 
at right is a hip-length, singletayer version, Mad 
of transiucent silk organza, with longer, turned- 
back sleeves. You can also lengthen the fichu to 
the knee and make it from_a wide variety of 


Frisia @ Meine sihacrlii clamten 70.e)Mele) > aie 


AF 








68 


MAKE AN EASY FICHU PATTERN 


You need only the measurement between your shoulders and your desired length to create a quick pattern for an elegant wrap with sleeves. T he 
elbow-length sleeve shown will fit sizes small to medium but can easily be made lar ger or longer. For a larger sleeve, take the measurements from a 
shallow-cap sleeve pattern that fits well. Directions are for the cropped fichu, with suggestions for hip- and above-knee-length wraps in parentheses. 


42 in. 


1. To create pattern, draw rectangle 42 in. by 22% in. 
(45 in. 52 in.). Label RS and CB fold. ] 


2. For armhole: Measure from CB along bottom edge, 
half width between shoulders plus 4 in. Three inches 
for half of armhole plus 1 in. ease; add more for larger 
armhole. Label point X. Draw line from point X up 

10 in. (32% in., 39% in.), and label point G. Measure 

2 in. (24% in, 31% in.) from lower edge; label point E. 


3. Find center of line E to G, and draw two points 3 in. 
on either side; label these points F and H. Using S-curve, 
or freehand, draw oval to join E, F, G, and H, as shown. 


4. To create dart under armhole for cropped wrap only: | 
Measure % in. to left and right of point E; label points B | | 
and C. Measure 1 in. to left and right of point X; label _ 
points A and D. Drawlines A to B and C to D. 


5. Add %4-in. seam allowance to rectangle’s three sides 
and to armhole and cut out. 





For wider 


THREADS 





scarf 
45 in. 


52 in. 


cut out sleeve pattern. 


wrap (see the drawing above). 
You can also try two contrasting 
prints or two solid colors—black 
paired with another color is always 
striking—or you can use two shades 
of the same color, such as teal and 
olive green. Or if you want a solid- 
color wrap, just fold the fabric 
lengthwise. Either way you choose, 
position the armholes a little more 
than shoulder-width apart and, for 
the cropped version, just 2 in. 


(to hip) — >: 


(to knee)—>" 


from the lower edge. 

For a hip- or knee-length wrap, 
start with two wider rectangles 
based on the length you want, and 
place the sleeve openings further 
from the lower edge. Follow the in- 
structions in the drawing above for 
a hip-length, 45-in.-wide wrap and 
a 52-in.-wide version that ends just 
above the knee on a figure of aver- 
age height. Sleeves can be any 
length, from elbow to three-quarter, 







1. Tocreate sleeve pattern, draw 12-in.-long vertical centerline. Starting from bottom, mark five points 
along line as shown, at bottom, 6 in. up (or desired length), then at 2 in, 2 in., and 2 in. At bottom, draw 
line 14 in. across (or desired width at lower sleeve ); at second point, draw line 15% in. across; at third 
point, 10 in. across; and at fourth point, 8 in. across. 


2. Using S-curve (or freehand), starting at 15%-in. line, shape cap of sleeve as shown. Draw underarm 
seams connecting left and right points of 15%-in. and 14-in. lines. Add %-in. seam allowance, and 


to wrist length. Or make a long 
sleeve a bit wider, and wear it with 
a turned-back cuff. 

Pockets are a welcome addition 
to the longer fichu. Although you 
can create a side seam below the 
armhole to hold side pockets or 
slits, we generally prefer patch 
pockets, which work well on a re- 
versible garment. Just remember to 
sew them in place before joining 
the layers. 


Drawings: Karen Meyer 


Quick construction steps 

Cutting out and assembling the 
fichu probably will be the easiest 
sewing job you will have tackled 
in a while. After deciding on the 
length and cutting the rectangles, 
follow the instructions at left to cut 
out the armholes and four sleeves. 

For the cropped wrap, sew a 
sleeve into each armhole. Then sew 
the sleeve seam and dart under 
each sleeve; the dart adds a little 
shaping to the bottom edge of the 
short fichu. Because the longer 
wrap needs no shaping dart, you'll 
sew the sleeve seam first and then 
insert a sleeve into each armhole. 
Next place the right sides of the 
fabrics together, and sew around 
all sides, leaving the lower edge 
open between the armholes. Turn 
the layers right side out. 

While placing one sleeve inside 
the other, reach in the opening, 
grab the two right sleeve hems, and 
pull them to the outside. Join the 
sleeves’ lower edges, right sides to- 
gether and matching seams. Repeat 
for the left sleeve. Finally, sew the 
lower seam between the armholes 
as far as possible by machine. Then 
sew by hand to close the remaining 
opening and press lightly. 

If you want a gossamer-light, 
single-layer fichu, as we did for the 
silk-organza wrap on p. 67, you 
need to cut only one rectangle and 





two sleeves, adding ahem allowance _ This versatile wrap can be variously worn: Tie the ends in front, or throw one end over your 
all around the rectangle and at the — shoulder. Or anchor the wrap in place with a brooch or the longer version with a belt. You could 
bottom edge of the sleeves. To join also lengthen the cropped fichu, crisscross the ends in front, and tie them in back. 


makeup: Christine Ru 


ote: Jack Deutsch: har and 


Model ph 


the sleeves and shawl (and sew the 
dart for a short fichu), serge together 
the seam allowances. Then press 
the serged allowances to one side, 
and topstitch them in place. Hem 
the shawl and sleeves either with 
a narrow rolled hem or a wider 
topstitched hem. 


Putting it on is half the fun 
So how do you wear this interesting 
piece? Simply turn back the upper 


edge to form a wide collar, and slide 
your arms into the sleeves. It looks 
great to fasten the edges at the front, 
either by knotting or wrapping the 
short fichu or with a belt or a strate- 
gically placed pin or button and 
loop on the longer versions. If you 
extended the narrow fichu’s length 
to, say, 108 in., you could crisscross 
the ends in front, wrap them around 


to the back, and tie them in the style 
of a Japanese obi. That’s it! You'll 
look great, and you won't have to 
tug at your wrap allevening. 


Debra Blum and Moises Diaz are part- 
ners in the New York design team Debra 
Moises. To complete an opulent ball 
gown, they sometimes make a cropped 
fichu that’s 5 yds. long. 
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“T’ll never set foot 
in Fishman’s again.” 


Tanva Bennett 
WET @le oa @tieiiics 


Some of our most satisfied customers never 


back, because they can sample the world’s 


come 
most exclusive designer woolens, silks, linens, 

Vo hucecmeratemeleterlm@rinalecm aleatetiac veal (crhulecmeatals 
home. Just give us a call, and we’ll send out 
your specific sample request. Of course, that 


doesn’t mean you can’t stop in sometime. 


Fishman’s Fabricsfj | 
Go Ahead, Make Something Of It. 


1101-43 South Desplaines Street Chicago, IL 60607 
312-922-7250 
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Greek Monogram Set 
Unique Designs for Machine Embroidery 
(toll free) 


1-888-238-1372 


914-358-2696 fax 


a division of INTARSIA ARTS 
17 Fourth Avenue Nyack, New York 10960 
Custom Digitizing 
Free download “Letter of the Month” 
Purchase, Download, Sew Out... 


Buy individual letters or complete monogram 
sets for projects as you need them! 


Color catalogue $10.00 





— 





Shop at home for those hard to ie trims from our wales catalog. - 


www.ginstrim.com 


Choose from a large selection of braids, tassels, fringe, cords, edgings, 

‘ laces, metallics, frogs, buttons, pearls, ribbons, appliques, etc. 
Hundreds of colors and patterns. 

i; Not connected to the internet? printed catalog available - $6 deposit - 

refunded on first order. send or call for your catalog today. 


GINSCO TRIMS i 
(800) 929-2529 


242 W. 38TH ST. - Dept. TR - New es NY 10018 5 
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as Fabrics 
disCRIMINATING U N lj y ited 


=i(=Yor-lalanr-le)a(ecmige)an 
Designer cutting rooms.. . 
Exclusive imports, cottons, 
silks, wools, Ultrasuede® 


W/FSTi ie) co (=) ecmili(cyep 


5015 Columbia Pike 
rN altale}ce) amamalce|ialt= Wayne) 
Washington, D.C. Area 


703/671-0324 


» EMBROIDERY 
SUPPLIES 


Quality Materials /Same Day Shipping 


for all your machine embroidery needs 
- Threads - Scissors/Nippers + Backings + Denim Ties/Shirts + Needles 


5T’s EMBROIDERY SUPPLY Ts 


P.O. Box 484, Macedon, NY 14502 
www.ots.com 














PH (315) 986-8434 - FAX (315) 986-8436 | 
Free Catalog askots@webtv.net | 





TREAT YOURSELF 
to one week in 
SAN FRANCISCO 
sewing with 
SANDRA BETZINA 


Sandra Betzina, 
HGTV host of Sew Perfect 


Limited to 9 students, work on projects of your choice, 
solving both fitting and construction dilemmas. 


Sew ALL Day & ALL Night If You Desire 


7 nights hotel, seminar fee, and breakfast included 
* $1550, per person for shared room 
* $1825, per person for private room 


February 13 - 20, 2000 
April 2 - 9, 2000 July 9 - 16, 2000 


March 26 - April 2, 2000 
July 16 - 23, 2000 


Call or write for free brochure, available dates, and reservations 


Power Sewing 
95 Fifth Avenue, San Francisco, CA 94118 
(415) 386-0440 


SANDRA BETZINA'S WEEKLY SEWING COLUMN 
$29.95 for a year's worth of columns 
Subscribe online at www.SandraBetzina.com 


Bateau Tunic 
and More 


ee 


Stretch & Sew" 


Call for a $1.00 catalog — 1.800.547.7717 OR 
Send a check or money order to: P.O. Box 25306 
Tempe, AZ 85285-5306 
e-mail: stretch-and-sew @ worldnet.att.net 


web site: http://www.stretch-and-sew.com 
©1999 Stretch & Sew, Inc./All rights reserved 





Fall Parker's 
FABRIC REFERENCE SERIES 


Finally — three great books that explain fabrics and fibers from the 
consumer’s point of view, written in plain English instead of con- 
fusing technical jargon. A detailed description of each fabric is il- 
lustrated with a real cloth sample, right there on the same page, 
which clarifies in the simplest way what a boiled wool, cotton seer- 
sucker or silk shantung looks and feels like. Threads called this a 
“Great idea!’ We think you'll agree. 


All About Wool, 144 pages + 35 wool samples, $48.75. 
All About Cotton, 120 pages + 40 cotton samples, $42.75. 
All About Silk, 92 pages + 32 silk samples, $37.75. 

Best buy: All three books + three sample sets, $107.50. 
Sales tax: WA state residents please add 8.6% tax. 
Shipping: Prices include shipping and handling to all 
U.S. destinations. To Canada, add $1.50 per book. 

To all other addresses, please contact us for rates. 
Payment: We accept VISA, MasterCard, American 
Express, checks and money orders in U.S. funds. 


PHONE: 206-527-8778 
FAX: 206-526-2871 


www.raincitypublishing.com 
Rain City Publishing, Dept. 102, FO. Box 15378, Seattle, WA 96115 





Creative 
Education 
at its best! 


"Sewing Quilting Embroidery 


visit us on the web at: 
http:/www.sewfunfestival.com 


Jump-start your 
creativity and perfect 
your skills in seminars 

and workshops with the 
» bestinstructors in the 
industry. It’s 2% days of 
sew creative fun! 


Cleveland - 10/7-9/99 
Des Moines - 10/28-30/99 
e-mail. Ft. Lauderdale - 9/9-11/99 
info@sewfunfestival.com Great Falls - 11/11-13/99 


r Little Rock -9/9/-11/99 
x + & 
Cewrlg «= 


eS * 
restivsl 
8 


| New Orleans - 9/16-18/99 
(800) 819-9329 


Phoenix - 10/28-30/99 
Tulsa - 10/21-23/99 


Jacksonville, FL - Winter ‘00 
Greensboro - Spring, ‘00 
Kansas City - Spring.’00 

Reno - Spring, ‘00 
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Notes 


Here’s the place to 
share news about 
interesting people 
and places, special 
products, confer- 
ences, organizations, 
and important 
developments in the 
world of sewing and 
needlework—or just 
to sound off. Write 
to: Threads Notes, 
63 S. Main St., 

PO Box 5506, 
Newtown, CT 
06470-5506 

or via e-mail 
(th@taunton.com). 
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EXHIBITS 


In 1998, as part of its commitment 
to nationwide education, the Amer- 
ican Craft Museum in New York 
City sponsored Quilts Across 
America, a quilting curriculum for 
fifth grade students in 250 schools. 
From now through Oct. 1, the mu- 
seum is displaying that program’s 
results, a 50-block triptych quilt, 
approximately 12 ft. high by 22 ft. 
wide. Through the project’s theme, 
“American Life in the 21st Centu- 
ry,” the 14-lesson curriculum inte- 
grated the art of quiltmaking into 
elementary school subjects such 
as social studies, the history of 
science and technology, math, writ- 
ing, and oral skills, as well as team- 
work and practical life skills, such 
as sewing and ironing. Students 


a 
% 


- 


Quilts Across America on exhibit at the American Craft 


Museum features a 50-block quilt (details above) based on fifth 


graders’ art work on American life in the 21st century. 


72 THREADS 


wrote and drew their visions of the 
future, which were then voted on 
by each class as best expressing its 
21st-century forecast. Each narra- 
tive, appliquéd block in the final 
quilt was chosen by a panel of quil- 
ters, artists, curators, and educa- 
tors to represent one state and was 
assembled by skilled quilters. In 
the months following the exhibit at 
the American Craft Museum, the 
quilt will travel on a national tour. 
Call the Education Department of 
the American Craft Museum for 
the tour’s itinerary (212-956-3535). 


Celeste Sheets is an assistant editor 


of Threads magazine. 


SEWING- 
SHOW TIPS 


Have you ever come away from at- 
tending a sewing show excited by 
what you've seen but feeling as 
though you missed a lot, too? Or are 
you considering going to a show 
for the first time? Just a little plan- 
ning ahead can make a big differ- 
ence in how successful a sewing 
show is for you. So after being a 
show vendor for three years and an 
attendee for several more, I’ve col- 
lected some tips for smoothing your 
visit to sewing shows and increas- 





ing your enjoyment to the utmost. 


Doing your homework before a 
show by researching vendors and 
products can make your experi- 
ence more efficient. Besides adver- 
tising In sewing magazines, many 
vendors have Web sites where you 
can preview their products and al- 
so follow up after a show by using 
their feedback forms or e-mail. Oth- 
ers have toll-free numbers for in- 
formation or orders. 

When youre ready to go to a 
show, gather a few suppliesfor what 
will probably be a long weekend 
trip. A tote bag or backpack is a 
must for holding your purchases 
and keeping them in one place. 
Likewise, a fanny pack will keep 
your hands free while carrying cash, 
credit cards, checks, business cards, 
and return-address labels. The busi- 
ness cards are great for exchanging 
information with other sewers 
or companies at the show or for 
quickly entering drawings. Return- 
address labels are a legible and fast 
alternative to scrawling your name 
on avendor’s mailing list. 

If youre bringing supplies for 
workshops or classes, be sure to 
put your name on everything, Even 
after one day on the road, all pairs 
of Fiskars start to look the same! 
It’s a goodideato store thread, scis- 
sors, pieces of fabric, or embell- 


Photos: courtesy American Craft Museum 





Chicago, IL Columbus, OH 


Sept. 24, 25 & 26 Sept. 30, Oct.1& 2 


Baltimore, MD ~~ Minneapolis, MN 


b | 
ORIGINAL Oct. 28, 29 & 30 Nov.4,5&6 


SEWING & CRAFT | | 
EvX vPvO. More than 200 Seminars, Workshops, Fashion Shows 


and Shopping!, Shopping! Shopping! 


Original Sewing & Craft Expo™ is presented by: 


(4) Husqvarna VIKING 


And also sponsored by: 


SUK aR PFAFF THREADS 








SUPPORTS 
“TIRE” ART - Bernina Anista 


(Low resolution oisplay only) 
} SILK THREADS ASD - Meico 
BMP - Windows Bitmaps 
(catalog only) 









Your mail order source > hee ee 
; —_—_—. HuskyGram 
for “Tire” DST - Tajima 
* a fs EXP - DOS Expanded 
Silk Thr HUS - Viking Husqvarna 
Samples PCS, PCQ, PCD - Pfaff 
‘ | PEC, PES - Brother / Baby Lock / 
Available | reli 
— =-L- Brother / Baby Lock / 
Silk thread the following weights Bernina (Catalog only) 
171 colors | SEW - Janome New Home / Windows 
¢ 100 + 100 weight sinbee 
* Machine Twist 50 weight pau Raa  aeaiall 
¢ Line Stitch 30 weight / ? | Saree it 
° Quilter’s Silk 20 weight De Gera ree 


View and print an entire disk of designs. Include multiple directories 
and designs stored in “.zip” archive files. 


CALL YOUR | po ae ioate ee software directly from your catalog by 
= : : uble clic IESIQNS (not available for POEM / Singer EU / Vik gram 
THINGS JAPANESE LOCAL DEALER Sinai i 


OF: Convert designs on the fly as needed. 


Or THOUSANDS at a time in minutes with the original and converted 
Free Catalog fc tiere © & Ee}: 9) design displayed side by side for easy comparison. 


¢ Buttonhole silk 8 weight 


9805 N.E. 116th Suite 7160 And so much more! 
Kirkland, WA 98034-4282 xp 
~" Buzz Tools, Inc. 
Fax: (425) 821-3554 San Ramon, CA 94583 


email: things japanese@seanet.com http://buzztools.com 
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A short list of sewing shows 


American Sewing 
Guild National 
Convention 

9140 Ward Parkway 
Suite 200, Dept. TH 
Kansas City, MO 64114 
877-422-6739 
asg.org 

San Diego, Aug. 2-7, 
2000 


American Stitches 
1385 Clyde Road 
Highland, Mi 48357 
800-594-9029 
americanstitches.com 
Indianapolis, Sept. 
17-19; Novi, Mich., 
Oct. 1-3; Buffalo, 
N.Y., Oct. 14-16; 
Fort Washington, Pa., 
Nov. 11-13 


The Creative Festival 
PO Box 1772 
Medford, OR 97501 
541-245-1296 
creativefestival.com 
Denver, Jan. 21-23 






TO 4°) 
sHO 
ACROSS AMERICA 

i 


Can’t keep track 
of all the sewing 
and craft show 
opportunities? Let 
The Network 
magazine do it 

for you. 


Creative Sewing & 
Needlework Festival 
International 
Showcase Associates 
15 Wertheim Court 
Suite 502 

Richmond Hill, ON 
L4B 3H/, Canada 
800-291-2030 
csnf.com 

Toronto, Oct. 28-31; 
April 28-30 


International Quilt 
Festival 

Quilts, Inc. 

7660 Woodway 
Suite 550 

Houston, TX 77063 
713-781-6864 
quilts.com 

Houston, Oct. 21-24 


Martha’s Sewing 
Market 

Consumer Show 

c/o Martha Pullen Co. 
518 Madison St. 
Huntsville, AL 35801 
800-547-4176 
Orlando, Fla., 

Feb. 24-26; Arlington, 
Texas, June 1-3 


Original Sewing 

& Craft Expo 

MS Productions 
26612 Center 

Ridge Road 
Westlake, OH 44145 
800-699-6309 
sewncraftexpo.com 
Chicago, Sept. 23-25; 
Columbus, Ohio, 
Sept. 30-Oct. 2; 
Baltimore, Oct. 28- 
30; Minneapolis, Nov. 
4-6; Atlanta, March 
9-11; Clearwater, 
Fla., March 16-18; 
Cincinnati, April 6-8 


Sew Fun Festival 

PO Box 369 
Monroeville, PA 15146 
800-819-9329 
sewftunfestival.com 
Cleveland, Oct. 7-9; 
Nashville, Tenn., Oct. 
14-16; Tulsa, Okla., 
Oct. 21-23; Des 
Moines, lowa, Oct. 
28-30; Phoenix, Oct. 
28-30; Great Falls, 
Mont., Nov. 11-13; 
Greensboro, N.C., 
Kansas City, Mo., 


Reno, Nev., spring 
2000; Jacksonville, 
Fla., winter 2000 


Sewing 

& Stitchery Expo 
Washington State 
Univ. Conferences 
and Institutes 


7612 Pioneer Way E. 


Puyallup, WA 98371 
253-445-4632 
sewexpo.com 
Puyallup, Wash., 
March 2-5 


Sewing, Quilting 
& Craft Exposition 
PO Box 1329 
Redwood City, CA 
94064-1329 
800-472-6476 
sewquiltcraft 
expos.com 

San Mateo, Calif., 
Sept. 17-19; 
Pittsburgh, Pa., 
Oct. 8-10 


ishments in the compartments of a 
clear-plastic, zippered cosmetic 
case. Keeping one ready to go just 
for shows makes preparing for your 
trip that much more convenient. 
Whatto leave home can be just as 
important as what to bring. If at all 
possible, leave small children witha 
sitter (some shows don’t permit chil- 
dren in the vendor or exhibit areas). 
If you do bring your children along, 
out of respect for the vendors, don’t 
allow them to handle the merchan- 
dise. I've seen the children of hapless 
parents make alphabet soup out of 


appliqués and turn white doilies 
brown with dirty hands. 
Whenyou step through the show 
entrance, head to the left. As arule, 
people tend to head right out of 
right-handedness; you'll avoid look- 
ing over heads and dodging crowds, 
saving precious time for shopping. 
Once you've found a treasure to 
take home, using cash instead of 
credit cards—which can take time to 
process—will speed up your check- 
out and reduce the stress level of 
customers in line behind you. If 
you use checks with a preprinted 


or prewritten phone number, you 
alsowon'thold up the line trying to 
recall your number while six peo- 
ple wait with bated breath. 

The list at left includes current 
information on major sewing 
shows for retail shoppers in the 
United States and Canada through 
winter 2000. 


Debbie Sheffield markets patterns 
and embellishments for quilting and 
art-to-wear through her Web site 
(quiltwear.com) and at sewing shows 


across the country. 


ONE-STOP 
SHOW GUIDE 


Keeping track of all the sewing and 
artisan shows, not to mention the 
multiplying opportunities for com- 
petitions, workshops, seminars, 
and exhibitions, can be a real bear. 
The Network (PO Box 1248, 
Palatine, IL 60078-1248; 888- 
572-7377), a self-described “Mar- 
keting Guide for Artists, Artisans 
and Craftspeople,” does just that 
and more. Quarterly issues of the 
60-page, 8%-in. by 11-in. magazine 
($25/yr.) will help you keep a jump 
on top shows and early deadlines, 
whether you're showing or attend- 
ing, as well as planning travel and 
vacation time. The July issue, for 
example, listed shows for the fol- 
lowing year. The Network’s Web site 
(networkmag.com) holds on-line 
competitions, with winners receiv- 
ing free subscriptions and the op- 
portunity to market their work to 
fellow enthusiasts. For a $5 fee, 
show coordinators can add their 
own listing to The Network (call 
for a form indicating needed show 
information). —C.S. 





Teach the World Io Sew! 


Purchase 4 sewing achool franckire 
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Unique B.. UVANeN a 


Franchise requirements: Skilled sewing enthusiasts 
with the desire and personality to teach. Initial 
investment for one-room SCNool $12,000; 
two-room School $18,000. This includes: All the 
sewing machines, sergers, supplies, furnishings, 
curriculum, training and the travel expense for 
the training needed to run a State-of-the-art 
sewing school. Join the 3.8 Billion dollar 
creative Sewing industry... 


| Help. U2 Fo Teach The World to Sew! 


Home Sewing Association 

1350 Broadway, New York, NY 10018 
http://www.sewing.org 
877-755-2211 









HomeE{s 4Association 


The Taunton Press 





New ways to create 


NEW! 


Sewing for Plus Sizes 

Design, Construction, and Fit for Ample Apparel 
BY BARBARA DECKERT 

Finally, plus-sized women have their own sewing 
instructor! Stylish and well-fitting garments are easy 
to sew with help from plus-size sewing expert Barbara 
Deckert. Learn to easily adjust patterns to flatter and 
accommodate unique figures size 14 and up. 


HARDCOVER, 160 PAGES, 72 COLOR PHOTOS, 134 DRAWINGS, 
ISBN: 1-56158-284-0, PROD # 070395, $24.95 


Introducing the Aigner 
Embellishment Idea Books F A B R | k 


NEW! 


on Trims SAVVY 





Ribbon Trims 





Take up your ribbon, needle, and thread 
and make a work of art! Go further than 
the typical floral designs to create vintage 
heirlooms of your own. Includes 48 


projects for beautifying your garments Fabric Savvy 

and home decor. The Essential Guide for 

HARDCOVER, 144 PAGES, 56 COLOR PHOTOS, Every Sewer 

58 DRAWINGS, ISBN: 1-56158-308- 1, PROD # 070416, 

$19.95 BY SANDRA BETZINA 

The best-selling reference 

| ; 

NEW! from everyone's favorite 

Embellishments A to Z sewer! 

BY STEPHANIE VALLEY “lam sure | will carry 

Unleash your imagination with the ideas Sandra’s Fabric Savvy with 

presented here. Embellish handmade or me every time | shop for 


purchased garments, accessories, pillows, 


' dk fabric for myself.” 
quilts, and more! Contains illustrated 


—MARTHA PULLEN, 





instructions for 17 different techniques. HOST OF MARTHA’S SEWING 
ROOM AND PUBLISHER OF 
HARDCOVER, 176 PAGES, 182 COLOR PHOTOS, SEW BEAUTIFUL MAGAZINE 
33 DRAWINGS, ISBN: 1-56158-307-3, PROD # 070415, 
$19.95 ENCLOSED SPIRALBOUND, 
208 PAGES, 155 COLOR PHOTOS, 
2-BOOK SET: PROD # 07A311, $32.95 98 DRAWINGS, ISBN: 1-56158-267-0, 


PROD # 070390, $24.95 





beautiful results. 
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NEW! 


Mosaics 


Inspiration and 
Original Projects for 
Interiors and 
Exteriors 


BY KAFFE FASSETT 
AND CANDACE 
BAHOUTH 


If you've ever wanted 
to venture into the 
world of mosaics, this 
book is all you need. 
Gorgeous color photos 
will inspire and instruct 
you as you create your 
own exciting mosaic 
projects. 


HARDCOVER, 192 PAGES, 
200 COLOR PHOTOS, 

60 DRAWINGS, 

ISBN: 1-56158-373-1, 
PROD # 070503, $35.00 


To order, please have your credit card ready and call 1-800-888-8286, 
operator W937. Or order on our web site at www.tauntonplus.com 


Add professional- 
looking details to 
your sewing. 


Clasaic Details 


for Today's Clothing 


a 4 a 2 
JANE CONLOM 


+- 
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Scarves to Make 
BY LINDA LEE 


“Forget those little paisley numbers 


Fine Embellishment 


Techniques 


Classic Details for Today’s 
Clothing 


BY JANE CONLON 

You don’t have to be an expert 

to add embellishments from the 
1920s, 30s, and 40s to your 
wardrobe. Discover the glamourous 
possibilities of adding threadwork, 
beading, trims, piping, and more 

to garments. 


HARDCOVER, 176 PAGES, 75 COLOR PHOTOS, 
82 DRAWINGS, ISBN: 1-56158-231-X, 
PROD # 070365, $27.95 


a a 


susan Knalje 


Sew the New Fleece 
Techniques With Synthetic Fleece 


you find at most department stores. and Pile 


These scarves are pieces of art created 
by some of the country’s best known 


art-to-wear designers.” 


SOFTCOVER, 160 PAGES, 45 COLOR PHOTOS, 
55 DRAWINGS, ISBN: 1-56158-256-5, PROD # 070378, 


$24.95 


—HGTV ON-LINE 





BY ROCHELLE HARPER 

This exciting read uncovers the 
possibilities of sewing with fleece, 
today’s most appealing fabric. 


SOFTCOVER, 144 PAGES, 47 COLOR PHOTOS, 
83 DRAWINGS, ISBN: 1-56158-172-0, 
PROD # 070301, $21.95 








CREATING A STYLISH WARDROBE 
WITH STEP-BY-STEP TECHNIQUES 


Parricla MOYES 


Sewing Basics 


Creating a Stylish Wardrobe with Step-by-Step 
Techniques 


BY PATRICIA MOYES 

Whether you're brand new to sewing or a returning 
sewer in need of a brush-up, this is the book for 
you! From a pull-on skirt to a simple jacket, this 
friendly guide helps clarify the basics. 


SOFTCOVER, 224 PAGES, 200 COLOR PHOTOS, 98 DRAWINGS, 
ISBN: 1-56158-266-2, PROD # 070391, $24.95 


Focus on Fabric Series 


Linen and Cotton 


Classic Sewing Techniques for 
Great Results 


BY SUSAN KHALJE 
Go beyond the basics and improve your 
results with these indispensable fabrics. 


SOFTCOVER, 144 PAGES, 100 COLOR PHOTOS, 
100 DRAWINGS, ISBN: 1-56158-250-6, PROD # 070374, 
$21.95 





Classic Sewing References 






Couture Sewing Techniques 
BY CLAIRE B. SHAEFFER 


HARDCOVER, 224 PAGES, 104 COLOR PHOTOS, 
131 DRAWINGS, ISBN: 0-942391-88-8, 
PROD # 070129, $39.95 


Fine Machine Sewing 


Easy Ways to Get the Look of Hand 
Finishing and Embellishing 


BY CAROL LAFLIN AHLES 


SOFTCOVER, 160 PAGES, 110 COLOR PHOTOS, 
65 DRAWINGS, ISBN: 1-56158-153-4, 
PROD # 070257, $24.95 


SHIRTMAKING | 











Shirtmaking 


Developing Skills for Fine Sewing 
BY DAVID PAGE COFFIN 


SOFTCOVER, 192 PAGES, 50 COLOR PHOTOS, 
153 DRAWINGS, ISBN: 1-56158-264-6, 
PROD # 070393, $19.95 





soaps Ceeeas oe | peewee 
Easy Guide to 
Sewing Pants 
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Sewing Skirts 









Easy Guide to 
Sewing Jackets 


z 








Easy Guide ta) 


ses 


bal 








Sewing Bl 





Easy Guides make quick work 
of sewing challenges. 


These handy manuals are like having a pro in the 
sewing room. Clear, step-by-step instructions and 
illustrations put these techniques within your grasp. 


| eS ee Pees Fe eee ee 
Easy Guide to 
ot * 


Sewing Linings 






Wiese Ceetewees preeeer 


Easy Gtide to 
Sewing Tops 


& FShirts 





Easy Guide to # 
Serging 
Fine Fab 






ALL 7 EASY GUIDES 
SET: PROD # 07A312, 
$110.95 





Sewing Pants 
BY LYNN MACINTYRE 


SOFTCOVER, 160 PAGES, 
81 COLOR PHOTOS, 

74 DRAWINGS, 

ISBN: 1-56158-233-6, 
PROD # 070361, $19.95 


Sewing Linings 
BY CONNIE LONG 


SOFTCOVER, 160 PAGES, 
147 COLOR PHOTOS, 

48 DRAWINGS, 

ISBN: 1-56158-225-5, 
PROD # 070360, $19.95 


Sewing Skirts 
BY MARCY TILTON 


SOFTCOVER, 112 PAGES, 
134 COLOR PHOTOS, 

31 DRAWINGS, 

ISBN: 1-56158-088-0, 
PROD # 070217, $17.95 


Sewing Tops & 
T-Shirts 
BY MARCY TILTON 


SOFTCOVER, 128 PAGES, 
93 COLOR PHOTOS, 

41 DRAWINGS, 

ISBN: 1-56158-239-5, 
PROD # 070367, $19.95 


Sewing Jackets 
BY CECELIA PODOLAK 


SOFTCOVER, 112 PAGES, 
158 COLOR PHOTOS, 

29 DRAWINGS, 

ISBN: 1-56158-087-2, 
PROD # 070215, $17.95 


Serging Fine 
Fabrics 
BY KITTY BENTON 


SOFTCOVER, 112 PAGES, 
182 COLOR PHOTOS, 
ISBN: 1-56158-090-2, 
PROD # 070214, $17.95 


Sewing Blouses 
BY CONNIE LONG 


SOFTCOVER, 112 PAGES, 

161 COLOR PHOTOS, 

16 DRAWINGS, 

ISBN: 1-56158-108-9, PROD # 
070224, $17.95 


To order, please have your credit card ready and call 1-800-888-8286, 
operator W937. Or order on our web site at www.tauntonplus.com 





Knitting just got a lot 
more exciting! 
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The Knit Hat Book 

25 Hats from Basic Shapes 

BY NICKY EPSTEIN 

“Be careful with these hats—the fun 
can go right to your head!” 


CAST ON: THE MAGAZINE 
FOR KNITTERS 


SOFTCOVER, 112 PAGES, 30 COLOR PHOTOS, 
15 DRAWINGS, ISBN: 1-56158-199-2, 
PROD # 070329, $19.95 


Wesigning 


Knitwear 





To order, please have your credit card ready and call 1-800-888-8286, 
operator W937. Or order on our web site at www.tauntonplus.com 


NEW! 
A Close-Knit Family 


Sweaters for Everyone you Love 


BY MELISSA LEAPMAN 


Knitwear designer Melissa Leapman 
provides delightful basic designs 
interpreted for both children and adults. 
Patterns are presented in different sizes 
with a similar, exciting theme for each 


family member. 


HARDCOVER, 160 PAGES, 65 COLOR PHOTOS, 
67 DRAWINGS, ISBN: 1-56158-251-4, PROD # 070375, 


$24.95 
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KNITTING 


10 SHARP 


NEW! 


Knitting Bazaar 
BY JO SHARP 


PROD # 070494, $27.95 


Designing Knitwear 
BY DEBORAH NEWTON 


SOFTCOVER, 272 PAGES, 128 COLOR PHOTOS, 205 DRAWINGS, 
ISBN: 1-56158-265-4, PROD # 070392, $24.95 


The Jean Moss Book of World Knits 
BY JEAN MOSS 


HARDCOVER, 128 PAGES, 47 COLOR PHOTOS, 83 DRAWINGS, 
ISBN: 1-56158-198-4, PROD # 070330, $27.95 


Knitted Sweater Style 


Inspirations in Color 
BY JO SHARP 


HARDCOVER, 128 PAGES, 71 COLOR PHOTOS, 87 DRAWINGS, 
ISBN: 1-56158-189-5, PROD # 070309, $27.95 





With 39 projects and 15 styles from 
well-loved knitwear designer Jo 
Sharp, you'll run out of yarn before 
you've exhausted all the ideas! 


SOFTCOVER, 112 PAGES, 90 COLOR PHOTOS, 
7 DRAWINGS, ISBN: 1-56158-364-2, 


Taunton Direct, Inc., 
63 South Main Street, 
P.O. Box 5507, 
Newtown, CT 
06470-5507 


If you’re busy and 
have only limited 
time to sew, try 
these quick-to- 
make ideas. 


Customize a shrug 

to match your figure 
and mood. If you have 
sloping shoulders, try 
a shrug with set-in 
sleeves like the crisp 
plaid taffeta one at far 
right. If you don’t want 
a bare front, make the 
front section like the 
shrug at right. And if 
simplicity is your goal, 
the velvet shrug below 
can be made in an 
hour and looks 
completely elegant. 
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VARIATIONS 
ON A SHRUG 


by Laura White 


There’s no question that a shrug— 
that frippery of a top that consists 
of a pair of sleeves and little else— 
has its place in today’s fashion 
scene. But have you ever consid- 
ered the practicality of this odd lit- 
tle garment? The shrug has count- 
less uses beyond the traditional 
evening wrap, including covering 
bare arms when wearing the ever- 
fashionable sleeveless dress. Toss 
one on when indoor air condition- 
ing threatens to make you turn 
blue, when the sun goes downata 
beach party, when you want to feel 
cozy as you type out that great ro- 
mance novel, or when you don’t 
want to cover up the front details on 
a good-looking top or dress with a 
conventional sweater or jacket. A 












shrug makes the proportion of an 
outfit change completely, with the 
balance of attention accenting your 
face and neckline. A shrug is a ter- 
rific way to indulge in higher-priced 
fabric because you won’t need 
much of it. And best of all, in its 
simplest version the shrug is easy 
and quick to sewbecauseit’s simply 
a tube left partly unsewn. 


For those who love fabric 

There are few fabrics that won’t 
work for shrugs. Those most often 
pictured in fashion magazines are 
knits, but it’s fun to explore the 
world of wovens. It seems that the 
shrug can be made from them all— 
denim, organza, loosely woven tex- 
tured wools, soft linens, washed 
silks, crisp cottons, and even fake 
fur. Try luxury fabrics, such as em- 
broidered chiffon, silk brocades, 
hand wovens, mohair blends, or 


go for fun fabrics, such as light- 


he 


s¢€) 


“I etna 
# —_— 


» 
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hearted rayon prints, gauzy cot- 
tons, or parachute nylons and mi- 
crofibers. Of course, the shrug can 
always be pieced, decorated with 
your own specialty embellishment 
on the cuff and neckline areas, and 
lined with a contrasting color. The 
sky is the limit. 


The easiest shrug 

This garment consists simply of a 
set of sleeves attached across the 
back. The front can be shaped into 
a neck opening or left straight and 
pushed to the back of the neck, 
creating an attractive curve under 
the arm. 

You can easily sew a tube-style 
shrug with a rectangle of fabric 
24 in. by 45 in. wide. This amount 
makes a fairly close-fitting shrug 
with three-quarter sleeves, you'll 
want to use more yardage for a 
looser fit. An oblong scarf can also 
be used, in which case all you need 













Photos: Jack Deutsch: hair and makeup: Christine Ku; sketches: Lamont O’Neal; drawings: Karen Meyer 


to do is sew two underarm sleeves 
(see the first drawing at far right). 
The lined velvet shrug shown at 
bottom left on the facing page has 
a 6-in. slit at the center-back neck to 
form a turn-back collar. Other than 
that, it uses the same simple fabric- 
tube approach. 


Details and refinements 
The basic shrug can be fine-tuned 
to suit your style. You can start 
with a cut-out neckline (see the 
second drawing), and continue to 
customize by adding a fold-back 
collar, front and cuff closures, and 
back darts (see the third drawing). 
When lined, a shrug can be made 
reversible. Details can be incorpo- 
rated in lots of different combina- 
tions: You can experiment with an 
off-center neckline or pleated shoul- 
ders, for example, as shown in the 
left and center sketches below. 

When using crisper or stiffer fab- 
rics, consider a shrug made with 
set-in or raglan sleeves. This ap- 
proach is more time-consuming, 
and the shrug will look and be- 
have more like a small jacket. Use 
a pattern that fits you well in the 
sleeve area—a blouse 
pattern if you intend 
to wear it on bare 
shoulders or a 
fitted jacket pat- 
tern if you want 
to wear your 


Endless variations 
on a basic shrug 
are a cinch to 
make. Have fun 
designing your 
own versions. 


shrug over another garment. Take 
a look at the bottom drawings for 
instructions on adapting a pattern 
into a shrug. 

Finishing details can be as simple 
as serging the edges or turning 
them under % in. twice and stitch- 
ing them down, thus letting the 
fabric and silhouette carry the de- 
sign. You can customize a shrug 
by adding piped edges to the gar- 
ment’s graceful shape, decorative 
trims, beaded fringe, cuffs, inven- 
tive closures, tucks, pleats, or folds 
(the latter three are especially easy 
to add if your fabric is 60 in. wide). 

So the next time there’s a chill in 
the air, reach for a shrug you've 
made yourself to stylishly fend it 
off. Oh, and by the way, shrugs 
make terrific gifts for the holidays. 


Laura White is an associate editor 


of Threads magazine. 





















ANATOMY OF A SHRUG 


A fabric rectangle is all you need to make these shrugs. 


For a basic tube shrug, fold in half, join as shown for sleeves, 
and leave neck/body opening. Use more yardage for fuller 
sleeves and wider or pieced fabric for longer sleeves. 


45 in. 


® —— “— Fold under % in. 


High chest twice; then stitch. 


measurement 
plus 2 in. ease 


For a more shaped shrug, cut away front and back neckline. 


Alternatives for edge-finishing: 
a serged rolled edge or a bias-bound edge 


For a shrug that closes at CF, cut front neckline 
straight up from hem. 


Fold back. —. 


Add button tab or ties. 


Fold up and 
secure with button 
or topstitch. Back darts 

To make a shrug from a pattern with set-in sleeves or raglan 
sleeves, cut the pattern at the underarm line. 


Use under-sleeve line 
as neckline, or create 
a new neckline. 
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You ll Love These 


Fabrice © 
Ctoree! 


THE STITCHIN’ POST 
Little Rock, Arkansas 
(S01) 227-02¢¢ 


COUTURE FABRICS 
Ccottedale, Arizona 
(602) 949.¢23¢ 


JANE’S FABRIQUE 
LaJolla, California 
(San Diego area) 

(619) 459-5¢2¢ 


THE SEWING PLACE 
Saratoga, California 

(Can Jose grea) 

(<O00) 587-3937 


D’LEAS FABRIC and 
EUTTON STUDIO 
Denver, Colorado 


(303) 3¢¥-5665 


FABRIC COLLECTIONS 
Winter Park, Florida 
(Orlando area) 


(407) 740-7737 


LONDA’S SEWING ETC. 
Champaign, Illinois 
(217) 352-237¢ 


FABRIC GALLERY 
Williamston, Michigan 
(Lansing area) 

(517) 655-4573 


CINNY’S FINE FABRICS 
Rochester, Minnesota 


(507) 285-9134 


EUNICE FARMER 
FABRICS 

Ct. Louis, Missouri 
(314) 997-1531 


KAPLAN’S FABRICS 
“Kansas City, Missouri 


(S16) 521-4¢1¢ 
SEW NATURAL 


Canta Fe, New Mexico 


(50S) 9€2:¢3¢9 


“| THREADS AT 
CINGERBREAD HILL 
Aurora, Ohio 

(Cleviand area) 

(330) 562-7100 


2/th STREET FABRICS 
Eugene, Oregon 
(541) 345-7221 


JOSEPHINE’S 
DRY COODS 
Portland, Oregon 
(503) 224-4202 


MARYANNE’S 
FABRICS, ETC. 
Beaumont, Texas 
(Houston area) 


(409) €3¢-3965 
CCRIVENER’S INC, 


Gan Antonio, Texas 


(210) 24-2353 
FABRICS UNLIMITED 
Arlington, Virginia 


(Washington D.C. area) 
(703) 671-0324 


Sew 


Eachion! 





CALL or Travel Now! 


Ctores listed are independent fashion fabric 


retailers united to promote fashion sewing. Please 
cuppon thoge who support your Fashion Passion! 


THREADS 


Buy products carrying this ee 


> Help Fight Breast Cancer 


The nations leading fabric, craft and sewing machine 
retailers are joining hands with the over I15 chapters of 
the American Sewing Guild around the country to 
help raise $1 million for this important cause. 


Ask now at the counter of your local fabric store or 

call one of the organizations shown below for more 

information as to how you can help today! Visit our 
website at: 


www.sewforthecure.org 
erican 
Home EAM IT 1 Association G 


1350 Broadway, Suite 1601 
New York, NY 10018 
212-714-1633 

Fax: 212-714-1655 

http:/ 7 www.sewing.org 


9140 Ward Parkway, Suite 200 

Kansas City, MO 641 14 
816-444-3500 Fax: 816-444-0330 
New Member Info: I-877-I CAN SEW 
hetp:/ vi www.asg.org 
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DAILY FESTIVAL ADMISSION: 


Adult $10 (98 in Advance) 
Senior $7 / Youth (7-17) $4 
Conference Cie etre! _ : 


ey ome lam | 
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TOR TRADE CENTRE 


* Exhibits * Fashion Shows * How-to Demos * Gala Dinner 
* Knitting, Quilting & Rug Hooking Clinics * Shop ‘til You Drop & More! 


te a 


Kaffe Fassett (artist Estraedinaie) * John Flynn (Quilting) . Kenneth King (Designer Techriques 
David Page Coffin (Sewing Precision) * Judy Simmons (Fabric Embeltishment) * Claire Shaeffer (Couture Sewing) 
Mary Ray (Distinctive Hems) * Sally Cowan (Pattern Fitting) * Nancy Wiseman (snitting) ...to name only a few! 
‘4, Beading, Bear Making, Embroidery, Faux Finishing, Lace Making, Needlepoint, Paper Arts, 
“yeese. Senging, Rubber Stamping, Rug Hooking, Spinning, Tatting, Weaving & sewwww much more! 
For Brochure (evsisdte asst 1) & Info Call: 1-800-291-2030 
e-mail: conf@netcom.ca of Visit our Website: www.conf.com 
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to have more fun, 


to create, to stretch... 


Find out why. 
‘Try a Bernina at home for up to a week. 


Your sewing machine probably works fine. But if it’s more than five years old, you'll be amazed 


at how different a new Bernina is. We could tell you about it - from perfect tensions to 
built-in cornputers, to touch screens, to automatic embroidery...and on and on. 
But the only way to really know is to sit down and try it for awhile. 
So, take a Bernina home and work with it. Then you'll know. 


‘Try a Bernina at home during October. We’ ll arrange free financing— 
no payments or interest for six months. Come put us to the test.* 
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Nothing Sews Like A Bernina. Nothing. 


BERNINA 


For a Bernina dealer near you, call 1-888-BERNINA or visit www.berninausa.com 
*Selected machines may vary. At participating dealers only. With approved credit on purchases over $200. 20.9%APR. Minimum finance charge $.50 
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Computer-Aided Pattern 


een Th e 
S e Design for Windows Free book and 
ewing | Flat pattern making on vour own VI deo cat a I 0 g i 


computer. Full-featured drafting 


Conne C tion package -- if you can do it with a Taunton’ss exciting new book and 


pencil and paper, you can do it with video catalog 1s loaded with rich, 
PatternMaker! Draft vour own, or use 


What *5 new thi Ss Fa [ [ the pre-designed garments to create 


complete patterns from custom 


wit h S hir ley ? measurements. pulsing, and cooking. And best 
¢ Basic Version (non-CAD): $29.95 of all, it’s free! 
@ Home Version: $189 





informative titles on gardening, 


woodworking, sewing, home 


“Alternatives Patterns”’ 





A whole new concept in patterns. Expert Version w/ grading: $1199 To request your FREE catalog call 
Many options from one pattern. @ Marker Version. call for pricing 1-800-888-8286, operator 
Check them out at All versions include women's garment W935, or log onto our web site at 
our seminars or website collection. Many other collections are www.tauntonplus.com 
: ailabl tely! 
| www.sewingconnection.com Bre ate ee 
: Pattermmaker Software 
FALL 99 Seminar Schedule —_ Reservation # PO Box 70306 
Sept.11 Grand Rapids, MI 616-363-1911 Bellevue, WA 98005 
Gall Sew & Vac (425) 644-8161 Taunton Direct, Inc., 63 S Main Street, 
18 Chicago, IL 630-616-0503 Download a free demo! P.0. Box 5507, Newtown, CT 06470-5507 
Am. Sew. Guild http://www.patternmaker.com 
20 West Allis, WI 414-443-6444 
Milwaukee Sew Mac : 
23 Fargo, ND 218-233-2300 — 
ABC Fashions THE SEWING | 
25 Omaha, NE 402-399-0133 | (ES 4) 
Am. Sew. Guild V4 @) 54, Os) oO) ia 
26,27 Kearney, NE 308-234-4304 COLLECTION 
Quality Sew & Vac _ 
30 Sioux City, IA 712-239-3724 FREE CATALOG! 
The Sewing Room 800-466-1599 
Oct. 2 Waterloo, IA 319-296-2320 415-221-7397 —— es) 


Hawkeye Comm. Col. ext. 1457 


3 Cedar Rapids, IA 319-398-1022 
Kirkwood Comm.cCol. 


sewingworkshop.com 











8 Wichita, KS 316-721-7630 
Am. Sew. Guild 
23 Clifton, NJ 973-875-1022 
Am. Sew. Guild 
24 Princeton, NJ 609-778-5788 . 
Am. Sew. Guild NEW BOOK by Mary Ellen Flury 
30 Richmond, VA 804-883-1142 Step-by-Step Instructions — 
Am. Sew. Guild h II 1 
Coe y Mary Ellen Flury 
Nov. 2,3 Greensboro, . 
Ng ae eee (233 Illustrations) Only $18.95 J 
6 Rockville, MD 301-231-8982 Video Sale (Linited Offer) Reg. Price Sale 
G Street Fabrics ext. 226 Tailoring Men’s Suit/Sport Coat $39.95 $29.95 
| g 0 0 , 3 A A Tailoring Ladies’ Jackets $34.95 $24.95 
i. = [- 19 Men’s Pants and Vest $34.95 $24.95 
The Sewing Connection Shipping 2315 B Forest Drive, Suite 50 
USA $3.00 (1 book or 1 Video) Annapolis, MD 21401 
PO Box 688 $5 (2-3 Videos) ls ae 
Aue Canada $5 (1 book or t Video) VAX 410-798-195 
Plainfield, IN 461 68 $7 (2-3 Videos) VISA atid MasterCard accepted 
Internat’l $10 cach Videos available on VHS and PAL 
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Hundreds of fine apparel fabrics 
including 100% cotton Timeless 
Treasures prints, plus Polyesters, 
Rayons, Natural Fibers, Suitings, 


Chenille, Velvet, Spandex and 
much more. All at rock bottom 
prices, satisfaction guaranteed. 
Shop online and save! 
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VAAN Mec lelaihellasHmrelag 


FINE FABRICS BY MAIL 


Quality fabrics in rich colors and exciting weaves. 
Select from the following sample sets: 

A-Silks B-Wool Gabardines C-Cotton Shirtings 
Each set is $4.00 or all three for $10.00. Specify the set 
or sets and send payment in U.S. check or money 
order along with your name and address to: 


PAIDRIC GALLERY 


146 W. Grand River ¢« Williamston, MI 48895 
(517) 655-4573 


Making Historical 
Clothing? 

Patterns! Over 1500 
Historical, Ethnic & 
Dance Patterns spanning 
the Middle Ages to the 1940's 
Books! /200+ Costume 
Reference Books 
Supplies! Corsetry, 
Millinery & More! 

Plus Accessories 
and Underpinnings 
200+page catalog - 
$5.00 4th cl, $8 priority 


meNiasiey — AlrerYears” 


= Visit our store! ___for the costumer 
3749 E. Colorado Blvd., Pasadena CA 91107 


"Irish" Kinsate Cloak 


Phone (626) 585-2994 fax (626) 432-4530 _ 


INDONESIAN BATIKS 


= 
ee en. 


ae. i «Beautiful batik 
; maw the *. art panels 
| fe eee _ «Many designs & 
sizes | 
_ * + Perfect for quilting 
& fashion sewing 


er 
a i 


* 


} Y . = ~*~ " 
_* send $1 for catalog or check out my website: 
www.anacortes.net/batiks 


«retail & wholesale prices (Visa/MC accepted) 


14816 Hoxie Ln.,Anacortes, W A,98221,(360)299-1469 


GA, = = 














PAVELKA DESIGN 


timeless patterns up to plus 
sizes from funky to fabulous! 
Box 561, Dept. T5, Gibsons 
BC Canada VON 1V0 

$2 catalog 604-886-4718 
dare to be different! 








SNUGGLE UP THIS WINTER! 
fieece, berber, felted wool, 


#107 CuddieCoat. Uniined 
ANA 
f ¥ a f 
} \ / | 
LN 
| | a | \\ 
or similar fabric. Above WU. ) 


wrap coat with shawl collar 
or hood, angled pockets, 

knee or mid-calf lengths. Sik 
Multisized XS-M-XL-XXL. | SA 


optional tie belt, inverted 
back pleat adds style and 
$12 + $2 postage. | 
PH: 5/868- 077 ee 


comfort. Great for polar 
FAX: 425/895-0673 








A Treasure Chest of 
beautiful imported 


BUTTONS 


to satisfy all your needs. 


For a fullolor catalog of over 250 buttons, photographed actual 
size, send $5.00 (refundable) to: 


Ridge Productions, Inc., 2835 Jackson Ridge, Dandridge, TN 37725 


April 5 - 9, 2000) Eighth Annual 
Festa ew Sauta Fe 
Wearable Art Conference 


Classes, Exhibitions, Lectures, 
/ar-4J 00(0) 0s) #Cedyvar-bele Ox Gxeyenvexsielecen 


For Large Brochure Please Send 
Niue, Address, & $2.00 (US cash only) 
to Rosemary Pedigo Ponte 
1662 1/2 Cerro Gordo Rd, 

Santa Fe, NM 87501 


New Jersey Seving Retreat 


Stwing Straing Quilting bemos 
Gmbroidery tome dec Customizing 
Digitizing Fashion show § more! 
www .stonybrooksew.com 
800-438-8227 


Octeher8te 10/1989 













www.uticathread.com 





[ Bags Packs Swimwear Outerwear & M ore... 


Can't find the patterns you want? Visit our website 
ww w.paragonpatterns.com 
P.O. Box 7650, ‘Vacoma, WA 9407 


aYaAGoW 
Pattern s Fax 253-761-8883 

A patti rn of excellence ™ Send $2.00 fora catalog 
(refundable or FRE Ewith yo ur Ord er) 


253-759-2846 


Patterns 


2 es fs 7 o—~ 





Manufacturers Sewing Techniques- Saves Time 


1 2 2 a 2 2 TT TT 


Exotic, |uScious 
FABRICS 


24 hours a day! 


www.eQuilter.com 


Asian-Pacific and Contemporary 
high quality cottons for quilters, 
seamstresses and fabric artists 
(303) 516-1615 





IMPORTED & DOMESTIC NATURAL FIBER FABRICS 
SILK © LINEN *® COTTON ® RAYON ® WOOL 


W AECHTER’S SILK SHOP 


94 CHARLOTTE ST., ASHEVILLE, NC 28801 
828/252-2131 


SEND $2 FOR OUTRAGEOUS BUTTON CATALOG & SWATCHES 
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x rey Patterns & Kits Kanisha Collection 

A pplique eee & its yy 
ross-stitch Charts, Kits ‘7 

Craft Patterns, Much More! Denes 


24 pg Catalog, $300 * Also includes long sleeve 


SOUTHWEST DECORATIVES jacket and duster/dress with 

191 Bighorn Ridge NE Deot T bias godet at hem 
miciguera NM 87122 cree 

The Linen Trading Company 505) CO6-9505 


Po box 245 http://www.swdecoratives.com Multi-sized XXS-4X 
New York, NY 10156 


“Imagine what your hands 
could do with 
Haute Couture Linen Fabrics” 


PHN 
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PREMIUM EUROPEAN LINEN 


= 


- 


$18+3 S&H, MC, Visa, 


Call today to receive free swatches of the collection Check or money order #875 & 


Call toll free 1.888.783.7655 L.J. Designs 


P.O. Box 21116, Dept. T 

Reno, NV 89515-1116 ® {775) 853-2207 
Send long SASE for catalog of other patterns 
www.sewnet.conmy|idesigns 


Sewing =, Quilting 
Beautiful Fabrics by Mail (raft  \position 


Free Shipping Offer 
An exquisite collection of the fest Ereety ity st ee 


quality imported, domestic and PLANTOB ER E 1 


fe designer silks, wools, cottons, : 
i synthetics and more! To receive a PirtsBuRGH, PA Oct 08-10, 1999 
San Mateo, CA Fes 25-27, 2000 


selection of fabric swatches 4 times a 
i “" year send a $12.00 check or money Grano Raros. MI Mar 24-26. 2000 
PLEASANTON, CA Apr 07-09, 2000 


order to: THREADS 
nh 
356E. Garfield, Aurora, Ohio 44202 Phone: 330-562-7100 Honovutu, HI Aus 04-06, 2000 


T INGERBREAD ILL 
PCM GROUP : 800-472-6476 
Phone: 650-365-0456 > Fax: 650-365-2438 
E-mail: pcmg@juno.com * www.sewdquiltcraftexpos.com Flat Seofrang for the Fashion Industry $22 
Workbook & Step-by-step instructions. 
Self-instruction or reference. 








— A New Pattern from 













Applied Flat Sketching... $26 


MT TUTTIN® -_ \ Detailed sketches, front & back croquis. 
P h b Ti MY TWIN --B How to create a portfolio presentation. 
oeve fee Dressforms & Pantsforms A=,» Novice to exer ae 
oth books: Novice to professional; sketch, trace, 
Elegant, classic clothing "ey: Custom-Made or Make Your Own | scan & combine aces draw garments on figures. 
with a contemporary a oe eadl || kits, Videos, Instruction Manuals - Send check or money order with $3 each s&h to: 
twist ats a CSZ Enterprises, inc. {CA residents add $2.00) 


1288 West 11th Street, Suite 200 - Tracy, CA 95376 « (209) 832-4324 P.O. Box 50575, Los Angeles CA 90050 
¢ Simple to construct iL J wai | 


Fax: 323-255-5510 Wholesale inquiries welcome 


Discover = EASED 


e Fits many figure types 


e Includes informative 
designer tips 


Sizes XS-XXL 





Fred Bloebaum he | £ : d quilt; | A From 10 foot Wide, Cotton fabrics! — 
4200 Park Blvd. the joy of sewing and quilting — tty Say | | Washable. Nou-Toxic. Factory Pricing, 
PMB 102, Dept. T $11 pp-check or money order ; , ‘Bey \ie | 
Oakland, CA 94602-1361 Visa/MC accepted maybe for the first time, maybe again— eM | Free Estimates. Custom-Made or 
(510} 893-6811 CA residents add 8.25% tax with I-can-do-that notions for quilts, ' Ag! ah | For: Do-lt-Yourselfi 





r nts, ssories nd ifts. J m | e Draperies ® Tablecloths 
oo) ee ek cant e© © Upholstery ® Wall-Covering 
®Slipcovers ¢ Clothing 


Discover i g; aol or Plana Kt Fabs 
Nancy’s Notions fee eer, JOULE ale 


Ste 


Free Catalog [kite T 7109 WEB: hittp:// ai edn ics 
1-800-833-0690 


www.nancysnotions.com 





ue Ll 





Has Your Local Fabric Store Gone Crafty? 


Let us help you find designer wools, 
gorgeous silks, luscious rayons, imported linens 
fine cottons — at great prices! 





AILED INSTRUCTIO 
Kea AND pitiet M4 
TREAL Serine. Sino Catalog - ecnd $2.00 ppd 


For our free personal swatch service 
ORIGINAL PATCHWORK CLOTHING PATTERNS wit o eal Vice Longa 





Gulic Wegelin's Seaing Cellar eRe 
945 North Fourth Street Reading PA 19601 eae are d* Nashville. TN 37215 
* 1118d0ro KOad * NaSsnvilie, 
 varcnisawnet scomusaning Gebar 1 “$86. au 7450 PH. (615) 297-5346 « Fax (615) 383.4252 
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Make your own HATS & GLOVES 


Multi-size hat & glove patterns, 
Glovemaking supplies, 
Millinery supplies, needles, 
Fabrics, books, blocks & more 


Catalog $3.00 








Potters BY lado 


P O Box 15874 
Ciricinnati, OH 45215-0874 
(513) 821-HATS 





www patternstudio com 
pstudio@patternstudio com 





» MAIL ORDER SERVICE = PERSONALIZED SW/ATCHING 


BANKSVILLE 
DESIGNER 
FABRICS 


115 New Canaan Ave. 
Norwalk, CT 06850 
203-846-1333 
BELOW 
WHOLESALE 
CASHMERE 
SALE 


« MAIL ORDER SERVICE = PERSONALIZED SW/ATCHING 


EARTH GUILD! 


Tools, Materials & Books for Handcrafts 
33 Haywood Street * dept TH 

Asheville NC 28801 

1-800-327-8448 

inform@earthquild.com 





¢ Free Starter Catalog 
¢ Complete Mail Order Catalog $3. 
¢ web site at http://www.earthquild.com 


Anjoorian Silks 


Silk Dyeing For Clothing/Interior Design 
Bridal/Formal Wear 


512/219-1000 


www.anjooriansilks.com 





from 


5taf2 source, 
ai 


The book everyone 
has been waiting 
for — an in-depth 
look at snaps with 
fun and creative 

projects! 


AT NEW 
al NE 


‘Author: Jeanine Twigg 
$19.95 + $3.50 S&H 


SS 
Look for our snap products at your local 
independent sewing notion retailer or call 
toll-free 1-800-725-4600 for a catalog. 
Your Source for Long-Prong Snaps! 

P.O. Box 99733, Troy, Mi 48099, Dept. SB 
www.snapsource.com 











SS GD 


SILK FABRICS 
BY MAIL 


Doupioni Shantung China Silk 


Doupioni withlessslubs Silk Organza 
Silk Crepe 40mm/4ply 
Heavy Shantung Plain 
Heavy Shantung Rib 
Doupioni Silk 
Silk Linen 


Duchess Satin 
Silk Charmeuse 
Crepe-de-chine 
Silk Taffeta 
Silk Chiffon 
Silk Organza Metallic Plain/Crinkle 
Sample set $2 per type 
Complete sample set $30 — $5 refundable 
Call toll free for free brochure 
SUPER SILK 
P.O.BOX 527596 Dept. T 
Flushing, NY 11352 


1-800-432-7455 = (718) 886-2606 


www.supersilk.com 


etallic 





World's Largest Selection 


shipwreck Beats 


480 page full color Catalog only $5 
Open Daily 9am to 6pm 
2500 Mottman Rd SW Dept TH Olympia, WA 98512 
Ph.(360)754-2323 www.shipwreck-beads.com 








ELEGANCE UNLIMITED, INC 


Pie ¥ ree File rs - rf faLerwrs ‘a a hee Pu 
f 





- Hundreds of large 4" X 5" coordinated fashion samples 
- Unique and designer fabrics - Personalized service 
- All fabrics in stock for immediate delivery 

- Serving professionals and at-home designers 


CALL 1-800-4321-SEW 






The Finest 
Fabric Store 
Brought 
fo You 





PERSONAL PATTERNS 


Pattern printing software 


NEW * Select from hundreds 
of patterns and then redraw them 
any Way you want 


http://www.personalpatterns.com 


WATER FOUNTAIN SOFTWARE INC 
13 East 17th Street 3rd fi 

New York NY 10003 

(800) 605-7460 (212) 929-6204 


E-mail wisinc@wisinc.com ‘¥ 





= 0.Gele FABRICS 


BEST CLOTHING FABRIC SINCE 1962 


400% WOOL CHALLIS - ITALIAN - $19.95/YD 
OVER 50 PRINTS - PREFERENCES HELPFUL 
$5 SWATCH FEE REF. WWW.GIS.NET/~DICARLO 
(617)426-5749 15 TEMPLE PL. BOSTON, MA 02111 





¢ Designer fabrics & rare designer cuts 


* Elegant bridal & evening silks 


* Casual cottons & linens 
¢ Fabulous button collection 


544 E. Tanque Verde, Suite 110 
Tucson, AZ 85715 (520) 886-0078 
(888) 201-5400 
fax (520) 886-2165 
www leandrofabrics.com 








| ~~~, 150 Seven-Panel Vest 






“> Two panel front pieces and 
“]_ three panel back. Large round- 9) J 
CoM) 7 ) back collar, optional. Four- 
“em Pe) button front with instructions 

| for chevrons. Holiday 
applique patterns and design 
ideas included. 


Misses Size XSM (4-6) to 
XXLG (24-26) 





$12 + $3 s/h TT “LL 


-Multi-Sized Patterns for Men & Women 

- Complete and Easy IIlustrated Instructions 
- For All Sewers 

- Brochure $1 or FREE with Order 

- VISA/MC/Discover 


f | ‘ ‘ * i ™ 
: ha Silver Lining Designs 


dw. PO Box 461084 
=» Aurora, CO 80046-1084 
“PHONE: 303-627-6184 





Sawyer Brook 
DISTINCTIVE 


If you love dressmaking and tailoring 
with some of the finest fabrics 
from around the world, 
you'll love our special collections... 





SILKS « LINENS « RAYONS « COTTONS 
WOOLS « LUXURY BLENDS 
...send $5.00 for an introductory offering to: 


Sawyer Brook Distinctive Fabrics 
P.O. Box 1800T » Clinton, MA 01510-0813 
800-290-2739 


www. sawyerbrook.com 
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VINTAGE APPAREL 
&§ ACCESSORIES 
To Buy Or To Make 


GENERAL CATALOG. $3.” post- 
paid. Corsets, bonnets, hoopskirts, fans & 
snoods, paper dolls, flags, books, toys.. -and more! 
me PATTERN CATALOG. $7. postpaid. 
Over 1000 patterns available for 
Victorian & Edwardian clothing, plus 
Medieval, Civil War Military, | 
1920's, 30’s & 40’s...and more! 
SHOES & BOOTS CATALOG. $5. 
postpaid. You’ve probably seen our footwear in 
the movies or on stage! Victorian, Edwardian, 
Medieval & Renaissance eras...plus more! 
Sizes available for men, women & children. | 
AMAZON DRYGOODS, DEPT. T™ 
2218 East 11th St., Davenport. IA 52803-3760 / 
Phone: 800-798-7979 © Fax 319-322-4003 # 
| — CREDIT CARDS ACCEPTED — 


www.amazondrygoods.com 



























BUTTONS * CLASPS » CLOSURES 


Inspire your creativity. 
Full color portfolio of beautiful 
handcrafted buttons, clasps 
and closures, 


Send $5 for portfolio/pricelist or call: 
Counterpoint, 321 So, Moin St. #40, 
Sebostopol, CA 95472 * 707/829-3529 








EO’ BS’ Be ee ev ee 8 


SOFTWARE 4% 


¢ Garment Styler 2 


for design and patterns ~< 


| . 5 
g ° Stitch Painter E 
for any craft with grids a4 
IBM, Mac & Amiga | 

¢ catalogue $1. a 


P.O. Box 234276 - T, 
Encinitas, CA 92023-4276 z 
(619) 259-1698 Ey 
http://www.cochenille.com 
= 


eT Be] De') BG) Dd) OM) De 
o@e eM «Me «Me «Me «Me 


HEMP 
TRADERS 


THE WORLD’S LARGEST 
SELECTION OF HEMP TEXTILES 


%* 100% Hemp * Colors 
* Hemp Blends %* Custom Dyeing 
* No Minimums ¥* Immediate Delivery 


Call for Free Swatches 


2132 Colby Ave., Suite €5 
Los Angeles, CA 90025 
www.hemptraders.com 
Ph: 310-914-9557 Fax: 310-478-2108 


Cochenille Design Studio a 
LJ 
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NOW! IT’S EASY TO SEW! 
Learn SEWING/DRESSMAKING at home! 


Unique home study program teaches new speed-up 


methods and factory short cuts. Brings home sewers | ih 
and professionals up-to-date. Starts beginners right. 


| Save Money — Sew Professionally — Make 


Money. Diploma Awarded. FREE Brochure. 
LIFETIME CAREER SCHOOLS Dept. Ua 





&F ree re 


a* Historical Clothing 


Bie: i Patterns and Books 
Colonial 19" Century 
Medieval Scottish 


Smoke and Fire Co. 


P.O. Box 166 
Grand Rapids, OH 43522 


800-766-5334 www.smoke-fire.com 





Made from scratch. Use requiar sewing machine. 

$19 95 plus $350p&h Wwww.marywalesloomis.com 
MARY WALES LOOMIS — 
1487 T Parrot Or, San Maleo, CA G4402 | 





Calitornia orders add $1 60 salestax (650) 345-8012 a 


FABRICS & 
SUPPLIES FOR 
OUTDOOR WEAR 


C “omplete line of fabrics, webbing, 
hardware and accessories, decorative 
trim, and patterns 
for the outdoor enthusiast. 
Catalog $1.00 


707 NW Ti th St. 
Corvallis, Oregon 97330 
541.753.8900 + FAX 541.757.1887 





CATEGORIES: 


a) WOOL & CASHMERE; 
b) SILK; c) FINE COTTON; 
d) LINEN & BLENDS 
e) SPECIAL REQUEST 
For your swatch selection send 
name, address and $5.00 per 
category (refunded with order) to: “So. 


Les Fabriques 
1422 Seminole Trail, 
Charlottesville, VA 22901 


Located in Historic Charlottesville 

















Universal Presser Foot Lifter 
EASILY ATTACHES 


to most new and old machines. 
Acting like a third hand, it lifts 
the presser foot, freeing your 
hands for fabric pivoting, 
machine embroidery, applique, 
quilting, adjusting thick or thin 
_ fabrics etc. 

On the non-slip platform your 
_ sewing machine foot control is 
positioned right next to the 
_ Universal Presser Foot Lifter 
pedal. 


Only $54.95 + $3.75 S&H 
Send to: J.1.M. Enterprises 
1048-A Brown Ave., Lafayette, CA 94549 
Phone-Fax (925) 299-0101 
E-mail: presserfootliftr@value.net 








Silk works 


. if “* French wire-edged Ombre’ Ribbon / : 


e, Wearable Art Supplies X 
‘Books, Patterns and Unusual threads and 
supplies for the Needle Arts. Catalog $4.00. 
Send inquiries to 5740 Ranger St., Va. Beach, VA 23464 
www.thesilkworks.com (757) 523-0953 





FABRIC WAREHOUSE 
SALE 


OPEN TO THE PUBLIC 
every Saturday & Sunday 114m - 6PM 
All Prices BelowWHOLESALE 
100% Cotton Prints 
Rayon Challis Prints & Jacquards 
Poly Jacquards & Prints, | 
Wools, Silks, 
Belgian Linens & More 


No Sample 
Service 
Available 
159 Partition Street Saugerties, N.Y. 
Exit 20 N.Y.S. Thruway 


Call for info (914) 247-8858 


The Original and Only Complete Source 
The largest selection of snap 
styles and colors for Shirts, 

Jeans, Jackets, Sportswear, Infants 
Wear & Leather. Free Catalog. 


The Gee ee Company 


P.O. Box 36108-TH 
Dallas, Texas 75235 -1108 © 1-800-527-5271 









| How To Organize And Market A 
Profitable Sewing Business 

Turn your hobby into a profitable business! Get this must-have 
booklet for new and established sewing entrepreneurs! 


28-page hooklet - $8.95 
nd) £0)'49 a PUBLISHING 
Dept, TH - 1, 3838 Azure Lane, Addison, TX 75001 











TAILORING SUPPLIES 


Canadian & U.S. Mail-Order Source 


Farthingales 


fax:519-275-2376 phone:519-275-2374 
309 LORNE Ave. East, Stratford, Ontario 
NS5A-6SA CANADA 


www.farthingales.on.ca 





Designer Yams for Hand Knitters, Machine Knitters & Weavers 
Our own line of novelty yarns, beautiful textures, rayon bouctés, 
rayon/cotton seeds, rayon chenille, wool/rayon, cotton, rayon/nylon, 2/24 acrylic, etc. 
FREE INTRODUCTORY PACKAGE 
QUANTITY DISCOUNTS ARE AVAILABLE AND WE OFFER WHOLESALE 
PRICES TO PRODUCTION WEAVERS & KNITTERS 
KNITTING AND WEAVING GUILDS WELCOME 
*Aiso we do custom made yarns and colors. 
ERDAL YARNS, LTD 
303 FIFTH AVE. SUITE 1104, NEW YORK, NY 10016 
1-800-237-6594 * 212-725-0162 * Fax 212-252-0082 
http:/Avww.erdal.com e-mail aterdal@idt.net 


The Classics 


by Cecelia Podolak 


The Fearlers Cardigan Vacket 


‘4 4 PATTERN #101 
be. 


* Companion To Threads 
Book Easy Guide to 
Sewing Jackets 

* Includes 34 - page 
Instruction Booklet 

* Misses Sizes 2-10 
GI1’-37” Bust) 

* Misses Sizes 10-18 
(37”-43” Bust) 


$18 US + $250 S&H $26 CAN + 7% GST + $3.00 S&H 
CHECK OR MONEY ORDER 
MATERIAL THINGS: Phone/Fax (604) 469-6953 
60-101 Parkside Drive, Port Moody B.C. V3H 4W6 Canada 





INTERNATIONAL FABRIC COLLECTION 


Cottons 
HOLLAND, JAPAN, AFRICA, 
AUSTRALIA, 
LIBERTY OF LONDON 


For catalog please send $3.00 to: 
IFC, Dept. T, 3445 West Lake Road, Erie, PA 16505, USA 
Shop open Thursdays, by appointment or chance 
{814} 838-0740 


email: info@intfab.com 
website - on-line catalog: http://www.intfab.com 









\ SAF. T-POCKETS 


KEEP YOUR CASH UNDER COVER 
AND YOUR HANDS FREE 
Garments with up to 
10 hold everything pockets. 


All sizes incl. $12 each, plus $2 s/h 
or $3 for up to 3 patterns. US funds | 









#19700 


SAF-T-POCKETS 
1385 N.E. 49th 
Portland, OR 97213 
503-761-6460 
Visa/MC 

www.SAF-T-POCKETS.com 
















Grainline Gear 


Western Vest Pattern 
$ 12,50 
Misses or Plus Multi-sizes 
P.O. Box 1322, Poulsbo, WA 98370 
(800) 369-4974 


www.grainline-gear.com 
Tee “Best FittinG Vest IN THE West!” 












12 STEP PROGRAM 
FOR FABRICHOLICS 







An Illustrated Guide to Corset Making) 


Finally, all you ever wanted to know- 
aOUt corsets and their construction Th 


corsets iam the 16th to me 20th ~ | 
century plus twenty corset patterns(I®* 

- 1902) never before published.with 
complete instructions, $33.65 U.S. 


SARTORIAL PRESS plus $5.50 shpg. 


From: Creative Costume Associates 
5595 Fenwick St. P.O. 27054, 
Halifax, N.S. Canada B3H 4M2 


Pease allow 3 - 4 weeks for delivery 


WE MAKE IT EASY TO BUILD 
|} YOUR NEEDLEWORK LIBRARY 


Catalog $1.00-Free Search Service | 
Hard-to-Find Needlework Books 
96 Roundwood, Newton, MA 02464 
617-969-0942 


http://www.needleworkbooks.com 


= ” - =< . a 
JLITAQCRAL | 
ait ULTRASUEDE® - ULTRALEATHER + ; 
ULL] ANIMAL PRINTS - $39.95 to $48.95 iy 


te - Cail on availability! $16.95 pound + $4.50 sih 
CUT SQUARES - six 9” x 12”- $24.95 , six 9” x 6"- $12.45 + s/h 
90 + plus colors avail. Swatch Ring & Catalog $10. Catalog $2 
Sale going on now on ...don’t miss out! 
UltraScraps, 6626 W. 79th Ave., Arvada, CO 80003 
1-800-431-1032 or 303-431-1016 
See us on-line at www.ultrascraps.com 






















Christmas Embroidery Special 


4 spools of 
Glitter hologram thread, 
400 yards each 
$25.00 (red, green, silver, gold) 


4 spools of Superior 
Metallic Embroidery Thread, 
500 yards each 
$30.00 (red, green, silver, gold) 





5 Both Holiday Assortments 
— $50.00 — 
a 


800-499-1777 


<" > Visa/Mastercard - MO - Check 
C«s www.superiorthreads.com 


Ail prices include postage {Canada addresses add $2.00} 
PG. Box 1872 ¢ St. George, UT 84771 


th? ™ . 
Hibiscus™ Patterns The City Vest 
designed for Mudcloth 


suitable for other fabrics 


3 views, button closure & 
drawstring optional. 


$15.00 pius 4.50 s&h 


check, money order, Visa or MC. 
VA Residents add 4.5% saies tax 


RLBoone, P.O. Box 3276, Falls Church, VA 22043. Tel: 703/ 
448-3884. For info on other potterns & products send $2.00. 


“Notions 


lazlpate 


e Upholstery Supplies e Flag Cloth 
e Decorative Thread « Webbing 
e Outdoor Fabrics e Grommets 
e Machine Embroidery Supplies 


www .beaconfabric.com 


FREE 44 PAGE CATALOG 
800-713-8157 


* Easy fit 

« Sharp 

* Slimming 
* Versatile 


Send for a free 
brochure of Patterns. 


= 
Casual yux 
EASY ORDER: 1-541-479-3906 
Email: sew-tech@chatlink.com 
ISLANDER SCHOOL OF FASHION ARTS, INC. 


P.O. Box 66 ¢ Grants Pass, OR 97528-0006 
www.Islandersewing.com 
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O « Etch velvet with Fiber-Etch® 

e Paint on silk with French dyes 
= e Carve greeting cards with Paper-Etch® 
re e Draw paint lines with as AirPen® 


www.silk m 
a ea Silkpaint Corp. ‘Tel. 00) 563-0074 


EXQUISITE HAND DYED 
SILK RIBBONS 
82 VARIEGATED COLORS, 
BIAS CUT, 5 WIDTHS 
FOR EMBELLISHING * FLOWER- 
MAKING « KNITTING * EMBROIDERY 
«PIPING * WEAVING * MAKING CORDS 
¢e SEWING * CRAZY QUILTING 


Visit Our New Web Site: 
www.artemisinc.com 


tin 
¢Artemis\ 


E-MAIL: diana@artemisinc.com 


179 HIGH STREET 
SOUTH PORTLAND, 
ME 04106 


TANNED FURS & SKINS 


¢Mink*CalfskineLambskine Raccoon Fox 
eMuskrateRabbit «-Reindeer*Ermine «Leather 
For all your sewing & trimming! Immediate shipping 
Credit cards or COD. $1 for complete Pricelist. 
H.E. Goldberg & Co., Inc., Dept. TH 
9050 M.L.King Way South, Seattle, WA 98118 


Machine Arts & Specialty Sewing Supplies 


Browse our NEW on-line catalog at wuw.sewfancy.com 
or send $5 for your copy of our NEW catalog to: 


Sew Fancy, 5-480 Hood Road, Markham 
Ontario, Canada L3R 923 


| 
mal emal@sewfancy.com 


= Phone (aan! ip W | | } 





STUDIO. 


PA T T EF A AW & 


Capri Jacket #1305 
$16 plus $4.50 s/h 
Visa, MC & Checks accepled 


Patterns & Fabric 
by Mail 


Free Brochure 


Textile Studio Patterns 
155? Beach Street, Unit 0 
Oakland. CA 94608 
(510) 655-9161 Phone 

(510) 655-9160 Fax 
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K< CELL EEEE EEE EE EEE ELLER 


\ewin' in Vermont 


DISCOUNT SEWING EQUIPMENT 


Your Sewing & Machine Embroider y Headquarters 
MADEIRA 


SULKY. 


y 
*y 
v, 
i i 


SEWING MACHINES 
SERGERS + PRESSES 
Dress Forms 
Rowenta DE-92 
Threads + Stabilizers 





Amazing Designs 
en he 


SINGER 
PETTY none... 


84 Concord Avenue ~ St. Johnsbury, Vt. 05819 
1-800-451-5124 1-888-451-5124 


1-802-748-3803 


< 









WWW.SEWINGMACHINE.ORG | 


PRESS LIKE THE PROS 
With the Professional 
Silverstar lroning System 
Retail $329 
Special: $188 


CM-500 PORTABLE 
BLINDSTITCH MACHINE 
Buy from the Factory 

Distributor and Save! 
Retail: $799 é| 
Special: $598 ' 


ad 
THIS MONTH | 


JIFFY STEAMERS 
$165 & UP 
VACUUM 
BOARDS 


SINGER 
COVERSTITCH 
$499 
ALL JUKI 
SERGERS 


Also Available: T-500 
Portable Blindstitch 
Special Price: $495 





GOLDBLATT CUT RATE INDUSTRIAL DIST. 
1511 MILWAUKEE AVENUE, CHICAGO, IL 60622 
TELEPHONE: 800-356-1784 


AL. CREDIT CARDS ACCEPTED - PHONE ORDERS 7 DAYS A WEEK 
-MAIL: sewmachine@msn.com | 
Established 1935 


| Blue? 


Sad about not finding 
gorgeous fabric at great 


prices? Call us. 


Apple Annie Fabrics 
566 Wilbur Av.. (Rt. 103) 
Swansea, MA 02777 
508/678-5187 
aafabrics@aol.com 









WE CARRY A FULL LINE OF INDUSTRIAL SEWING EQUIPMENT | 


Mention THREADS for a FREE CATALOG | “ea 
of bridal sewing & craft books Cy 
1-800-295-0586 
harpagonbride.com 
PO. Box 161125 Rocky Rive, OH 44116 





a nt sheen} 
Greate your 
own exquisite 
bridal 


aPppagon 


The catalog for creative brides 


headpieces & 
veils 
$19.95+$4.50 s+h 


Wholesale 
Se 
Retail 
1(800) 748-5144 
ra sie aah 466-2859 


| Machine Emly fo dery Supplies 


Threads, Stabizers Et 





(4) Flange Jacket #95/2502 
ry } « Multisized: S -M-L- XL 


aa 


K, » Flattering fit! 


« Perfect for embellishment. 


é F » $12.00 plus $2 s/h per order. 
'" iv : NW Washington residents add 8.25% tax. 
| ' { ial » Pattern Brochure $1 or FREE 
ea | “ with purchase of this pattern. 
© a 


Send check or money order to: 

Carol Lane-Saber Designs 
P.O. Box 65487, Port Ludlow WA 98365 
Phone: 360-437-0576 
Fax: 360-437-2859 
E-mail: saber@ olympus.net 

= www.olympus.net/personal/saber 





Anne Powell Ltd. 


Chatelaines: Utility to Glorious Extravagance 
by Cummins & Taunton. Gorgeous hardcover 
lavishly illustrated 311 pp. $69.50. 

Mention this ad and receive a 10% discount! 


Colour Catalogue -$5 
| (free with order) 
| Shipping - $3 
Overseas shppg.- $5 
Florida residents, 
please add 6% 
Sales tax 


| Visa/MC: 
©} 1-800-622-2646 
wa PO Box 3060 
| Stuart, FL 34995 


E-mail: info@annepowellltd.com 
Web: www.annepowellltd.com 









& FABRICS FOR Tae : GREAT Ocreoees 


Al Sewn Up 
Bovartor acrtees. os ‘tyes 
Waterproof/Breathables, Rainsuit, 
Yukon & Polartec Fleece, Wools, 
Patterns, Notions + much more! Td A 
Catalogues: $2.00 ' 5 1 ho 
60 Bristol Rd. E. #9, Mississauga, ON, L4Z 3K8 | 
httpJiwww.fabrics-outdoors.ca (905)712-4254 1-800-796-5885 














oe 1S | 


«Beads * Rhinestones & Sequins 











(3 * Beadwork Supplies » Bead Embroidery Kits 
4 + Austrian & Czechoslovakian Crystals 
a. instruction Booklets 
j % “Beaded Earrings’ .s.ssscsessssserersesseseare $5.25 
7 "Beaded Clothing Techniques” ........08 $7.25 
“Contemporary Loomed Beadwork”..........00 $8.25 
4, “Flash Jewelry Making & Repair Techniques”........se00 $5.25 


"$3.00 for Catalog (refundable with first order from catalog) 
Dealer Inquiries Invited for Publications 
Promenade + P.O. Box2092 * Boulder, CO 80306 + (308) 440-4807 


; yout measureme nts 

Alo, Slinky Kei in 3 sine eM ultiesi ted uy “hip 
colors, Rayor/LYCRAin Hack D 
& white , plus our exclusive line leas 
of notions including Christine's Pull sheet oF production 
“Clothing Design Handbook”. bechmiques for sewing with 
Christine Joneor Patterns Fit Great COTTON /t YRA 
— ——— 
P.O. Box 858 / Royal Oak, MI 48068 Patterns 12 + sh. Contact 
248-547-1080 / Fax (248) 543-4037 w FREE brochure & 
email: jonson311@aol.com 10 swatches. Visa/MC/AE 
www.sewnet.com/CiPatterns checks. m.o. accepted 


hustled 


The Sewers 
Favorite Catalog 
Over 1,500 sewing, quilting, 


needlework ¢ doll 
patterns, notions, books. 


‘ a 
Bo Celaiiele 
1-888-873-1953 


www.clotilde.com 
| es ee a | 





Kiyo Design, Inc. Someplace Wonderful 


A complete retail store and mailorder service 
specializing in fine fashion sewing and embroidery. 


Visit ud in Annapolis La than f mile from Route 50. 


| & Fabrics: cottons, silks, linens, woolens 
(couture, designer, heirloom, & smocking) 
® Laces: French, English, and antique 
® Swiss embroideries & Elegant trims 
® Exquisite ribbons #® Beautiful buttons 
®& Beads ® Embroidery fabrics & linens 
® Threads:cotton, silk, linen, rayon, & wool 
®& Patterns ® Books ® Magazines #Classes 


11 Annapolis Street - Annapolis, MD 21401 


Wed-Thu 1pm-7pm, Fri 10am-5pm (410) 280-1942 
Sat 10am-4pm Fax: {410} 280-2793 
http://www.kiyoinc.com/fabric.html 
Catalog - $15.00 add $5 for priority mail GTS Ais 








=a" Bali Batiks! 


o. Unique Rayon & Cotton Fabrics 
Great Quality at Lowest Prices 


ye (953 Kentwood Tc, Victoria, BC Canada V8Y 1A5— 
ia PH (250) 658-2612 FAX (250) 658-4522 
ra batikbutiki@ ttcanada.net 


The Batik Butik 









Make Your Own Heirlooms! 


with our affordable Kits 
sHs-2012-5 “Nostalgique”...... $86.95 he 
(8S & Hincluded.) FLResid. Add 7% tax | } 7 ' 


Kit Contains: + Pattern (Onesizefits Alt) + Emb Flossand Template 1 +3 au 
* Soft Silky Puna Cotton 60” Lt.Pink or Ecru (please specify color). ae. LA 
+ Satin Ribbons + Threads «Laces « Entredeux + Easy Instructions | \ ae 


Poly-Net (Immitation English Netting) 54” wide. | : 
White... $5/yd. Black or Ivory ... $6/yd. Min. Lyd/color ace 
Supplies Catalog $5, FREE w/ purchase. iva 
Major Credit Cards Accepted, or send check (US funds only} to: 


COYReakoms 2166 Hayworth Rd, Dept.T-49, Port Charlotte, FL33952 
(941)743-6212 Mon-Fri. 9AM-SPM (ET) http://www.afconnet/~hebtioom 





DAU PO ee A oS OR ORCA ACA GE 


"FROM RAGS tf 
==5|TO RICHES i 





Two Harness e 


y Looms 

s The sturdy construction of a Leesburg 

e Loom insures quality firmly made products. i 

>» Improved for trouble-free, smooth and effi- 

re cient operation. A few days of weaving will EI 
bring back the small investment. 

* We Carry A Full Line Of Supplies * fa 

* Send For A FREE Brochure * 


Order Your Looms and Supplies From 


LEESBURG LOOMS AND SUPPLY 


201 North Cherry Street 


Van Wert, Ohio 45891 
419/238-2738 800-329-9254 













Pattern Converts to 
B 530 _ Swimwear! 
$12.90 Ask how 

d. with 
Ee pattern 
BRA- Fay FIT 
MAKING eo AND 
SUPPLIES . MEASURE 
& PATTERNS. caret cngaptione DIRECTIONS 
ILLUSTRATED ARE INCLUDED 


BROCHURE $1.00. 
FABRIC SAMPLES $1.00. 


WITH PATTERNS! 
BRA KITS AVAILABLE! 


VISA & MASTERCARD OK! CALL TOLL-FREE 1-888-739-3526 
ELAN® PATTERN COMPANY 


| 534-T Sandalwood Dr, El Cajon, CA 92021 USA 





Paw Prints Pattern Co. 


Casual comfort, exciting design! 


#1023 NCPAL 
50 page! “S -5XL 
Catalog $2 $13.00 ppd 
freewith ordel! 
Dept. T85 





19618 Canyon Drive 
Granite Falls, WA 98252 
1-800-691-4293 
www.purrfection.com 


THRO ew 





smerny hapten PORES 


ae: Ad EE te TH a Sh Bh 


==" 909 


A juried wearable art 


show and sale 
benefiting the YWCA 


March 9-12, 2000 


Tacoma, Washington 


For RAGS 2000 prospectus and entry information, 
contact Ann Gosch, RAGS 2000, c/o YWCA Rags 
Guild, 2522 N. Proctor, #423, Tacoma, WA 98406, 
253-272-4181, ext. 352 


The entry deadline is Dec. 31, 1999. 
Requests for entry information must be made by Dec. 15, 1999. 


Quality fashion and heirloom fabrics including 
Liberty of London and Josef Otten of Austria. 
Boiled wool coatings & trims, large selection of silks, 
European cotton batiste and organdy. 


Fabric Studio 


975 Tyee Plaza, Campbell River, B.C., Canada * V9W 2C4 
Phone (250) 286-6451 * www-fabricstudio.bc.ca 





Need fabric, patterns, supplies in a 
hurry? Shop online today at: 


www.quiltsonline.com 


or call today for your 


FREE CATALOG 





Key Code: 
TQ04 


1-888-873-1952 





WOOL, WOOL & MORE WOOL 
Hand woven super lightweight 
Harris Tweed & other high quality 


Scottish & English woolens by the yard. 
SASE for details: J. MacLeod, Dept. T, 
Box 1222, Darien CT 06820 
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For the world’s finest 


BEADS 


The Beadworks® Catalog 
Now more than 70 pages of full 
color, full size beads. A great 


resource and a visual treat. 
Send check for $5.00 to: 
Beadworks, 149 Water Street, 
Norwalk, CT 06854 
Credit card : 1-(800)-232-3761 


Online at www.beadworks.com 


Shaw 


ibbon 


A club for ribbon lovers with 
regular shipments from our 
new and vintage collections of 
fabulous French ribbons. 


— “To JOIN: 


| 
* visit us at www.theribbonclub.com | 


| ‘callusac (S30) GO2Z 3O14 | 





African Fabric Club: 
a) Marionette Puppet 


ey 0 
AY” (707) 448-1538 <* 
Send LSASE (2 stamps) for 
catalog to: 


patterns: ethnic quilt 
and applique patterns. 
Australian cotton: 





407 Corte Majorca, | BALE rayon. 
Vacaville, CA 95688 


Www.uniquespool.com 





We have the best selection of outdoor fabrics available 1 
Fabrics, notions and 100’s of patter ns for: 


*Backpacking | a 





| DK 68 
*Skling \ Nine Pocket 
Mountain 
*Climbing | Parka 
*Boating Pattern 
with 
*Cycling Catalog 
*Retail & Whale. $9.00 ppd. 


Catalog $3.00 (refundable) or FREE with purchase 


SEATTLE FABRICS 


8702 AURORA AVE. NORTH 
SEATTLE, WA 98103 


Phone: 206 525-0670 FAX: 206 525-0779 


| www.seattlefabrics.com | Xs¥s bal (=ves lela ercm ere) at] 
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(< “Couture 
, Designer — 


Fabrics © 
Wholesale & Retail _ i 
Large ey 
Selections of: © 
Silks - Bridal 
Ultrasuedes - Faux Furs 


lig ate 







Wools - 


: t 
— 1431 W. 117™ St., Cleveland, OH 44107 © 
: maD ET -6484 : 


Www: soi kd www. v. Virginia Martifabrics. com 


et ee ee ee ee ee ee a aay 
a a ee ee a ea ee a aa a) 


GER INK 


- PATTERNS 


1 800 441 5769 
goFink. patterns@ ®Home. com 


ING BBE SICAL etiam INC. 


Mail Order Welcome 
FREE SAMPLE ON REQUEST 


Phone (212) 840-3120 
Fax: (212) 840-3159 


263 West 38th St., Store #3, 
New York, NY 10018 


D Datterns 
COLLECTION BY CONI 
Designs and patterns created for the plus 


: size woman for home, office, and evening. 


THE PATTERNS RANGE FROM 
BUST 44 *- 66°; WAIST 40” 
- 56"; HIP 48"- 70° 

SIZES 1X --7X 


Our patterns are fit on actual 
large figures, not on small 
figures and graded up. 


SEND $4.00 FOR CATALOG TO: 
PATTERNS by Coni 

PMB 128-TH 

2370 W.HGWY 89-A SUITE 11 
SEDONA, AZ 86336-8349 


Phone: 520-204-9362 





First Quality 


Lycra & Lingerie Supplies 
¢ Cotton Poly Lycra Sr 
® Holographic Lycra 
e Sheer Georgette 
° Stretch Velvet rasta $a 
° Micro Chamois Fleece “it ray ey 
* Knits & matching Rib Trim “4% 
* Tricot & matching accessories 
Catalog $1.00 Samples $1.00 
SEW SASSY 
900 BobWallace Ave SW Suite 124, Dept. T-95 
Huntsville, AL 35801 (256)536-4405 


www.sewsassy.com 


nat mag 








FOR CLOTHES THAT FIT 


DRESS * 
RITE 
FORMS = | 


ALL SIZES 
ALLSHAPES |. 
MALE & FEMALE 


3817N.PULASKI 
CHICAGO, IL <<” 
60641 

(773) 588-5761 





Ror chime em ene 
GUIDE BEST BUY SEWING MACHINES 
Home foe Credit te $5000, $10/iihg #0 Dey tetfree, 1C%Leyewey, Lease $5000-+1 
WHY PAY RETAIL? OUR CUSTOMERS DON'T! 


WWW.ALLBRANDS.COM 


ORDER 1-800-SEW-SERG (739-7374) 


All Brands Sew-Knit-Serg -Weave-Embroldery 
MAIL: 9789 Florida Blyd., Baton Rouge, Louisiana 70B1 5 


| email: sewserg@aol.com Phone 225-923-1285 FAX 225-923-126] 


"Better Quality 
- Blocks - Crowns & Brims, Sectional, Custom 


Books and Patterns 
Petersham Ribbon (Millinery Belting) 


For a Catalog Call or Write: 


Judith M 


104 S. Detroit St. * LaGrange, IN 46761-1806 
219-499-4407 


www. judithm.com e-mail: judithm@judithm.com 


Wildly Wonderful 
Wearables 
PO Box 495637 
Garland, TX 75049 


Toll Free 877-884-2787 
_www.wwwearables.com 









ZS 
ne Maker Inc. 











a ea 

ator 65’, 

ove wh" Labels beng 
90 * Woven and Printed. ‘s 





Stock or Custom. 
Also, Size/Care/Content. 
Woven and Printed Ribbon. 
_ Forfreeinfo call | 
800-241-2890 _ 
PO. Box 43821 e Atlanta, Georgia 30336 

Fax (404) 691-7711 
E-mail: thread@namemaker.com 
www.-namemaker.com 


r Bargain: 
| Books | 


eSave up to 80% on recent publishers’ ; 
overstocks, imports, reprints. ; 


I @ Save 30% or more on a wide selection of 
fi current books and best sellers! 


f e Needlework, Arts & Crafts, Cooking, Nature, j 
Gardening, History—over 60 subject areas. 


Free Catalog 


I 
j I 
| 1-800-677-3483 | 
| HAMILTON £57 Oa : 





















Falls Village, CT 06031-5005 

















Hatt nally 


RT ttt s 
satan” 3 stata a at we 





Patterns, fabrics, and notions 
4 for clothing, baby gifts and 
» toys. SewBaby Fabric Club! 
5 swatch mailings/yr for $15 
Free catalog! 
Call 1-800-249-1907! 
Box 11683-T Champaign, IL 61826 


Master swatch set: $5. Over 100 swatches! 
\2 } 128 Page 
EY Full Color 


Quilting Catalog 


From America’s ' 
Largest Quilf Shop! | 


Featuring all the fabric, books, patterns and 

quilting goodies you could wish for. Send | 
your name & address today! Your catalog | 
will be mailed without delay. Send to: | 


Keepsa ef juiltting ' 
Dept. ake Oaitiing, 


Route 25B, PO Box 1618 | 
Centre Harbor, NH 03226-1618 


Springtietda im Bonny’s 














“—. 
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Sulky Oct &Nov‘99 = Space is 
ye + yy LIMITED! 
Sew Exciting REGISTER 





Seminars NOW! 





a oe Springfield, VA 
1% Martha 703-451-8480 
Woodbridge, VA 
Pullen 703-491-4739 





Certrfied Classes 


sewnzone@erols.com 





FREE 
| CATALOG 


Collins Publications 
3233 Grand Ave. Ste, W-294T 
Chino Hills, CA 91709 
1-800-795-8999 
www.collinspub.com 


DO YOU SEW FOR PROFIT 
Includes info on + a 
- Pricing, 
Marketing, 
Forms, 
Business Plans, | 
Studio Design | 
and more! 








HAND MADE BOILED WOOL 


Worsted and Fine Merino 
e Finest Quality * Soft Supple Texture 
50 Luscious Colors * Heathers w/matching trim 
$5 for fabric swatches to: 
Karen’s Kreations 
6542 125th Ave. S.E. 
Bellevue, WA 98006 


(425) 643-9809 
















Streit & Exotics 
| Designers of Fabrics & Home Accessories 
| Hand-woven Fabric, Yardage, Pillows, Duvets, | 
Throws, Window Panels & More 
1-888-4Darlene * 505-982-6207 
fax: 505-982-6293 * www-streitexotics.com | 







ART/QUUT 


1 *, 2-3 *,** a’ 


2 D4 lalexrapalate 
y Ylagazinc 


f IR] oF LT Nfagwazine- Threads Offer 
PO Box 630927 / Houston, TX 77263-0927 

phone orders: 800/399-3532 fax: 713/975-6072 

| e-mail: ArtQuiltMg@aol.com MC/ Visa accepted 





Zuality European Desiquer Fabrics 
74 your finger tifes 


Since 1961 “/er- Styles Fabrics Ltd. has offered a 
very large selection of the latest fashion-wise quality 
European fabrics at surprisingly moderate prices. 
Included are Armani woollens—embroidered silks and 
much more. 


1-800-771-7599 
To make your purchases 
at great savings on-line 
Oakville, ON Canada 


Visit our Web-site 


www.tex-styles.net 
E-Mail 
fabrics@tex-styles.net 





Quality Natural Fabrics 
¢ Solid Color * Hand-dyed ¢ Tie-dyed 
Top Quality Best Selection Best Prices 
700 Colors in ¢ Silk * Cotton * Rayon * Lycra 

e Hemp ° Bias Tape « Silk Ribbon & more 
Mail $6.00 200 Swatch Catalog 
Eldridge 
HCR 31 Box 783 
Sandy Valley, NV 89019 (702)723-1134 









BE MORE CREATIVE WITH 
YOUR SEWING MACHINE 
AND SERGER 


E-Z Winder 


SAVE MONEY, SPACE, TIME 
USE THE BOBBIN WINDER ON YOUR SEWING 
MACHINE 10 WIND ANY THREAD OR YARN 


Available from: 


Clotilde & Nancy’s Notions 
local machine dealers 
or from Darr, Inc. 

2370-G Hillcrest Road #121, Mobile, Alabama 36695 
Phone: 334-666-6102 
alma‘a:datasync.com 
$20.00 ppd. include name and model 
of your sewing machine. 


KIT CONTAINS ONE E-2 WINDER & FOUR DEEP WELL SPOOLS 
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Cozy CORNER 
QUILT SHOP 


Where creative quilters gather! 


Your Full Service Quilt Shop 
Fabric 2 
yw "Oks 


Classes 
Visit us on the web at www.cozycorner.com 


425 Park Avenue (908) 322-8480 


Scotch Plains, NJ email us at: 
07076 quilting @cozycorner.com 












ows 





ThreadPro SewZone 


For Machine Embroidery 
Stabilizers 
Paper Doll Designs 
Robison-Anton Thread 


P.O. Box 487 


Finest Belgian Linens 
For Table & Bed 
Up to 120” wide 
Antique Lace 


Toll Free Order: 
888-355-7646 Mabank TX 75147 
fax: 214-853-5338 Ph: 903-887-2322 


www.threadpro.com 









Park Bench Pattern Company 


°22 Original Patterns 
*Color Catalog $3.00 
*Fashion Shows & Classes 
*Three Day Sewing Holidays 


NEW! 
Willow Grove Pattern #22 iy LN 


$16.00 plus $3.00 shipping 
Califomia residents add 7.5% tax 


P.O. Box 1089 Petaluma CA 94953 
Ph: (707)781-9142 Fax: (707)781-9143 | 







r 
Ly 


44 %« Corset Fabrics, Bones & Busks 
s< Hoop Steel, Crinoline, Net 
_e« Dyeable Silks & Cottons 


i) 
¢ Levhngaler 
= Fabrice bly Moat 


309 Lorne Ave. East R.R. #3 
Stratford, Ont., Canada NSA6S4 


Large Detailed Catalogue $6 


ars - http://www.farthingales.on.ca 


PHONE 519-275-2374 FAX 1-519-275-2376 

















= SS SS 


RIDING APPAREL & HORSE | 
EQUIPMENT PATTERNS 
_ FREE Tee 


(UT ADILITY 


Ce oe? ad 


Dept. TH PO, Box 3244 
Chico, CA 95927-3244 
Ph. 800-207-0256 
Fax (530) 899-7128 
. www.SuitAbility.com 


| 

i 

r 
| F 
iy & 
{ 
4 


| 
: 
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North Jersey’s largest fabric/quilt shop. 
BERNINA® EJSEWING MACHINE 
Fabrics-Yarn-Supplies 


Located 25 minutes from New York City 


between Rts. 287 & 80-just off Rt. 23. 
Acme Country Fabrics 
24 Turnpike, Pequannock, N.J. 07440 
973-696-1784 















Printed Fabric Label 


Designed to 
ac a ia = Ere 


| SEW ON STICK ON IRON ON 
\\e’/ Small or Large Orders Welcome 


“Excellent Prices © 6-Day Service 


\ FREE Introduction Package 
@ 1-800-944-4696 


includes Samples & Order Forms for 
Custom Name Labels, Clothing I.D.' 
labels and Care/Content & Sizes. 
Website: www.generallabel.com 


General Label Mfg-PO Box 640371 -Miami, FL 33164-Fox 305-949-2662 








TOUR GROUPS 


4 TREADLEART WELCOME 


For All Your Sewing, Embroidery and Quilting Needs 
Sewing & Quilting Supplies 
@ Oct. 7-8-9 Craft & Sewing Festival 

Pomona, CA 
Houston Quilt Festival 
Houston, TX 
Viking Sew Unbelievable 
Lomita, CA 

e-mail: treadleart@treadleart.com 


1965 Mendocino Ave. 
Santa Rosa, CA 95401 


707-523-2122 


@ Oct. 21-24 


@ Nov. 6 


TreadleArt 

www.treadleart.com 

25834 Narbonne Ave. 
Lomita, CA 90717 


310-534-5122 





PPTs eee aaa aaa aaa ae a a 


¢ Foxfibre® Colorganic® Cotton 


~ ‘Colored by nature in the cotton boll itself 


TRITT TTT 4 


lied ¥ 
‘ee . 


* Yarn & Sliver samples $4.00 FOX FIBRE 
Fabric samples $6.00 | 





* VRESEIS LTD PO Box 69 


(Cuinda, CA 95637 or www. vreseis.com 
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PATTERNS OF HISTORY 


Authentic Nineteenth-Century Patterns 
1835-1899 
Now Available: 
1857 Promenade Dress Pattern 


CL] Please send me a FREE 
Patterns of History brochure 


Name 
Address 
City 
Zip 


Mail to: Patterns of History, State Historical Society of Wisconsin, 
816 State Street, Suite T7, Madison, WI 53706-1482. For ordering 
information, call (608) 264-6428 T? 











Michael’s Fabrics 


Designer Ends - Fine Fabrics 
Imported from France, Italy, 
Switzerlan 
We carry wools, silks, cottons 

and muc 


more. 


Please send $15.00 for a 
subscription to: 


Michael's Fabrics 
130 Slade Ave. Suite 323 
Baltimore, MD 21208 
Toll Free: 877-266-8918 
In MD: 443-394-8918 
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* Connect with sewing 


professionals, via chapter | 
ae meetings and on-line. 
V  * Quarterly newsletter. I 


__\~ «National educational conference. | 
Ad - Group life and health insurance. 

* Credit card services. I 

* Quality standards. i 
* Intern, Formal and NEW 

Resource memberships. | 

information, write to { 
PACC, Dept. T, Box 8071, Medford, OR 97504-0071 

or call (541) 772-4119 | 

L. visit the PACC web site at =a sRwispacaprofessiandlstbk org Sy 
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4161S. Main St., 
L.A, CA 90037- 2297 


Ipha 


impressions, inc. 


. LABELS 


| PRINTED _ 7 


| 


IMMEDIATE 
DELIVERY for 
SIZE TABS 
CARE LABELS 


4000 MINIMUM ON CONTENT LABELS| 


CUSTOM ORDERS 
For More INFORMATION or FREE BROCHURE 
CALL: (800) 834-8221 © (323) 234-8221 
FAX: (323) 234-8215 


E-Mail: Alona Imp@aol.com 
WE ACCEPT MASTERCARD.VISA AND AMERICAN EXPRESS 


woo: Bond.. 8709 Row River Road 


$12.00, plus $3.00 postage 
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CRAZY QUILT STICHES 


A book of over 1000 embroidery stitch variations 


Marketplace 





SPECIALIST S IN FIT AND FASHION 
FOR SIZES 12 AND AP \/ | | 


#502 SHEER JOY DRESS has 6 sheer 
inverted box pleats and pin-woven 
neckline inset. Multi-sized 12 to 26. | | 
$12.95 US or $19.45 + GSTCDN, ppd. | 

WA residents add 8.1% tax. | ia 
Catalog $2 (refundable) | | | 


SEWGRAND PATTERNS ar SS ag 
Dept. T ie & 

P.O. Box 1719 185-9040 Blundell Road, #272 

Blaine, WA 98231-1719 Richmond, BC, V6Y 1K3 


www.sewegrand.com 


| Dept. T 


£\.SPANDEX HOUSE, INC. 
Source of STRETCH FABRICS. 
Quality SPANDEX & LYCRA<@, all weights and types. 
STRETCH Velvet, netting, lame, vinyl, sheer etc. 
MAIL ORDER WELCOME 


www.spandexhouse.com 
228 W. 38th Street, New York, NY 10018 


Tel: (212) 354-6711. Fax (212) 354-7432 


Classitied 


The CLASSIFIED rate is $4.50/word, minimum 15 
words. Payment must accompany order. Send to 
Threads, Advertising Department, Post Office Box 5506, 
Newtown, CT 06470-5506. The deadline for the Decem- 
ber1999/Januar y 2000 issue is September 10, 1999. 









ADVERTISE ON OUR WEBSITE! Reach our online 
audience interested in the high-quality, how-to 
content of THREADS. Just run a classified ad in 
THREADS magazine and you will be eligible to run 
the same ad on our website for an additional $1.00 
per word. The ad on the website will appear for the 
same period of time that the ad in the magazine will 
appear. We are also offering hot links—for a flat rate 
of $25.00, we will hyperlink your ad to your own 
website. Call Nancy Clark at 1-800-926-8776, ext. 
534 to participate. The deadline is the same as our 
issue deadline. 


BEADS 


THE BEAD CATALOG. Beads, Tools, Findings. Send 
$1.00 cash to Art to Wear, 5 Crescent Place, Rm. 20, 
St. Petersburg, FL 33711. 


BEADPLAN™Software for Bead Artists. 3-D 
Software, Box 50370, Eugene, OR 97405. 
www.BeadPlan.com 


BOOKS 


PRICEIT RIGHT—An Alterations Pricing Guide. 
$6.00 postpaid. Claire Shaeffer, Box 157, Palm 
Springs, CA 92263. 


SEWING FOR HOME INTERIOR? Learn techniques 
used by professionals. Information send legal self- 
addressed stamped envelope and $1.00: Deb’s, 15865 
South Pine Lake Drive, Sedalia, CO 80135. 


OTT-LITE LAMPS 
TRUE COLOR 
GREAT PRICES !!! 
www.lumenlight.com 
800-742-4289 


RIBBONS « INTERFACING « DOLL SUPPLIES 
QUILTING * BUTTONS « FABRICS » THREADS 
4) LACES * HARD TO FIND NOTIONS & MORE! 


Great Prices + Free Catalog: 


_ Newark Dressmaker Supply 
Dept717 © POBox 20730 
Lehigh Volley, PA 18002-0730 


Toll Free 1-800-736-6783 


HOW TO START MAKING MONEY WITH YOUR 
SEWING. The best book ever on sewing for profit! 
156 pgs. $23 ppd. SewStorm Publishing, 944-T 
Sutton Road, Cincinnati, OH 45230-3581. 

(513) 232-5403. Visa/MC. Visit our website at 
http://www.sewstorm.com 


FREE ILLUSTRATED CATALOG OF OVER 300 
BOOKS FOR NEEDLEWORKERS. Instructions, pat- 
terns, designs for quilting, crochet, embroidery, knit- 
ting, sewing, lace making, charted designs, more. 
Most $2.75 to $3.95. Write DOVER PUBLICATIONS, 
Dept. A297, 31 East 2nd St., Mineola, NY 11501. 


BUSINESS OPPORTUNITIES 


$456.25 WEEKLY SEWING BABY BIBS! For infor- 
mation send self-addressed stamped envelope to: 
Stuff-4-Kids, P.O. Box 1060, El Toro, CA 92630. 


SELL YOUR HAND MADE GOODS on the Inter- 
net—Get in on the E-Commerce Explosion! Add on- 
line ordering and credit card authorization to your 
new or exisiting site. Complete web hosting and 
publishing services available. 888-283-2335 or 
www.handcraftsnet.com 


EASY WORK! EXCELLENT PAY! Assemble Products 
At Home. Call Toll Free 1-800-467-5566. Ext. 4046. 


$460.00 WEEKLY POSSIBLE! Sewing baby bibs 
and burping pads. Rush $1.00 and self-addressed 
stamped envelope: AMERICAN HOME CRAFTS, 
Box 7OOTH, Vacaville, CA 95696. MC/Visa. 


EARN $$$ AT HOME. Sewing children clothes. Send 
a self-addressed stamped envelope: Essence Etc., 
PMB #179, 8335 Winnetka Avenue, Winnetka, CA 
91306-1630. Or call 818-701-7371. 





CLASSIC COAT 


no. 5101 
Multisized 


LOES ad 
DESIGN 


$16 plus $4 s/h 
CA residents add 7.25% tax 
VisafMC Checks 





PO, Box 1430, Seaside CA 93955 
868.554.1085 FAX 831.484.1451 
= bashinsedesign.com 
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¢ machine sashiko « art-to-wear 
e jacket, kimono, vest, tunic patterns 
¢ clearing house bargains « batiks 
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$400 WEEKLY ASSEMBLING PRODUCTS from 
home. For free information send self-addressed 
stamped envelope: Home Assembly—TH, Box 216, 
New Britain, CT 06050-0216. 


HOMEWORKERS NEEDED! $460.00 weekly possi- 
ble sewing pretty Placemats and Oven Mitts! Rush 
$1.00 and self-addressed stamped envelope: 
KITCHEN CRAFTS, Box 2310TH, Vacaville, CA 
95696. Visa/MC. 


GREAT HOMEBASED OPPORTUNITY!! $480.00 
Weekly Possible sewing haircutting capes. Free in- 

formation. Send long self-addressed stamped enve- 
lope: City Capes, Box 2095-T, Vacaville, CA 95696. 
Member Vacaville Chamber Commerce! 


EARN EXTRA INCOME Interested in becoming a 
Bonfit® Ambassador and/or Certified Educator? This 
is a great opportunity to create or expand your own 
home sewing business. Mail, fax, or email a letter of in- 
terest, including your name, mailing address and 
phone number to: Bonfit® America, Inc. Education 
Department TH, 8460 Higuera Street, Culver City, CA 
90232, Fax (310) 204-7884, email: bonfit@bonfit.com 


BUTTONS 


BUTTONS—UNIQUE AND EXCITING! Large selec- 
tion over 1700 styles. Call for information. Full col- 
or catalog $25.00 plus 4.00 S@H. MARILYN’S BUT- 
TON SALES CO., 10121 EVERGREEN WAY #7T628, 
EVERETT, WA 98204, PH 1-800-422-1434, Fax 
800-859-6710. 


COVERED BUTTONS, belts, buckles. Your fabric. 
Price list available. Bristol Button Company, 23458 
21 Mile Road, Tustin, MI 49688. (231) 829-3119. 
NANJAKE@Prodigy.net 
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Classitied 


SPECTACULAR BUTTONS - Mother-Of-Pearl 
and Akoya shell buttons hand-painted and embel- 
lished with porcelain transfers. Flights of Fancy 
Inc., 800-530-8745, fax 817-847-8044, 
www/lightsoffancyboutique.com 


CLASSES 


LEARN/SEWING DRESSMAKING at home. Factory 
short cuts, professional methods for beginners and 
old timers. Free brochure. Call 1-800-326-9221 or 
write Lifetime Career Schools, Dept. TIO3Y5, 101 
Harrison Street, Archbald, PA 18403. 


INTERLAKEN SCHOOL OF ART, November 6 & 7. 
Workshop by renowned quilt designer, Kaffe Fassett; 
Tel: 413-298-5252; PO. Box 1400, Stockbridge, MA 
01262; makeart@bcn.net 


CLIP ARI 

QUICKART Diskettes, CD-ROM and Internet Down- 
loads! Exquisite sewing illustrations for great ads, 
newsletters, publications, creations. Wheeler Arts, fax 
217-359-8716. FREE brochures and examples at 
www. QuickArt.com 


DYES AND FABRIC PAINTS 


DYES AND FABRIC PAINTS for Batik, Tie Dye, Gra- 
dation Dyeing, Stamping, Stenciling, Sun Painting, 
Marbling, Burn-Out and More! 25 Workshops offered 
March-November. www.prochemical.com or call 
1-800-2-BUY-DYE for FREE catalog and Workshop 
Brochure. PRO Chemical & Dye, Post Office Box 14, 
Department TH, Somerset, MA 02726, 


FABRICS 


EXQUISITE MARBLED FABRIC Marjorie Lee Bevis, 
325-4th Street, Petaluma, CA 94952. 707-762-7514. 
http://www marbledfabrics.com 


NATURAL FIBER YARDAGE, 60” wide: Viscose Ray- 
on Challis, white or black. Silks. Cotton Sheeting and 
10-1/2 oz. Cotton Knit (laundered, sizing removed, 
pre-shrunk) Accessory Blanks; Silk Covered Earrings, 
Buttons, Scarf Clips, custom orders. Silk Bias & 
Thread. Silk & Rayon Ruanas. Sale Specials: clothing, 
notions, accessories. We also manufacture BLUE- 
PRINT YARDAGE, 56” wide cotton. Design fabric us- 
ing film, leaves or objects. Print in sunlight, rinse in 
water. No chemicals to mix, instructions. Free cata- 
log; BLUEPRINTS-PRINTABLES, 1-800-356-0445. 
web site: www.blueprintables.com and e-mail ad- 
dress: cyanoprint@aol.com 


LYCRAS*NOTIONS*PATTERNS*Fabrics and pat- 
terns for swimsuits, lingerie, skating, drill team 

and dance costumes. A fantastic selection of lycras, 
powernets, glistenets, tricots, notions, underwires, 
bra cups, etc. Quantity discounts available. 

Color swatches—$2.00. Regular Catalog—$2.00. 
FABRIC DEPOT, P.O. Box 411, Garwood, TX 77442. 
Phone or Fax (409)758-3100. 


FABRIC MOMMIES, Kids Love: Oshkosh, Healthtex, 
Denims, dobbies, interlocks, Polarfleece. Swatches 
$3.00. The Sewing Room, 100 Upper Dedham Road, 
East Holden, ME 04429. Phone (207) 843-0417. 
www.thesewingroom.qpg.com 


VINTAGEJAPANESE KIMONO FABRIC send self- 
addressed stamped envelope for brochure to AH! KI- 
MONO, 16004 NE 195th, Woodinville, WA 98072. 
www.ahkimono.com 


UNUSUAL FABRICS—Camouflage fabrics. $2.00 and 
LSASE for samples. JOYCE'S, Box 381-T, Morrisville, 
NY 13408. 


BEAUTIFUL HAND-DYED FABRICS! 80 swatches, 


catalog $5 refundable. Sunrise Fabrics, PMB #262, 
3588 Plymouth Rd., Ann Arbor, M1 48105. 
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PURE SILKS—dyed/woven to order and airmailed 
worldwide. Ideal for weddings, specials etc! 
Write/phone/fax us for swatches containing over 
160 silk costing just $10 airmailed by return! Angus 
International™, 19/F, 8 Soares Avenue, Kowloon 
City, HONG KONG. Tel 011-852-2718-2748. Fax 
011-852-2718-4565. We accept all major credit 
cards/personal checks etc. Personal callers welcome! 
www.angelfire.com/biz2/angussilkshongkong 
E-Mail: angushk@netvigator.com 


CANADIANS! 65+ Ultrasuede® colours. Yardage, 
squares, scraps. Swatches $5.00. Linda’s, 24 Main, 
Norwich, Ontario NOJ 1P0. (519) 863-2887. 

Fax (519) 424-2655. email:lindas@oxford.net. 
www.oxford.net/~lindas. 


CANADIANS-MAIL ORDER Yukon fleece, berbers, 
ribbing, nylon. $5 for 1 year subscription. Timmel 
Fabrics, 2635 Dublin Street, Halifax, NS, Canada 
B3L 3J6. Phone (902) 455-3958. Website: 

www 3.ns.sympatico.ca/timmel.fabrics e-mail: 
timmelfabrics@ns.sympatico.ca 


ULTRASUEDE® $29.97 - $39.97 YD., 75 Swatches, 
$10.00. Field’s Fabrics, 1695-44th SE, Grand Rapids, 
MI 49508-5001. 1-800-67ULTRA. 


FROM VIETNAM, TRADITIONAL Hand-loomed 
silks. Highest Quality. For samples: please send $10.00 
to: Golden THREAD Silks, 6304 NW Pacific Coast 


Highway, Seal Rock, OR 97376. (541) 563-3573. email: 


goldenthread@newportnet.com 


SCRAP TREASURE BAGS-—for patchwork or embell- 


ishment. Designer off-cuts: sueded rayons, cotton 


jacquards, other fine fabrics. 14 x 18 bag stuffed full. 


Specify jewel or earth tones. $25 postpaid. TREA- 
SURES, 1006 Honeysuckle, Louisville CO 80027 


MOSSY OAK CAMOUFLAGE FABRIC. Free Catalog, 
Snyder Creek, 11036 Snyder Road, Springville, NY 
14141 or wwwsnydercreek.com 


TENCEL™, LINEN/TENCEL™ BLEND, SLINKY 
Knit, Ponte’ Knit, Sweater Knit, Sueded Stretch 
Gabardine. Samples—$3.00 refundable. SHE DID 
SEW, 2339 N. Fry Road, Katy, TX 77449. 


WHOLESALE SOURCE DIRECTORY OVER 1500 
WHOLESALE COMPANIES/500,000 PRODUCTS 
listed. Fabrics, sewing supplies and more. Direc- 
tory $15.00 CJM Publishing, 870 Hidden Pond 
Court, #7, Lafayette, CA 94549. 
http://www.netvista.net/~ cjmco/ 


READY-MADE BATTENBURG & CROCHETED 
doilies, inserts, motifs, edgings, cross-stitch doilies, 
stiffened shapes. Supplies to create Battenburg 
Lace. Catalog $3.00. LeFilet, 610 Locust Street, 
Oak Harbor, OH 43449. 1-800-878-5495. 
http://www.lefilet.com 


95 NEW HOFFMAN BATIKS 5” squares for $28 
(shipping and handling included U.S.). Use these 
samples to place your order for additional yardage. 
You will find many uses for these samples in your 
future projects. FrieStyle, Batiks By Mail, Toll Free 
1-877-797-0443 or visit our website 
www.FrieStyle.com. Available October Ist! 


FAUX FUR 

LUXURIOUS IMPORTED FAUX FUR FABRICS 
perfect for all your creative needs. Large self-ad- 
dressed stamped envelope brochure, “I’M 
STUFFED”, Post Office Box 432, Richboro, PA 
18954. Phone 215-322-8946. Fax 215-396-9599. 


FOR SALE 


SELLING “Threads” MAGAZINE. Complete set 
#1-82. $675. Call 410-956-3124 after 6 p.m. 
Eastern time. 


HANDWORK CHAIR 


THE QUILTER’S CHAIR for any handwork. See us 
on Lap Quilting with Georgia Bonesteel, Series 1000, 
PBS or www.quilterschair.com. Call 1-800-303-9009. 


LEATHERS 


SUPPLE LEATHERS. Suedes, nappas and prints. 
Wholesale accounts welcome. Brochure $1.00. D’an- 
ton, 5530 Vincent Avenue, N.E., West Branch, lowa 
52358. (319) 643-2568. 


QUALITY DEER AND ELK BUCKSKIN, Send $2 for 
sample packet. Bitterroot Leather Company, 1010 N. 
lst, Hamilton, MT 59840. 


MISCELLANEOUS 


PLEAT SKIRTS, CURTAINS and dresses inexpen- 
sively at home! Send for complete details, ATS, P.O. 
Box 798, Capitan, NM 88316. (505) 354-3344. 


SMALL ADS YIELD BIG RETURNS. Call Nancy 
Clark for information. 1-800-926-8776, ext. 534 or 
write to THREADS Advertising Department, P.O. Box 
5506, 63 South Main Street, Newtown, CT 06470. 


SLIPCASES FOR YOUR BACK ISSUES OF 
THREADS. Bound in dark green and embossed 

in gold, each case holds at least 6 issues of 
THREADS and costs $8.95 ($24.95 for 3, 

$45.95 for 6). Add $1.50 per case for postage and 
handling. Outside U.S. add $3.50 each. (US funds 
only).Pennsylvania residents add 7% sales tax. 
Available in 2 sizes, please indicate your choice. 
Larger size is for issues 1-26. Smaller size is for 
issues 27 to present. Send your order to Jessie Jones 
Industries, Dept. 9STHD, 499 East Erie Avenue, 
Philadelphia, PA 19134. 1-800-825-6690. (No P.O. 
boxes please). 


NEW! ACID-FREE storage for Needleart, heirloom 
quilts and dolls. Wedding/christening dresses. Muse- 
um quality box and tissues. Call Craftgard toll-free. 
888-878-1212. 


NEEDLEWORK 

IRISH WAXED LINEN THREAD: 33 colors. 5 
sizes, large variety BASKETWEAVING SUPPLIES. 
Retail. Wholesale. Catalog $2.00.Royalwood Ltd., 
517-TH Woodville Road,Mansfield, OH 44907. 
1-800-526-1630. Fax 888-526-1618. 


PATTERNS 
DARLING BABY PATTERNS, Diaper Flannel, Snaps, 
Baby Slings, Nursing Patterns, Bras, Breastpumps and 


more! ElizabethLee.com or call 1-800-449-3350 for 
free catalog. 


BURDA, FAMOUS FOR FASHION AND FIT. Pub- 
lished monthly. All styles in five sizes, Includes: new 
user friendly pattern sheets; pink shaded patterns 
you can locate at a glance; snip n’ sew patterns; easy 
patterns for beginners. American and European 
measurements. Send $15 for 3 issue trial subscrip- 
tion to GLP International, P.O. Box 9868, Engle- 
wood, NJ 07631-6868 or call (201) 871-1010. 
http://www.glpnews.com/Crafts.html 


RRKKKKKKK KEW Laceland. COM ** *** FFE ERRERRRE 
Visit our website to shop for bridal laces, lycra, other 
fabrics, notions and patterns. 


GREEN FLORAL PRINT FABRIC, SCARLETT 
O’HARA’S BARBECUE PARTY DRESS, HOOP 
SKIRT, ABURGUNDY DRESS, A GREEN 
PORTIERES DRESS, BONNIE'S BLUE RIDING 
HABIT PATTERNS AND MORE. Brochure $2.50. 
Pegee® of Williamsburg, Patterns from Historie, De- 
partment T, Post Office Box 127, Williamsburg, VA 
23187-0127. 
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Have comments 
you want to share 
about sewing or 
needlework? A 
funny or interesting 
story about your 
embellishing or 
quilting adventures? 
A page from your 
sketchbook we ought 
to see? Send it to: 
Threads Closures, 
63 S. Main St., 

PO Box 5506, 
Newtown, CT 
06470-5506. 
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CONFESSIONS 
OF A DUCT- 
TAPE DUMMY 


by Patricia McFall 


It all started when I put on a little 
weight, which can happen when 
you put on a little age. Well, 20 
Ibs., but who’s counting? I decided 
that I bore no resemblance to my 
1980-vintage, size-10 dress form. 
My master pattern was a tissue of 
lies. In short, I needed to face up to 
my fitting problems. After learning 
about front-and-back measure- 
ments at a sewing expo, I had my 
sister measure me. The news was 
not good. I thought that either she 
was losing her vision, or she had 
some unresolved sibling rivalry. 
Then I remembered the article 
“Clone Yourself a Fitting Assistant” 















(Threads No. 75). The idea appealed 
to me. I didn’t want to impose on 
my sister again, so I asked my 
friend Annie, an artist with an ex- 
cellent sense of humor, if she’d help. 
We convened that weekend with 
the essential materials: the article, 
an old T-shirt, a few rolls of duct 
tape, and a bottle of Chardonnay. 
I'm the kind of person who reads 
all the directions beforehand, and 
Annie reads them only if some- 
thing goes wrong. An unbeatable 
team, we plunged in. Before long, 
as the duct tape spiraled up my 
thighs and hips, I realized I wasn’t 
going anywhere. When we reached 
the shoulders, I remembered that 
the directions, which were for a 
size 10, called for three layers. Just 
then, we ran out of tape. Annie 
asked the man of the house if he 
had some duct tape (don’t they all 
keep some on hand?). He had 
about half a roll, but that 
hardly put a dent in our 
needs. So off he went to 
buy more. I could no 
longer sit down, and 
after two hours, another 
glass of wine began to 
/ sound awfully good. 
| With two more 
giant rolls of tape and 
our now extensive ex- 
perience, we made 
short work of the other 
two layers. Annie took 
some Polaroid photos to 
commemorate our fun time 
together. With my new reflec- 
tive-silver-tape skin glaring into 
the lens, I looked like a cross be- 
tween a Polish sausage and R2-D2, 
the little, round robot from the Star 
Wars movie. 
The only indignity that remained 
was cutting me out of the form. As 


Annie began to trim the form up 
the center back, I cried out, “Hey! 
Those scissors just nipped me.” 
She said that the job would be eas- 
ier if | was horizontal and suggest- 
ed 1 lie down on the bed. That was 
no easy task. I was having trouble 
breathing, let alone doing acrobat- 
ics. But I made one desperate 
lunge, belly-flopping onto the bed. 
Everything was fine until Spencer 
the cat, who never gets up for any- 
thing but the sound of his dish be- 
ing filled, developed an interest in 
me. He came over, leaned into my 
face, and meowed with rare en- 
thusiasm. I asked Annie to make 
Spencer go away, reminding her 
that I was allergic and that if | 
sneezed, I would probably implode 
and die. 

She took a few snapshots of me 
and Spencer playing kissy-face. For- 
tunately, he soon left on his own. I 
was beginning to wonder whether 
Annie had some unresolved child- 
hood animosity she was working 
through, but by the end of the day, 
I couldn’t have been happier—a 
little less stiff, maybe, but not 
happier. I put the duct-tape shell 
that was to become my dress form 
into the car beside me, avoiding 
the carpool lane, so I wouldn’t get 
pulled over by the cops and have to 
explain my two selves. 

The fitting clone that I call Mimi 
now callsmy sewing room home. I 
didn’t even have to build a stand; 
she fit naturally over my old size-10 
form—with a little padding in be- 
tween. And that fabulous new 
wardrobe we're going to share? 
Already in progress. 


Patricia McFall is a suspense novelist 
and writing instructor who lives in 
Garden Grove, Calif. 
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* Designs come on a standard 3.5-inch * Automatically selects the best stitch, stitch width, 
floppy computer disk stitch length, tension and sewing speed 
* Transfer designs from your PC according to your fabric and technique 
* Quick updates via the Internet * Help menu tells you everything you need to 
know to sew 


* Patented Sw pat 4/9 658, 420 328 


All statements valid at time of Designer | introduction 


Designer | is a completely new 
sewing experience 
from Husqvarna Viking 
with exclusive features that make 
the impossible possible, 
the unbelievable believable, 


and the limited unlimited. 


Our dedicated team of engineers worked 
tirelessly to bring you the ultimate in sewing and 
embroidery. What they developed will astound 
you: Eight fantastic new features that will turn 


your passion for sewing into an obsession. Not 






to be outdone, our creative team of 
educators put together an 
inspirational support package that will 
ensure you get the most out of your 
new Designer I. So visit your 
local Husqvarna Viking Dealer 
today for a demonstration 
and a free sewing booklet. 
For a brochure and the 
dealer nearest you, call 
1-800-358-0001 or visit our 


web site at http://www.husqvarnaviking.com 


KEEPING THE WORLD SEWING 


* Everything is right at your fingertips * Raises and lowers automatically for every 

* See designs in full color before sewing sewing technique 

* Fasy to use menus and windows * Four positions: Up, extra lift, pivot, and down 
* Combine designs right on screen * Hands are free to guide sewing 

* Personalize designs with lettering * Patented Sw pat 507 831 

* Custom embroidery in a flash * Glides from thick to thin automatically 


* Get perfect results thanks to even feeding 
* Patented Sw pat 507 831 








